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1. AHHOTAIUA

«MatH TUHTBUCTHKAcH» (aHuAaH YKyB-yciayomii Maxxmya CamapkaH] AaBiaT yeT THIUIAP
UHCTUTYTH <«MHIINU3 TWIM YKUTHUII METOJUKACH Ba aMalnu€Tu» Kadeapacuaa Taiiépiaanrad. Yoy
MakMya YKYB-yCIyOWl Ba MabIyMOTIH XYXoKaTiapian uOopaTr Oynubd, TamabanapHu Mabpysa,
CEMHUHAp MaIFyJIOTIAPHU MYCTaKWI ypranum Oyinua y3mamtupuin cuaTtuiu omupand. Maxmya
SHTM  TE€JaroruKk TEXHOJIOTHSUIApM  acocuaa  €3WiraH. S}KYB-YCJIy6I/II71 Maxmya «MatH
JUHTBUCTUKAcH» (paHUHU Ypranysuu Marucrparypa OOCKMYM MAarucTpaHTiapu Yy4YyH
MYJDKaJUTaHTaH.

Maskmyara Kypc Oyiinda yTuiaaguran Mabpy3a Ba CEMHUHAp MAIIFyJIOTJIapH WILIaHMalapHu,
KOHCIIEKT Mabpy3ajap, TapkaTMa MaTepuamiap, OWJIMMIIApHM MycTaxKkamyaml Yy4yH TecT
TONLIMPUKIAPH, Y3IAIUTHPULI Y4yH HA30apT CaBOJUIAPMBA aMaJMil MAIIFyJIOT TOINIIUPUKIAPU
OepuiiraH.

2. KNP I

Maxkkyp ¢an Oyiinya sipatuiaran yKyB ycnyOui Maxmya (aH HII4M YKyB JacTypura
acocianran Oynmm0, w™arH JMHTBHCTUKAacH (anum Oyiimya MarucTpaTypa HyHanmummaa
MarucTpaHTJIapHU WIMHH TaIKUKOTra WYHaNTHpHILNIa, JMHTBUCTHKA coxacu Oyinya Hazapuit
GUIMMIIAPHH OJIMIITA YIAPHH Oy1axak (aoiusTiapura acoc 6y1a omamxu YYM dan yKyB mactypu
Oyinya YKuTHIaAurad (paHHUHT MaKcaJul MarucTpaHTJIApHU 3aMOHAaBUM TaJKUKOT HyHanumnuiapu,
WIMUHN HyHATUIIIAp, MIMHANA (QUKPIIAII yCyJl Ba BOCUTANIApW OWJIaH TAaHUIITHPHUIIIAH HOOPATIHP.

VKyB ycya0uii MazkMyaaa KYinJIran MaKcam:

bynaxkak MarucTpaHT MyTaxaCCUCIHUK-YKUTYBUWJIMK Y4yH MAaTH JIMHTBUCTHKAcu (aHHUIaH
KEHT Hazapuii OuiauM Oepulll Hazap/a TyTUIIaIu.

bynaxkak MaructpaHT MyTaxaccuc-YKUTYBUWJIap[a MaTH JIMHTBUCTUKacu ¢aHu Oyinda
Ha3apui Ba aMaJlni KYHUKMa, MaJIaKaJlapyHY MAKIUIAHTUPUII Ba PUBOKIAHTUPHILL

VKyB anMHMHT Ba3u(pazapy MarMCTPaHTIAPHH TYPIM TabIMM COXAJIAPHAA MaTH OWJIaH
Ha3apuil Ba aMallui HIIIAIl, MaTH OPKadd 4eT TUIUIAPHU Y3JIAIITUPUIL, MyKaMMaJlJallTUPHILI
ycyJuiapy OujiaH TaHUIITHPHIIL.

Masbpy3a, ceMHHap MAaLIFyJIOTIapyd OpPKaIM 4eT TWIM YKUTYBUMCH Y4YyH 3apyp Oynran
3aMOHAaBUI TUHTBUCTUK Hazapusuiap OViin4a KYHHKMa Ba MaJllaKaJlapHU aMaJIui IaKJUTaHTUPUIL Ba
PUBOXIIAHTUPUILL.

MaTHHUHT TypJv [AKJUIAPUHYA aMajja KyJUlallHy YPraTHIil.

bynaxak yer Twin (MHITIU3) YKUTYBUYMWIAPUHU MaxcCyC MIMHI-METOIUK anabuériap OuiiaH
WIUIaIra ypraTuil OpKalu ¥3 KacOu ycTuAa MYCTakuid UIYFYJUIaHUINTA, WIMHI UILiapra
Tan€pIIallL.

3. ®AH JACTYPHU
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®anuunr YKyB gactypu Onuil Ba ypra Maxcyc, KacG-XyHap TabIuMU HyHaIHILIapu OYitnda YKyB-
yenyouii  OuprnammManap ¢aonusatuau  MyBoduknamtupyBun Kenramumauar 2014 #iun 10
HOsIOparu S- conyin 0aéHHOMAcH OWJIaH MabKyJUTaHTaH.

@aHHUHT YKYB JaCTypH Y30€KUCTOH AaBJIAT )KaXOH TUJLIApU
YHHUBEPCUTETH/IA MIILTA0 YUKUIIH.

Ty3yBuunaap:

Amryposa /1.Y. - SV’3I[>KTV, “JIMHrBUCTHKA Ba MHTIIN3 aqaduéru’
kadeapacu npodeccopu, §.d.ma.;

l'anuera M.P. — V3JIKTY, “JIuHrBucTrKa Ba HHIIU3 agadbuéTu’”
kadeapacu 1o1eHTH, ¢.¢.H.;

TamkubaeBa A.A.  — Y3J[KTYVY, “JIMHrBHUCTHKA Ba UHIIM3 anaOuéTu”
kadeapacu 1o1eHTH, ¢.¢.H.

Takpuzunap:

Jbxymabaesa J1.111. — V3MYV, “Tap:xnuma Ha3apusacH Ba KUECHI THIITYHOCTHK

kadeapacu qoueHTH, ¢.¢.H.;
Hoxycynos H.M. — V3JKTY, “UHrnu3 tunu ctunuctukacu” Kadeapacu

TOLICHTH, ¢.].H.

®DaHHUHT YKYB 1acTypH Y30€KHCTOH JaBjaT KaX0H THJIAPH YHUBEPCUTETH
Wnmuii keHramuaa Kypub YUKIIrad Ba TaBcus KuinuHTraH (2014 iiun 26 utongaru
11-connu 6aéHHOMA).



KUPHII

X03Mpru 3aMOH JAyHE II0GaIallyBd Ba HMHTETPAIMACH NaBpuia Y30ekucToH Pecry6imkacu
Y3JIYKCU3 TAbIUMHHUHT Oapuya OOCKMWIapuaa YeT THIMHHM YKUTHIIIAH aCOCHH MaKcaj — TabJIUM
OJIyBUMJIAPHUHT KYI MaJaHUSTIM AyHENA WIMUN, WKTUMOUN Ba KacOui coxanapia (aonusar
IODUTUIIIAPM  YYYH YeT THJIM KOMMYHUKAaTHB KOMIETECHIUSCHTa Jdra OYJIHIUIapHHU
TabMUHIAIAND. “MaTH JIMHIBUCTHKACK (paHU MyTaXacCUCIUK (aHiapy OJIOKHUra Kupajau, OupoK
ymOy ¢aH YKUTHIUIIN >Kapa€HUAa SrajilaHaJural OWnM, Majlaka Ba KYHHKManap MXTHUCOCIHK
dannap Onokura kupaaurad (annap OuJIaH UHTErpaUIalllyBH OKMOATH/Ia MAarMCTPaHTIAPHUHT YET
TUIM OyiiM4a KOMMYHUKAaTHUB KOMIIETEHIMSUIADUHU  (JIMHIBUCTHK, M)KTUMOHMI-TMHIBUCTHK,
JMICKYPCUB, CTPATEeTHK, MKTUMOMI-MaJaHWl) PUBOKIAHTHUPUIIIA MYXHM axaMHUSAT KacO 3Taau,
YYHKH OY1a)kak (QUIOJIOrHUHT KacOuil KOMITeTEHIMACH Ha3apuii GaHiap Ba acocuid yeT THiu (paHu
VKATUII MaXMYyH/JIa aKJIaHaad. Y10y JacTyp MAaTHHU KOMMYHUKAaTUB, KOTHUTHUB, IParMaTuk,
JIMHTBOKYJBTYPOJIOTHK KUXATJIapuHU HHOOATra oJIraH XoJjJa KOMIUIEKC, sS’bHU Xap Tapadiama
ypranumra KapaTwirad. JlacTyp MaTH JIMHIBUCTUKACMHUHI METOJOJIOTMK IPHUHIMILIAPH,
TaMOMHIIIapH, aCOCHI TyUIyHUYaIapUHU, MAaTH HA3apUsACH, MATH TypiapH, (yHKIHOHAI-CTHINCTUK
XyCyCHUSITIIap1, MAaTHHUHI acOCUN KaTeropusulapyu XakuJard MabJyMOTJIapHU Y3 Huyura Kampaod
onaau. MaTH JTMHTBUCTUKACU ()aHU KOMMYHUKATUB THIIIYHOCIUK, JUHTBOIIPArMaTHKa, KOTHUTUB
THJIITYHOCJHK, JIMHTBOKYJIBTYPOJIOTHs KaOM THIIIIYHOCIWKHUHT 3aMOHAaBUN WyHalnMIuiapu OuiaH
00Uk onub 6opunaau. Ymoy 3aMOHaBUN WYHAIUMIUIApU HYKTau Ha3apuJaH, MaTH — KYTIOFOHAIIH,
Mypakkad xapakTepra 3ra THJI OUPJIMTH, MYJIOKOTHUHT aCOCHH OMPIIUTY Ba MKTUMOHH TabCUP
oTum  acbobu cudatuaa TANKUH OTHWIAAUM. MaTH JHMHTBHCTUKAcHIa THUJI Ba MAJaHUAT
MyHOca0aTiapu MyXUM axaMusT KacO STraHyimrua cababiy, MaTHIA THJ Ba MAaJaHUATHUHT Y3apo
aKc STTUPUJIMIIK Macajacura KaTTa 3bTHOOp Kapatuiaau. byHaa mxTuMmouii-manaHuii oMui Ba
MWUIMNA TyHE TaCBUPH aJOXUJIa YPUH Srajulaiiii, YyHKUM MaJIaHUi KOHTEKCTHHM Ha3zapJia TyTMaraH
X0J1/1a MaTH MOXUSATHHHM MyKaMMall TYIIyHHO OynMaiinu, 6ab3u Xxomapaa 3ca OYHUHT WI0KH XaM
OymManu.

@DaHHUHT MaKca] Ba Bazudaaapu

@aHHUHT MaKCaJIu — MaruCTpaHT/Iap/ia MaTH JUHTBUCTUKACH METOAOJOTUK NPUHIUILIAPH,
TaMoiuIapu, 6a3aBuil MyaMMoJapy Ba aCOCHi TylIyHUanapu Oyindya MyTaxacCUCIHK Mpoduianra
MOC WJIMHM OMJIMM, KYHUKMAa Ba MaJlaKaJapHH MIAKJUIAHTUPHUII Ba TAKOMUJUIAIITHPHIIL, XaMa MaTH
JUHTBUCTUKAK COXACUa UIIMUHN TaIKUKOT OJINO OOpHUIIT KYHUKMATapUHU PUBOKIAHTHPHIII.
®anHUHT Bazudacu — MarucTpaHTiIapra MyJOKOTHUHT TYpJIH KaOXallapua Ba XoJaTiapu/ia
TUJIJIaH yCayOul s)KMXaT/AaH afekBaT GoiilaTaHuIll, MaTH JUHTBUCTUKACH aCOCHI MyaMMOJapu
Oyitrya TassHY WIMHUI OWJIMMIIApHU IIAKUIAHTUPHII, XaM/la MaTH JTUHTBUCTUKACH COXacHaa MIMUN
TaAKUKOT 0710 Oopuira ypratumn. MaTH 4 nTUHTrBUCTUKAcHa GoiganaHuIaurad aHbaHaBUH Ba
3aMOHABHI TaxXJIMJI METOIJIAP BOCUTACHAA MATH/Ia TMCOHUI Ba MaJlaHUI Ty3WJIMAJIAPHUHT Y¥3apo
MyHOCA0AaTHHU, MaTH/IA TYPJI X OWITUMIIap Ty3UJIManapy Ba aXOOPOTHUHT aKC dTTUPHIUIIH
NYIUTapUHYU ypraHUIIra KapaTUirad KOTHATHB METOUIapHH aMaJla KyJUIaid OJIMIIHKA YPIraTHILL,
xamja 6aaunii MaTH acocua ETraH KOHIENTYyal aXxaMusITra ara ax00poTHU, Myamtud
WHTEHIUSIIApUHU (MaKcas) TAAKUKOT acoCHIa 09rO Oepui.

®an 6yiinua TanadajapHUHT OWJINM, KYHMKMa Ba
MaJIaKaJapura Kyiujiaaurad tajaadJaap

“MartH nTuHTBUCTHKAcH (aHUHHU Y3JIAIITHPULI KapaéHHla MaruCTPaHT:
MaTH JIMHIBUCTUKACUHUHT Ba OolIKa (paHiap ypracuaaru ajaokaiap;
MaTH JIMHIBUCTUKACU ()aHMHUHT Ha3apuil Ba aMaJIuil I0TYKJIapHy;
MaTH JIMHIBUCTUKACUAATH TYpJIM Ha3apui Kapaluiap Ba €Takul KOHLEeNIUsiIap;
JIMHTBOIIparMaTHKa THJI OeNruiIapy Ba yiaapaH (oiananyBuniap ypTacuaaru ajJokaiapy;
MaTH JJMHI'BUCTUKACUHUHT KOTHUTUB THJIIIYHOCJIUK OMJIaH OOFJIMKIIUTH, MaTH
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00BEKTUB OOPJIHMK XaKUIaru OUITMMIIAPHH aKC dTTHPYBYH THJI OUPIIUTHUHU;

® MaTH MaJaHMSATHU aKC STYBUM BOCHTA HKAHJIUIU; MaJaHUN KOHLENTIIap,
JMHTBOKYJIbTYPEMa, MAbHOHUHT MaJIaHUAT OMJIaH OOFJIMK Oyiaru, MagaHuii MyXuM
ax00poT, JIMHIBOKYJIbTYPOJIOTUK Mai10H (110J1€), IMHIBOKYIBTYPOJIOTUK X0JaT,
MUJUIMHI 1YHE TaCBUPH;

® MaTHHHUHI KOMMYHUKaTHB MOXMUSATH;

e MaTH JMHIBUCTHUKACU COXACHA amMalira OLIMPUIaJUrad MIMHH-TaAKUKOTIapra
KYWuIIran Taiaomiap;

® TAJKUKOTIAp/a WIMHIUIMK Ba MaHOanapra acocaanuO (GUKp IOPUTULI Tanadiapu
XaKH1a TacaBBypra sra Oyiumnim;

® MAaTH JMHTBUCTUKACUHUHI METOI0JIOTMK IPUHIMILIAP Ba TaMOWMILIAp, MaTH
Ha3apusacura Typiau EHJallyBIapHU;

e Ypranwiaérrad ¢paHJapHUHT TEPMUHOJIOTHK annapaTH, KOHYHUSTIapU Ba aCOCHIA
TyLIyHYaJapuHH;

® MAaTH JIMHTBUCTUKACUHUHI aCOCUM WYHAJIMIUIAPH Ba YIAPHUHT XYCYCUSITIAPUHU;

® MAaTH KaTeropusuiapu: MHPOPMaTUBIIUK, MOAAJUIMK KaTErOpUsIIapy, MaTH SIXJIUTIUTH
Ba TyraJJIaHT'aHJIUTY KaTeropusulapy, MaTHJA YPUH-TIAWT KaTeropHUsUlapyHy;

e MaTH TypJlapy Ba yJapHUHI XyCYCUSTIapUHH;

e 0Oanuuil MaTH Ba YHUHT acOCUH KaTeropusuiapu. MaTH o0pa3iuiuru, SMOTUBIINIH,
UMIUTMLUTINTY, UHTEPTEKCTYAJJIUTY KaTerpusiapu;

e Oanuuii MaTH/IA parMaTHK Bazudanap Typiapu: "MUKKaTHU kanb >tum" Basudacu,
"KM3UKHUIIHY yitraTuim" Bazudacu, "sMonnoHan Tabcup Kypcatum'” Bazudacu, 5
"OmMMIIap Ty3WJIMAaCHHU akTyautamTupuin” Ba3udacu, "KOHIENTyal AyHEKapallHu
akc 3TTupuil" Bazudanapuny;

e axOOpOTHHU MaTHAA TAaKCHUMJIAIl KOTHUTHB MIPUHLUIUIAPU Ba YIAPHUHT TypJapH;

e MaTH JMHIBUCTHUKAcU OYilMua MaB3ylapHHM OMJIMII Ba 3rajuiaraH ax00poTHU
amManuéraa KyJulallHu OWJIUINIY Ba yaapJaH ¢oiiianaHa oJInIIN;

e MyaiisiH Ha3apuil Macananapra ouj pukpiaapHu 6a€H >TULIH, aifHU (puKpIapra
HucOaTaH TaHKUAWN MyHOCAO0ATHHY IAKJIJIAHTUPUII Ba Mo Iana;

® MAaTHHU TaxXJIWJI KWJIUII METOIapuHU (JIMHIBUCTHK IIapXJalll, CylepiInHeap Tax Ihil
METO]I1, CEMAHTHUK, CTUJINCTUK, KOHIENTYaJl TaXJui, HH(EPEHIIUsI METOIU, MaTH
TaXJIWIMHUHT CTaTUCTUK METOAJIapy) OMIIMII Ba yJIapHU MAaTH TaxJIWIN XKapaCHUIa
KYJUTalII;

® MAaTHHHU Ha3apHui-IparMaTuK, JMHTBOKYJIBTYPOJIOTHK, CTUIIMCTHK JKUXATJIAPUHU
TaXJIWT KAINILI;

® MAaTHJA aKC 3TTUPWITaH MUJUIMHA JyHE TacCBUPUHU U(0o1a ITYBUM MaJlaHul OyEKI0p
JIUCOHUN OMPIMKIApHU a)kpaTa OJIMIL; MaTH/Ia BepOasulalrad MaJaHui KOHLENITIap
Ba JIMHTBOKYJIbTYpEMaJIapHU TaXJIWJI STHILL

® MaTHJa TaKCHUMJIAHT'aH KOTHUTHUB aXOOPOTHU M371a0 TOMUII Ba YHU TaX M KWIUIIHU

e JrajuraraH OMIMMIIAPHHU Y3 UMUK TAAKAKOT aMaluéThaa KyJulam Takpruoanapura 3ra
OynuIIM Kepax.

DaHHUHT YKYB pexagaru 6omka ¢ganiaap OuiaH y3apo OOFTHKINIH
Ba YCJYOUIi :KUXATAAH Y3BUAIUTH

MartH TUHTBHUCTHUKACH MYyTaxacCUCIUK (GaHu XucoO0maHuo, 1-ceMecTp qaBoMUIAA YKATHIIAIH.
®an OakanaBp O6ockuuuma onu® OopwiraH “CTHUIUCTHKA Ba MaTH Taxjawin’, “Jlekxcukomnorus’,
“Tapkxuma Hazapuscu” Kabu dannap OwiaH y3Bui Oornmk OYynmuO, Oy QanmapHu YpraHuir
KapaéHuaa Tanabanap/ia MIAaKJUIaHTaH TacaBBYp, OWJIMM, Majlaka Ba KYHHMKMaylapra cysHaau Ba
yJIapHU TakoMwIamTupaau. @aH TWIIIYHOCIUKHUHT “‘Mananustiapapo Myiaokor”, “Kormurus
TWIIIYHOCTHUK, “JIMHrBOKYJIbTYypoJiorus”, “JIMHrBoKoHIenTonorusa”’, “KOrHUTHB CTHIMCTHKA”,



“JlmarBonparmatuka”’, “KOMMYyHUKAaTHB THIIIYHOCIUK KaOW 3aMOHABUU WYHAIWILIAPU OWIaH
XaM y3BUH OOfnuK. MaTH JIMHTBUCTUKACH (paHU TOMpacHia SrajUlaHraH OMIMMIIap, Majlakaiap Ba
KyHuUKMasap 0azacuja 0ynakak MarucTp-JIMHIBUCTHUHT YET THJIM KOMMYHUKATUB KOMIETCHIUICH
PUBOXIIAHA/IA Ba TAKOMUJLJIAIIA/IN.

@aHHUHT MIIA0 YMKAPHILIATH YPHHU

MarH JNMHTBHCTUKACH KypCH MIUIA0 YMKapull jkapaéHu OwinaH OeBocHTa OOFIaHMaraH.
MatH nuHrBucTUKacu (aHU TUJIIIYHOCIMKHUHT 3aMOHAaBUUM HyHanuuuiapuiad Oupugup. Yoy
¢daH MHCOHIApapOo Ba MAJAHUATIAPAPO MYJIOKOTHUHI OF3aKM Ba €3Ma IIAKUIapuaa 3apyp OyiraH
4eT TUJIM KOMMYHUKATHUB Ba KacOWM KOMITETEHIUSUIAPHU TAaKOMIJLIAIITHPHINTA XU3MAT KHIIAIH.
Maructp-TUHIBUCTIAPHUHT OJIMA TabIMM Myaccacalapuja, XamJa yMYMUH ¥pTa TabiuMm
MakTalaapy, akaJeMHK JHUIEeHIap Ba KacO-XyHap KOJUIeKIIapua YeT THIU MyTaxaccucu cudartuaa
daonuaT Kypcatummra, xamjaa Oynmakak YKUTyBUMJapra YKyBuujapra TabiIuM Oepuiln
METOJIApUHU Ba KYHMKMaJapuHU pUBOXJIaHTHpuIra €piaam Oepanu. ByHnan Ttamkapu ymoy
danHu Ypranuin xapaéHua drajyilaHrad Ounumiiap (UIIOJIOTUSl coXacuaa WIMUN TaIKUKOT OO
OopuIura KeHI UMKOHHUATIAP spaTajad, YyHKH Xap OUp JIMHTBUCT WIMHM TaJIKUKOT >KapaéHuja
MaTHHM TaxJIUJI KWJa OJIUIIU KYHUKManapura sra oynumu 3apyp. lllynunraek, ymoly Kypc Typiau
XWJI MaTHJIApHU (apKJjam Ba MYJIOKOTHUHT TYpJH jka0Xajapuaa Ba XoJaTiIapyu/a THIJaH yCIyoun
KUXATJAH a/iekBaT (poiganaHuIl KYHUKMaTlapUHA TaKOMIILIAIITHPAIH.

@®aHHM YKUTHIIIA 3aMOHABHI aX00pPOT Ba MeJaroruK TeXHOJIOTUsjIap

TanaGanapHUHT MaTH JIMHTBUCTUKACH ()aHMHU Y3IMAIITUPHIUIAPH YIYH YKUTUIIHUHT UIFOP

Ba 3aMOHaBUIl METOUIapHJIaH, IEAAaroruk Ba ax0o0por-
KOMMYHHKAIMsI TEXHOJOTHsUIapulaH KeHr Qoiaananunand. Ymoly ¢aHHM YKUTHII >KapaCHU
TaBJIMMHUHT UHTEP(}aosl METOAJapU, KOMMYHUKAaTUB €HJAllyBjIapra TasHIaH XoJia TajlabalapHu
MabJIyMOTJIapHU MAcCUB XoJiJja Kalysl KWIMLUIAPUHU 3Mac, OalKd yJapHUHT TabJIUM >KapaéHuia
daomnamryBy, MycTakuia (ukpiaamu, QUKPUHM OHpKUH Oa€H 3Ta OJMII KYHUKMalTapuHU
PUBOKJIAaHTHPUINTa KapaTwirad. Mabpy3a Ba aMaluil MaIIFyJoTiIapHa MOC paBUIIIArH WIFOP
NeIarOrMK TeXHOJIOTHHIIApAaH (poiaasaHuIau.

Maskyp ¢aHHM YKUTHII Kapa€HUJa TabJIMMHUHI 3aMOHAaBUN METOAJIApUAAH, MEAaroruk Ba
ax00pOT-KOMMYHHUKAIMs TEXHOIOTHSUIApUIaH KeHT (ol jananuiaim.

HNHuTepdaona MeToNIapHUHT KYHHAATH TYPJAPpUIAH KeHT (oiaaIaHuIaIu:
IypyXJu My3okapanap (group discussions);
»kamoa Jionuxanapu (project work);
KypTiuknap 6ynub TommuupukiIapHu O0axapui (pair work);
sSIKKa XO0JIZIa MabJIyM MaB3y Oyiinda npe3enrarusiiap kuaum (individual presentation);
naBpa cyxOatnapu yrkasum (round-table discussion);
uHcept Texuukacu (Insert technique);
nuHOopa Texuukacu (Pinboard);
Keiic- craau (case-study);
aKymii Xy)xym metou (brainstorming).
ynunraex, GaHHu YKATHUIIIA 3aMOHABUI aXxO0POT TEXHOJIOTUSIIAPUIAH XaM KEHT
doiinananunaam.

ACOCHH KUCM
MarTH JIMHIBHCTHKACH (paHUTa KHPHII

MartH TUHIBUCTUKACHU TYFPUCHIA YMYMUM MabllyMOTJIap. DaHHUHT IIAKJUIAHUIIN Ba PUBOXKJIAHUII
Tapuxu. MaTH TUHTBUCTUKACHHUHT OotmKa ¢aniap OuaaH y3BUH OOFIMKIUTH. MaTH TylIyHYacH.
MartHHuHT acocuil XycycusTiapu.MartHra Typiu €Halysiap Ba MaTH JIMHTBUCTUKATUKACUHUHT
€TaK4yM KOHLeNIUsAIapyu. MaTHHUHT YMyMHN Ha3apUsCH.

9



MaTH JMHIBUCTUKACHHUHT TYPJIU HYHAJIUILIAPU
MaTtH rpaMMaTHKacH Ba YHHHT TaJIKUKOT 0OBeKTIapu Ba Bazudanapu. MaTH CeMaHTHKACH
Ba YHUHI TaJKMKOT MyaMmMmoiapu. MartH crunuctukacu. KorautuB yeny0. Komnosuimon
CTpYKTypa. Myanmn(HUHT HIXOCTHITN TYIIYHYACH.

MaTtH THIIOJIOTHAICH
MatH Tunosoruscura Typau €EHpamysiap. MaTH THIIOJIOTHACHHUHI KpUTepHUsulapu. MaTHra
(GYHKIMOHAT-CTHIIMCTHK €HAamyB. MaTH Typiapu Ba KaHpiaapu. MaTH reTeporeHInru.

MaTH Ba YHMHI acOCHid KaTeropusijiapu
MatH KaTeropusulapu Xakuja TYyIIyHY4a. MaTH KaTeropusUIapuHUHT Kiaccupukanusicu. MaTH
KaTeropysuIapy: MOJAJUIMK KaTerOpUsIapy, MATH SIXJIMTIIMTY Ba TYTaJJIAHTAHJIUTU KaTErOpUsLIapH,
MaTHJa YpUH-TIAUT KaTeropusuiapuau. MIHpOpMaTHBIMK KaTErOpUsCH Ba YHHHT TypJIapH.

Bagunii MaTH Ba YHHMHI aCOCHH KaTeropusijiapu
OMOTUBIHK KaTeropusicu. OOpa3iniuk kareropuscu. IMIUTMINTINK KaTeropUsCcH.
WHTepTeKkcTyalllIMK KaTeropusIcH Ba YHUHI MaTH/Aa U(oaJaHuI HYiapu.

MaTH JTUHIBHCTHKACH BA KOMMYHMKATHB THJIIIYHOCJIHK
MaTHHUHT KOMMYHUKAaTUB MOXHUATH. MaTH MYJOKOTHHHI acOCHMH Ba 3HI Mypakkad Oupiuru
cudaruna. KommyHukaTuB Makcasa Ba MHTeHIMsU1apy. [Juckypce TyuryHuacu. MaTHHU KaOysl KUJIMIL
Ba uHTepnperanuscu. TekcTyan KaMMyHHUKauuscu Huroxuga [I.I'palicCHUHI KOMMYHUKaTHB
KOHYHJIapH.

MaTH JIMHIBUCTHKACH Ba JIMHIBONIPArMATHKA

MatH mnparmatukacu. MarHra mparmMaTHK EHOamryB. Ajnpecar Ba aIpecaHT (aKTOpIapH.
ITparmaTuk nHTEHIM TylryH4acu. [Iparmatuk uHTeHIMS Typnapu. bagunii
MaTHJa MparMaTtuk Baszudanap Typiapu: "AUKKaTHH >Kand otum" Basudacu, "KU3UKUIIHH
yiratum" Basudacu, "SMonMOHaAN Tabcup Kypcarum'" Bazudacu, "OuaumIap TYy3WJIMacHHHU
akTyayutamtupui” Bazudacu, "KoHUenTyan JyHEKapallHu ake 3TTupuil” Basudacu. MaTH Tabcup
Ba TYIIYHUIIHUHT parMaTHkK 3 eKTuBaury.

MaTH JTHHIBHCTHKACH BAa KOTHUTHB THJILIYHOCTHK
TasHu TymyHyanap: Ouiaumiap Ty3WIMajapu, KOHIENTyalu3alus, KOHIENTyal TU3UMJIIAp,
KOTHUTHB MOJIeJb, KaTerOpHsUIAIITUPUL, (ppeiiM, KOHIIENT, KOHLIENTYall Ba JIUCOHUI TyHE TaCBUPHU
TylmryHuaidapu. MaTHzna axOopOTHM TakKCHMIall KOTHUTHB MPUHIMILIAPU. “AXOOpPOTHU WiIrapu
CypHIll” KOTHUTHUB PUHIUIIN Ba YHUHT TypJiapd. MaTHHUHT KOHLIENITYaJl aXaMHUSATH.

MaTH JIHHTBUCTHKACH BA JUHIBOKYJIbTYPOJIOTHUSA
JIMHrBOKYyNIbTYypEeMa, MaJIaHUM KOHLIENT, MaJIaHUH KOHHOTAlMs, MaJaHUuN ceMayiap, MUJUTUN JTYyHE
TacBUpH TymyHuanapu. KoHuent — koHmentyan Ba Tadakkyp Oupnuru cudaruna. ManaHuii
KOHIIETIT TYIIIYHYaCH Ba YHUHT OaIMUil MaTHAArd KOHIENTYyal axaMusiTu. CapiaBXaHUHT MAaTHHUHT
KOHILIETITyall AyHE TaCBUPUHM HAMOEH JTHUIJArM aXxamusaTH. MajgaHuil KOHUENTIApHUHT MAaTHJa
BepOasuIanIyBH.
MatH TaxJInJIM MeTOoJIapu
® JIMHTBUCTHK IapxJjainl (KOHTEKCTyaJ MabHOJIAp TaXJIWJIHU, I€HOTAaTUB Ba KOHHOTATHB
MabHOJIAp OMPHUKHUIITHN TaXJIUIH, MATH OUPJIMKIIAPUHHU, YIAPHUHT JIYFaTAard MabHOJIApH
OuJIaH CONMUIITUPHUII);
e CymepiauHeap TaxJ I METOAH (MaTH/Ia UMIUTMIAT MabIyMOT CUTHAJIAPUHYU aHUKJIAII);
® CTWIHCTHK KCIIEPUMEHT METOIH (CHHOHUMJIAP TAHJIAI, MATHHU TOPAUTHUPHII Ba
KeHraiTupul, nepudpas, ramnaa Komnpeccusigan Gpongananun, MaTHAA apaHKHUPOBKAHUHT
TYpJIU KYPUHUIILIAPH);
® MATHHU 9YKYyp CEMaHTHUKACHHU MOJCIUIAIITUPUIIT UMKOHUHHN O€pyBYN KOTHUTHB
MOAeJTAITHPUILI MeTOAH. KOTHUTHUB MOJIE/UTAIITUPHUI CY3JIAPHUHT JIYFaBUN MabHOJIAPH,
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cy3 OupuKMaiapu, Cy3JIapHUHT aCCOLMATUB aJI0Kajlapy; KOHTEKCTyall MabHOJIAp acoCUAa
TY3WIYBYM KOTHUTHUB KapTajlap OpKaJId aMaJira OIupUIaIf;

KOHIENTYal TaXJIWJI 0JJaM KOTHUIMSICUHHUHT 103aKH TUJI Ty3UJIMaapy OujiaH alloKaCuHU
Vprauuinu Hazapaa Tyraau. Konuenrtyanu3zanus xxapaéHua OJMHTaH MabIyMOTJIapHU
aHTyad eTUI Ba MUHUMAJI KOHIICTITYall MAbHOJIAPHU aHUKJIAII Py Oepau.
uH(pepeHIUs MeTOIM (CEMaHTHK XyJ0ca) KOHIeNTyalnu3alus kapaéHuia Xyl0caBun
MabHOJApHU onuil. OJUMHraH OUITUM TYy3WJIMaIapUHU COJIMILTUPUIL Ba KUEcamra
acocnaHraH HHGEpeHIHs KapEéHuaa KYIMMYa KOHIICTITyall MabHOJIAp aHUKJTAHATU Ba
MATHHUHT SIXJIUT KOHIENTYall TH3UMHU XaKu1a MaHTUKUN XyJocaiap KUIMHAIY;

MaTH TaxXTMJIMHUHT CTATHCTUK METOJIAPH COH JKUXAT/aH KOHYHUSTIAPHU Ba (HapKIH
TOMOHJIAPUHU aHUKJIAIl, MATHHUHT THJI BOCUTATIAPH Y3UTa XOC CU(aT XyCyCUATIaApUHU
Oenruiian UMKOHUHU Oepaji.

bpeiiM TaxJ MM JTUCOHUN CTPYKTypaiap Ba MEHTAJl MOJICIUIAPHHA OOFIHIIUTH]IA aMaJira
omupmiaay (MatHaa GppeiiMan udoganaiuran Bepdan CHrHALIAPHA KUAUPUO TOTIHIIL,
(bpeiMHUHT HepapXUK CTPYKTYpaCHHU THKIIAILI, pperiMaa HaMOEH Oyiaran OuIuMIapHu
KOHIICTITYAJTH3aLIUSICH ),

KpOocc-MaJlaHUH TaxJIWJIM TUJUIAp Ba MaJaHUSTIIApHU KUEciad YpraHuiira acociaHran
(MaTHIa MIJUTH-MagaHuil OyEKA0p TUCOHUN OMPIMKIIAPHU, JIMHIBOKYIbTypEMaIapHH,
MaIaHW KOHIIENITJIAPHY TOTHIII Ba yJIaPHH MaTHA BepOAJIAITyBUHU TaXJIMJT KHJTUIII).

AMauii MalIFyJI0TJIAPHMHI TAXMUHUHA pyixaTu
MaTH TMHIBUCTUKACUHMHT TYpJiu HyHAIUIIApU
MarH tymyH4yacu
MarH Tunonorusicu
MarH Ba yHUHT acOCUid KaTeropusiiapu
banuuii MaTH Ba YHUHT acOCU KaTEeropusiiapu
MartH TUHIBUCTUKACH Ba KOMMYHUKATHB THILYHOCIUK
MarH Ba 1uckypc
MartH TUHIBUCTUKACH Ba JIMHTBOIIParMaTHKa
MaTH ITMHIBUCTUKACH Ba KOTHUTHUB THJILIYHOCIUK
MaTH IMHIBUCTUKACH Ba JIMHTBOKYJILTYPOJIOTUS
MartH TaxJIMiIm MeToalIapu

JlabopaTopus MIJIADUHHU TAIIKWJI ITHII OYHNYa KypcaTMajap

®an 0yitnua 1adopaTopus UILIAPY HAMYHABHii YKYB pexXaaa Ky31a TYTHIMAraH.

Kypc MImMHM Tamku 3T 0yiu4ya ycayoui KypcarMaJap
®aH 0yiin4ya Kypc MM HAMYHABHH YKYB peKacuIa pesKajJalTHPUIMAaraH.

MycTaku/ TAbJIMMHU TAIIKWI ITHIIHUHT HIAKJIA Ba Ma3MYHH
TanaGanapHUHT MyCTaKMJI MIIM JACTYPHUHT acOCHI OYIuMiapu acocuia

peXalallTUPWIAINA Ba KyMUAAru Ul TYpJIAPUHU Ha3apa TyTaIn:

amauil TWJI MaTepUualvHU WHFUIL, KapTOYKaJIap Ty3UI, Oauuil MaTHIIAp TaHJIall, MaTH
JMHTBUCTUKACUHUHT Ha3apuil Ba aMaluii MyaMMosapy Oyinda Tectiap Ty3HI;
MabJiyM Oup Oaauuil MAaTHHU 3rajylaHraH OMJIMM Ba KYHUKMajapra acociIaHu0 TaxXJIuil
KWJINII B TTPE3CHTALINS KHJIHIL,
JIApCIIMK Ba YKYB KyJUIaHManap, Maxcyc agaduérnap 6yitnua gpan 6yaumiapu Ba
MaB3yJapUHU YpraHWIl Ba yCTUA WUIILIAL;
JIEKIIMOH KyPCHUHT MabJIyM Oup KucMiapy Oyiinda nmpe3eHTanusuiap Ba Mabpysa
(dparMeHTIIapuHu Taiéprar;
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e TaHJIaHTaH MaB3y OVitnya pedeparnap €3um;

e MaTH JMHIBUCTHUKACU OyiiMua ceMUHAp MALIFYJIOTIApU YUyH YCIyOuil MIIITaHManap Ty3ulll;

e ypraHmiaérrad 4eT TUIM afabuéTu MaTepuany acocuja 0aauuii MaTH CTUJIMCTUK TaXJIMIN
Ba TAJIKMHY HAMyHAJIADUHY WHFUILL

® MAaTH JMHTBUCTUKACHHHUHT aCOCHH MyaMMoJapu OYiinua HIMHUHA TaAKUKOT 0Jau0 6opuil.

TaBcusi 3TUIAETraH MyCTaKHJI MILIAPHUHT MaB3yJIapH

JlMckype TaXJIMiIu: acocuid €HalryBiap Ba yciayounap

Martniiap THIIOJIOTHACH MyaMMOJIapy

MarHn kareropusiiapu

MartH nHGOPMATUBIIUIH Ba MOJAIIIIUTH

MatH MyanmuUHIHT HHIUBUAYA T1yHE TAaCBUPU

MaTHHUHT OYJIMHMILN, YHUHT KOMIIO3ULIMOH Oyakiapu

baguuii MAaTHHUHT acCOCUI XyCYCHSITIapH.

Twnu yprauunaérradn Mamiiakat agabuértu MaTepuaiy acocuia 6aauuii MaTHHUHT Xap
TapagaMa CTUJIMCTUK TaXJIMJIU Ba TAIKUHU

MartH/a TuI BOCUTAJIApUHUHT CTUIIMCTHK Ba MparMaTuK QpyHKIUSIIapH
banuuit MaTHHE KaOyn KWIUIL MyaMMOJIapu

MartHzaa ax00pOTHU TaKCHUMJIAI KOTHUTUB IPUHIUILUIAPU

IIparmaTtvk MHTEHLMA TylryH4Yacu. IIparMatuk mHTEHIMS Typiapu

JacTypHUHT MH(POPMALUOH-METOAUK TABMHUHOTH
MaTH JIMHTBUCTHKACH (PaHWHH YKUTHUII )KapaéHUa TAbIMMHUHT 3aMOHABUH METOIapH,
MeAaroruk Ba ax00pOT KOMMYHUKATHUB TEXHOJIOTHsUIapuAaH (hoiiianaHui Ha3apa TyTHITaH.
bynap:
— 3aMOHaBHI ay/IMO-BUAEO BOCUTAJIAPU Ba KOMITBIOTEP TEXHOJIOTHSIIAPU €paMuIia
Mabpy3aJIapHU Tal€pall Ba YKHIII,
— Ma3Kyp (haHHHMHT KypCH I03aCHIaH MAIIFyJI0TIapJa KOMIBIOTEP TEXHOJIOTHsIIApH
épaamua TaKIuMOTIap YTKa3ul;
— aManuil MalFyJao0TIap Japciapuia akiIui XyKyM, TypyxJu GuKpail, 1daior,
MOJIUJIOT, KOMMYHHKATUB MYJIOKOT KaOu uHTepdaon ycymnapaas GhoiiiaaaHuiir;
— KUYHK TYpyX MycoOakaigapy, HHTEpHET SHTUIMKIAPH Ba UIFOP MEJaroruK
TEXHOJIOTHSUIAPHU KYIUIall Kabu yCyJapaup.

doiiganaHuJIAANraH agaduéTaap pyixaru

Acocuii anaduériap
1. Ashurova D.U. Text Linguistics. Tashkent: Tafakkur Qanoti, 2012
2. Ashurova D.U., Galieva M.R. Stylistics of Literary Text. Tashkent. Alisher Navoiy nomidagi
O’zbekiston milliy kutubxonasi nashriyoti. 2013. 204p.
3. Aznaurova E.S., Fomenko N.V., Ashurova D.U. Interpretation of Literary Text. Tashkent, 1990.
4. Beaugrande R.A., Dressler W. Introduction to Text Linguistics. —London: Longman, 1981.
5. Adamzik, Kirsten: Textlinguistik. Eine einfiihrende Darstellung. Max Niemeyer Verlag.
Tiibingen 2004.
6. Eichler, Wolfgang / Biinting, Karl-Dieter: Deutsche Grammatik. Studienbuch Linguistik.
Frankfurt am Main: Athendum, 2001
7. Abdouchoukourova L.A. Interprétation du texte. Toshkent, 2010.
8. Apnonpa U.B. CtuiincTrka COBpeMEHHOTO0 HCIIAHCKOTO sA3bIka. M., 1991.
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Kymumua agadbuéraap

1. l'anmpniepun M.P. TekcT kak 00BEKT TMHTBUCTHYECKOTO MccienoBanus. M.: Hayka,1982

2. Kamenckas O.I1. Tekct u kommynukanus. —M., 1990

3. Kyxapenko B.A. UnTepnperauus tekcta. — M.: [IpocBenienue, 1988.

4. ®ununmos K.A. Jluareuctuka texcra. Kypce nexmumii. — [TerepOypr, 2003

5. Yepnssckas B.E. JIuHrBuCTHKA TEKCTA: MTOJUKOIOBOCTh, UHTEPTEKCTYaIbHOCTb,
uHTepauckypcuBHocTs. —M.: INBPOKOM, 2009

6. Amryposa [.Y. [Ipou3BogHOE CIIOBO B CBET€ KOMMYHUKATUBHON TEOPUH s3bIKA. — T amkeHT: DaH,
1991

7. Honmuuun K.A. UnTepnperanus tekcra. —M.: [Ipocsemenune, 1985.

8. Kapacuk B. SI3b1kOBO#1 KpyT: JIMYHOCTh, KOHUENTHI, TUCKypc. —M.: ['no3uc, 2004

9. Mockanbckas O.W. I'pammaruka tekcra. —M.: Hayka. Boiciias mkona, 1981

10. Typaesa 3.4. JIunrsuctuka tekcta. — M.: [IpocBemenue, 1986

11. Linke, Angelika / Nussbaumer, Markus/ Portmann, Paul R.: Studienbuch Linguistik. 3.,
unverdnderte Auflage. Max Niemeyer Verlag Tiibingen 1996.

12. Miiller, Horst M. (Hrsg.): Arbeitsbuch Linguistik. Ferdinand Schoningh 2002. Paderborn -
Miinchen - Wien - Ziirich

13. Garde-Tamine « La stylistique ». Armand Colin, Paris, 1992.

14. Molinié G., Le francais moderne. Paris, 1991.

HuTepHeT cailiTiapu
1.www.ac./semiotic/Ikf _met.html
2.www.edumarket.ru
3. http://www.beaugrande.com/IntroFive.htm
4. http://www.durov.com/study/1126965784-307.html
5. http://www.daf.uni-mainz.de/Bibliographien/bibtext.htm
6. http://lexikon.freenet.de/Literaturdidaktik
7. http://pups.paris-sorbonne.fr
8. http://www. Librairieharmattan.com
9. www. semantica-y-lexicologiyia-de-la-lengua-espanola
10. www. catalunyaonline. com

Anabuérnap pyitxatura OTM ax6opoT-pecypc MapKaszaapyu UMKOHUSTIIAPU, cOXara Ol
3aMOHaBMI MaHOanap Ba xap OUp TWII XyCYCHUATIApU HHOOATra OJIMHIaH XOJIJa KyuMyanap
KUPUTWINIIN MYMKHH.__

13



4. ®AH VYU YKYB JACTYPH

V3BEKUCTOH PECITYBJIMKACU
OJIU1 BA VPTA MAXCYC TABJIUM BA3UPJIUTU

CAMAPKAHI HOABJIAT YET THUJUIAP MHCTUTYTU

PyiixaTra ONMHIM : «TACIUKJIAMMAH»
No VKyB HIIIapu Oyiinda mpopeKTop
2016 . «__ » aBrycT Py3ukynos @.111.

2016 #1. « __ » aBrycr

WHIJIN3 TWIN YKUTHII METOJUKACH BA AMAJIMETH
kapenpacwu

MartH JTUHTBUCTUKACH

baHUMHUHT
UIIYU VKYB JACTYPH

(1-kypc, marucTpaTtypa)

bunum coxacu:. 100000  I'ymanuTap coxa
Tabium coxacu: 120000  TI'ymanutap dannap
Tabnaum MyHanmumu: A120102 — JIunrBucTika (MHIIU3, HEMUC, (PpaHILly3, KOpenc
TUJUIApH);

5A120201 — Kuécuii TUIIIIYHOCIUK, TUHTBUCTUK

Tap’KUMaIIyHOCIUK (THiIap 0yiinya)
Cemectp — |

Ymymuit ykyB coatu: 60

[y »xymnanas:

Maspyza — 30

CemuHap mamryinotiapu — 30
Mycrakun Tabiaum — 54

CAMAPKAH]T -2016
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@aHHUHT UIIYK YKYB AaCTypH YKYB, UITYM YKYB pexka Ba YKYB JacCTypuUra
(2012 #. 14.03) myBoGUK HILIA0 YUKUIIH.

Ty3yBumn:

Yemanos MY.. — CamIUTU “UHrim3 Tuiam YKUTUIL METOIMKACH Ba
amamuétu” kadenpacu moueHtd, ¢.d.H.

Takpuzumiaap:

Paxumos A.C. — Cam/ITUTU “Ocué tumnapu ” xadenpacu
MyaupH, ¢.d.H. 1011

Hlepmamos A.A. — Cam/IlUTU “Poman-repman ¢puiiosiorusicu paxkyJbTeTn” JeKaAHH

@annunr umun YKyB gactypu CamIUTU  “Unrnm3 Twim  YKATUII METOAMKAcH Ba
amanuérn” kxadenpacunuur 2016 itun “__ 7 apryctaaru  1- COH HUFHIIMINIKIA MyXOKaMaIaH YTraH
Ba (pakynbrer mMiamui Kenrammga MyxokaMa KWINII y4yH TaBCUS STUJITAH.

Kadenpa myaupu: HIK. Hlomypooosa

@®aHHMHT UIIYHU YKYB AacTypu UHrnm3 guiionorusicu (GakyiabTeTH KEHramujja MyXoKama 3THITraH
Ba (poiiaaHMIITa TaBCUS KWJIMHTAH

(2016 #imn “__” aBpryctnaru  1- con OaéHHOMA).
@axynrer namuii Kenramm pancu: ooy. Ucmaunoe A.P.
Kemnmunon:
VkyB-ycnyOuit 6ormkapma GOILIHFA: ooy. M. Xonukos
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KNUPHUII

Yy uimdu yKyB actyp Maskyp dad 6yitmua Y3POYMTB TOMOHHMAAH TacaMKIAHTaH
HaMYyHaBH YKYB JJaCTypura acocjiaHnrad 0yiu0, MaTH JUHTBUCTUKAcH (paHu Oyilnua MarucrpaTrypa
HYHanMIMIa MarucTpaHTIapHU WIMHHA TaJAKUKOTra WYHaITUPHILTA, JIMHTBUCTHKA coXacu Oyitnua
Hazapuil OWIMMIIApHU ONUIIra yiapHu Oynaxkak ¢aonusariaapura acoc 0yna onaau Xamaa Typiau
ypra YKyB Myaccacamapu (OnMid TabiaMM, aKaJeMHK JMIEH Ba KacO-XyHap KOJUICKIIApH)aa
VKUTYBUMJIMK KaCOMHU PUBOKIAHTUPUII, WIMHANA TaJKUKOTIap o0 Oopuiira Taiépiamnira Xu3mar
kwiagd. Wmam yKyB gacTypu Oyiimva YKuTwiaaurad (aHHUHT MakKcaad  MarucTpaHTIapHU
3aMOHABHMH TAJKUKOT HYHAIMIIApW, WIMHH HYHATUIUIAP, UIMHNA (PUKpIAn ycysn Ba BOCHTaJIapu
OWJIaH TAHMIITUPHUIIIAH HOOPATAMD.

VKyB hanuHHHT MaKcaa Ba Basudaaapu

1. VYkyB QaHuMHMHr Makcagy deT THNM (MHITIA3) YKUTHMINIA SKAMHAT Ba JABJaT
MaH(paaTIapuiaH Keauld 4YMKKaH Xoijga OeiaruiaaHaiy, LIYHUHT YYyH XaM MaTH JIMHIBHCTHUKACH
daHuaH Ty3WwIraH HIIYM YKyB JAacTypd >KaMHAT Ba JaBiar MaHaariaapu, Tanadnapu Ba
MaKcaulapy aCOCU/A Ty3UJITaH.

2. bynaxkak MarucTpaHT MyTaXacCCHCIUK-YKUTYBUWIMK YIyH MaTH JJMHTBUCTHKACH (haHUIaH
KEHI Hazapuil OuiauM Oepulll Hazap/a TyTUIIau.

3. Bynakak MarucTpaHT MyTaxacCHC-YKUTYBUHMJIAp[a MaTH JIMHTBUCTUKAcU (paHu OYyiinmya
Ha3apuil Ba aMaInil KyHUKMa, MaJlaKaJIapUHU IAKJUIAHTUPUIL Ba PUBOMJIAHTUPHILL

VKyB anuHMHT Basu(pazapd MarMCTPAHTIAPHH TYPIM TabIMM COXAJIApHAAa MaTH OWJIaH
Ha3zapuil Ba aMajuil MIUIALl, MAaTH OPKaJW 4YeT TWUIAPHM Y3JIAIUTUPUIL, MYKaMMaJUIAIITHPUII
ycyiutapu OujIaH TaHUIIITHPUIIL.

Masbpy3a, ceMHMHap MAaLIFyJIOTIapud OpKaIM 4YeT TWIM YKUTYBUMCH Y4YyH 3apyp Oynran
3aMOHAaBUI JTUHTBUCTUK Hazapusuiap OViin4a KYHHKMa Ba MaJllaKaJlapHU aMaJIui IIaKJUTaHTUPUIL Ba
PUBOXIIAHTUPUILL.

MaTHHUHT TypJid MIAKUIAPUHU aMalija KyJJIallHy YpraTuil.

bynaxak yer Twin (MHITIU3) YKUTYBUMIIADUHUA Maxcyc WIMHI-METOIUK anabuérnap OuiiaH
WIUIAIra ypraTuil OpKalu y3 KacOW ycTuAa MYCTakuid UIYFYJUIaHUINTA, WIMHE uIuIiapra
Tanu€pIIallLl.

@®aHHU YKUTHII )KAPAEHUHU TAIIKWJI 3THII Ba yTKa3HII Oyiin4a TaBcHslsIap
®anHu YKUATUIN Kapa€HHUAAa TAbJIMMHUHT aHbaHABUN Ba MHTEP(}AOT YKUTHUIN yCyJUlapJaH
doiinananunaau. Hazapuii mamrynoriaapaa Xxap 6Mp MaB3y TETHIUTM Mabpy3a MaTHJIAPUHU OF3aKH
TYWIYHTUpUII Hynu OwnaH 06aéH stunaau. CeMuHap MalIFyJIOTIapyd OF3akM Ba €3Ma LIakijaa
TAlIKWI TWIMIIM Ky3[a TyTHiIaau. Mabpy3a Ba cEMUHAp MAIUFyJOTIApUHU YKUTHII >KapaéHHUIA
WIFOP TME€NaroruK TEXHOJIOTHSUIAPJAH, XYCYCaH Kypra3Majld ClalyIapHd KOJOCKOIl OpKaJIH
HaMOWMII €THII, JIEKTPOH MaTepHaUIapHU MPOEKTOpP OPKaJId TaCBUPra YMKapHIl BOCUTAJIAPUIAH
doitnananunaan.@aHHUHT TErMIUIM Ha3apuid Ba CEMHHAp MAIIFyJOTiIapuia TabJIMMHUHT
WHHOBAIMOH, HHTEP(A0J METOATIAPH, )KYMIIQJaH SKCIPECcCc-CYpOBIIap, akiIuil XyKyM, aXXypiu appa,
MyHO3apa, KWYHMK TypyxJjlapAa HIUIall, MeHIo, Ae0aT kKaOu MeTOoJUIapuHU KYJUlall Haszapla
TYyTUJIAH.
®aH 0yiiya MarMCTPAHTJIAPHUHT OMIMMH, KYHHKMA Ba MaJIaKaJlapura
KYHWJIagurad tajgadaap
MaTH NUHTBUCTHKAcH (paHMHU YpraHuill, Y3JIAlITUPHUIN KapaéHuAa TabJIUMHUHT MarcTHp
0OCKMYM MarucTpaHTIapuIaH KyWuJard Hazapuid Ba amMaluil OMIMMIIApHU HSrajjaml Taiad
KWJINHAH.
1. Hazapwuii OunumiapHu srajuiam 0yiinya tanadnap:
- MaTH JIMHTBUCTUKAcH (pAaHMHUHT MaKcalu, Basudaiapu, MpeIMeTH, HIMHNA-TAIKUKOT METOAJIApH,
Ha3apuil MeToAsap, TaMOWWIIap, yCyJuiap, Ha3apuid HyHaIuiap TA3UMUHA OWJTHIL;
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- MAarucTpaHTjiapra MaTH JIMHTBUCTHKAacH (aHWHUHT TWJI YPraTUIIHUHT MablyM MaTepuaiu
OKAHJIUTUHU TYITYHTHPHIIL;
- MaTH TypJiapH, yJapHUHI CEMaHTUK, IPAMMATUK, CTHJIMCTUK HYKTau Ha3apJaH TaxXJWI 3TUIIHU
OnInI;
-MaTHHUHT TUCKYPCHB Ba MIparMaTuK XyCyCUSITIAPUHU EPUTHUILIHU OUIINILI,
2. AManuii OuiIMMITapHH drajuram Oyitnda tanadnap:
-MaTH JIMHTBUCTUKAcH ()aHUHT MaKcaJl Ba BazudanapuHu aManuil yCyyuilapuHu OWIIHIILL
-MaTH TaxXJIWIN yCY/UIApUHU aHHUKJIAIIra Ou OMIMMra sra Oy
-HYTK Ba MaTH OYyiirya ManakajlapHH [AK/UIAHTUPHILTa OUJ OWIMMra 3ra OYIIuIL;
-VKyB >kapa€HH/la MATHHU TPAMMATHUK, JIGKCUK, CEMAHTHK, CTUUCTHUK XUXATAaH TaXJIWI KUJIMILITa
ou OuimMmra sra Oyauil.
3. Tun matepuanu (cemanTH, (GOHOJOTHUK, CTHIMCTHK, TpaMMaTHK) OViWYa KYHUKManapra
ouj Tanabiap:
-MaTHHU CEMAaHTHK XYCYCUSATIApUHU aHUKJIAIl,
-MaTHHU I'paMMaTHK TaXJIWJI OCTUTra OJIMILI;
-MaTHHU CTHJIMCTUK TaXJIWJINA Ba CTHIMCTUKAIAH (apKIiv, YXIIaIl XyCyCUsTIapUHN aHUKJIAIIl;
-MaTHHH (DOHETHK, (POHOJIOTUK HYKTAW Ha3ap/aH TaxJIWI KUjia OJIMII Ba 0.
4. MaTH Typiapu TaxJIMJIUra ous Tanadnap:
-0aMuii MATHHY JIMHTBUCTHUK TAXJIWJI ATUIITA YPraTHIL;
- NyOJUCTUK MAaTHHU JTMHTBUCTUK TaXJIWJ KWINIITA YpraTuil;
- WJIMHAWA MAaTHHM TaxJIWI KWINALLITa YPraTHILL
-MaTHHU YKUO YHHUHT yMyMUI Ba aCOCUN MaKCaJWHH TYLIYHUILTA YPraTHIIL;
- MAaTH TypJIApUHU KUECUM TaXJIWJI KWIMILTA YpraTHIll Ba OoIIKaiap;

@aHHUHT YKYB pexanaru 0omka ¢ganaap 0uiaH y3apo 00FJIMKIUTH
Ba ycayOuil JKMXAaTAaH y3BHH KeTMa — KeTJIMIH.

Bupunyu xypc macucmpanmaapuea ypunaémean mamu Jauneucmuxacu ¢anu OOIIKA
dannap TWIIYHOCTUK (aniaapu OuiaH y3BHM allokana. MaTH JTUHTBUCTHUKACHTa SIKMUH OYiraH
dannmap cupacura Ha3apuil TpaMMaTHKa, Ha3apuil TWILMIYHOCIMK, HYTK JIMHIBUCTUKACH,
CTWJINCTUKA, Ha3zapuil (oHeTHka, KUECHM TUIMOJOMS KaOW TWIIIYHOCIMKKA TaJUIYKJIW (aHiap
Kupaau. MaTH JUHrBUCTHKAacH (aHu ynap OwiaH yambGapdac OOFIMK yJapra TasHaIu, yjlaplaH
doitnanananu. TuimyHOCIMKAArd Ma3Kyp Hazapuil ¢ganiap TaaKUKH O€BOCHTAa MaTH JOMpachja
omu6® OopwiniM, Ma3kyp (aHHuHr anoxuga ¢an cudaruaa axpanud YMKHUIIUTAa Ba Y3UHUHT
Yypranui o0beKTrra ara OyJInIImMra oauod Keyiau.

Haszapuii epammamuka, nasaputi munwynociux GaHiapuaH MaTH JloMpacuja rpaMMaTuK
TaxJIWUIAPHU, MATHHUHT TIpaMMaTUK  KypyJMacH, TalJIapHUHT  OOFJIaHTaHJIUTH  Kalu
MabJIyMOTJIapHU OJIaJM Ba yJapHU MaTH JOWpacuaa >KOpUM KUJIaaAW Ba MaTH JOWpacuia TaxXJIuil
KWINILIHU YpraHaiau.

Hymg aunesucmuxacu (anupgan HYTK Ba MaTH ypracuparu (apkid Ba  yxXImaiml
KUXaTJIapuHU, HYTKHUHT MaTHAa udoaacu TaxJIMIMHUA YpraHUIlra Oujl MabIyMOTIApHU OJIaJIH.

Cmunucmuxa ¢panudan mamu ycyau, MAaTHHUHT CTHJIMCTHK OYEKAOPIUTUHY TaxJIWI STHILIA
CTWJINCTUK BOCUTAJIAPHM, TaXJWI yCYJUIApUHM MaTH Joupacuja Unuiad 4ukuO, yJapHU KTaxJIAil
ATUILHU ypraHaay.

DaHHUHT AMAJIHETIATH YPHHU

Mamn nuneeucmukacu ¢anu HUIONOTHUS Ba TWIIAPHU YKUTHII TAbJIUM HYHaIUIIN OYiinya
Maructpyiap TaW€piaamiHMHT OWUp KHCMHM  XHMcoOnaHaau. MaTH JIMHTBUCTUKACH — SIHTH,
THJILITYHOCIMKHHUHT 3aMOHABUI TaJJKUKOT WYHaIMIuIapuIaH Oupu xucodaanaau. Maructpiap yuyyH
WIMUN TaJAKUKOT WIUIAPUHU OJMO OOpHIIIa 3aMOHABHH THIITYHOCIUK WYHAIMIIIIAPH, TAIKUKOT
METOAJIapH, TAIKUKOT Ba TaXJIWJI yCYJIapy OWJIaH TAHUIITUPHUIIHY KY3/1a TYTaIH.

Mamn nunesucmukacy 9€T TAA YKUTYBUHUCH, THIIIIYHOCIHUK COXAcH OYiHWYa TaJaKUKOTIIap
onu6 OopuIa acocuid HyHanuuuiapaaH oupu xucobaaHuO, y MyTaxacCUCIMKKa acoclaHral 6apua
TAIKUKOT WYHAIUIIHN Ba aHIapra oua OWIuM, MaJIaKalapHu Y31u1a My>Kaccam 3TaJlu.
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DaHHU YKUTHIIIA 3aMOHABHUI aX00POT Ba MeJArorukK TeXHOJ0rusaIap

MarucTpaHTiapHd MaTH JIMHTBUCTHUKAacH (aHMHM VPraTUIIHA Ha3apuid Ba aMajuii
KUXATIAH V3JIaIITUPUIL, TAbJIMMHUHT WIFOP Ba 3aMOHABUN TaMONWI, METOA, ycyijapu OuiiaH
TAaHUIITUPUIIJA SHTH WHQOPMAIIMOH IMEJaroruK TEXHOJOTHUSIAPHU TAAOWK KHUIUII MYXHM YPHH
TyTagu. MaTH TMHrBUCTUKAcH (aHUHM Ha3apuil Ba aMaliuil srajuialiia Mabpy3a, CEMUHAp, aMalui
MaIlIFyJI0TJIap, TApKaTMa Ba AJIEKTPOH MaTepuaiapad (Goiananum Ky3aa TyTHIa M.
MatH nuHrBucTHKacu (aHUHU YpraHulll, YpraTtuiiia 3aMOHABUIl YET 3J1 METOIapuiaH, UHTEPHET
MabJIyMOTJIapuIaH, JIEKTPOH YKyB anabuétiapuaan GoilaiaHuiln YeT THIA YpraTuil KYHUKMa Ba
MaJlaKaJlapiHK Ha3apuil Ba aMalluii drajuiaiiia I0Kopu camapa Oepaiu.

“Mamu nuneeucmuxacu” (paHUIaH MAIIFYJIOTIIADHUHT MaB3yJjiap Ba coarjap Oyitnda

TaKCUMJIAaHUIIIN

mlp Maesynap nomu Pesrca Kam | Mavpyz | Aman | Mycmak
u a uu un

coam maosium

1 | Text linguistics as a | 1. The aim of the course. 4 2 2

scientific discipline | 2. The history, evoluation

3. Linguistic approaches.

4. Textuality

2 | The main trends of | 1. What is text linguistics ? 8 4 4

text linguistics 2. General theory to text

linguistics

3. Text grammar.

1. Text semantics

2. Western consideration

of text semantics

3. Russian consideration of

text semantics

4. Text stylistics

2. General theory to text

linguistics

3. Text grammar

3 | Text typology 1. Functional approach to 4 2 2
text

2. Stylistic approach to
text

3. The main criteria for
text typology

4. Text types

5. Text hetrogeneity

4 | Text catigories 1. The notion of text 4 2 2
catigories

2. Classification of text
categories

3. Category of
informativity

4. The category of
intertextuality
5 | Fictional text and its | 1. Specific features of a 4 2 2
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categories

fictional text

2. The category of
emotiveness

3. The category of imagery
4. Implicitness

Text as a unit of
communication

1. The communicative
nature of text

2. Types of
communication

3. Aims and intentions in
communication

1. The notion of discourse
2. The problem of text
interpretation

3. Communicative
postulates

4. Textual communication

Text pragmatics

1. The pragmatic approach
to the text

2. The factors of addresser
and addressee

3. The notion of pragmatic
intention

1. Types of pragmatic
intention

2. The pragmatic ittention
3. The pragmatic intention
to interest the reader

4. The pragmatic intention
of emotional impact

Cognitive theory of
text

1. The main principals of
cognitive linguistics

2. Cognitive principles of
information in the text

3. Foregrounding and its
types

1. Theory of Frame

2. Frame analysis

3. The pragmatic intention
of co-intention

4. Representing the
conceptual world picture

Text Analysis

1. Structure-Oriented
Approaches

2. Text Mining

3. Data Mining

4. Association Mining
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10 | Linguocultural 1. Linguoculturology and 4 2 2
aspect of text theory | its notions
2. Conceptual role in
fictional text
3. The role of title in the
conceptual world picture
representation
4. Cultural concepts and
their verbalization in the
text.

Kammu:

@aHHUHT YCayOuil :KUXAT/AaH Y3BHIl KeTMa KeTJINTH

MarucTpaHTHUHI ~ TaW€prapjiurd, JUHIBUCTHK, II€JaroruK, IICUXOJOTUK, METO/MUK,
MabHaBUH-MabpU(DU, JTUHTBOKYITYpPOJOTHK, WIMMHA (UKpiaml KucmiapiaH ubopat. Maructp
JapaXacCHHU OJIMII yYyH YHUBEPCUTETHHHT (PHIIONOTHS (aKyabTeTiapuaa «MaTH JIHHTBUCTHKACH))
Kypcu yxkutunanu. Onuil Ba ypTa yMyMTabiuM MakTaOnapH, akaJeMHK JMILEHIap Ba KacO-xyHap
KOJUIOKIApUaa 4YeT TWUIApHU YKUTHOL: 1) Oynmakak kacOuil (aonmusT ydyH MarmcTpaHTiiapra
METOAMKAIAaH 4yKyp Hazapuil OwiauMm Oepanu; 2) MarucTpaHTjiapra JUHTBUCTUKAHUHI WIFOP,
3aMOHABUM WYHAIMIUIAPU, TEXHOJIOTUSCH, BOCUTANAPH, WIAKIUIAPU Ba YCYJUIAPUHHU YpraTUIIHU
HazapJa TyTaau; 3) MarucTpaHTIapjaa UWIMHHA (QUKpIall yCcyJulapy, BOCUTATAPHU MKOAUN KYIlTain
Ba WJIMHI HIUIap oaud OOpUIT MaTaKaCHHU MAKUIAaHTHPAIH.
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MABPY3A MAINITYJOTIUAPHU MAZMYHHU
| — maB3y: MaTH JUHrBHCTHKACH (DAHM MHIVIN3 THIM Haszapus Ganu iivHanumm cudarnia Ba
YHHUHI OomiKa (annap OWJIaH aJT0KACH.

Tavaum  masmynu: MaTH JUHTBHCTHKAacH ¢aHu Hazapusicu cudatuna. MaTH
JUHTBUCTUKACUHUHI  NpeiMeTH. MarH  JMHIBUCTMKAacH  KypCHMHMHI  Basudacu. Marn
JUHTBUCTUKACH HAa3apui, WIMHNA TaAKUKOTra WyHantupwiran ¢an cudaruga. MatH
JMHTBUCTUKACUHUHI YMyMHUH Ba Ha3apuil TyllyH4agapyu. MaTH JIMHIBUCTUKACUHUHT THUJIIIYHOCITHK
COXACHHUHI Oup Oynaru cudartuaa. bolka JIMHIBUCTUK TaJAKUKOTIAP, CEMAHTHKA, IParMaTuka,
CTHJIUCTHKA Ba Iy Kabunap OmnaH anokacu. IlcuxonuHreuctuka Omian anmokacu. bomrka ¢anmap
OuJ1aH aNoKacu.

Tavaum mexnonocusnapu: Axnmii Xyxym, Pesrome, CaBoi-xaBo0.

Aoaouémnap:A3; Ad; AS; A8; A9; K2; K3; K6;92; 35; 36;

Il — maB3y: MaTH JUHIBUCTUKACH (haHUHT MaKca]d Ba Ma3MYHH.

Tavaum mazmynu: MaTH JIMHTBHCTUKACH (paHUHT Makcaj Ba Basudanapu. MakcaaiapHUHT
Oup-Oupnapu Ounan ¥y3apo Oornukiauru. Maructpantiapra Oomkanap (GUKPUHH THHIIIA0
TYIIYHUI, Ha3apuil MabIyMOT OJHII Ba JIMHTBUCTHK (UKpiamHu ypratum. KoMMyHHKaTHB
Makcal; yMyMTabJIUMHUA MaKcal, TapOusBUi Makcal; UIMHUI TaAKUKKOTra HYHANTHPYBYM MaKCas,
PUBOXIAHTUPYBYM MAKCaJ. YKUTHII Ma3MyHH TyIIyHYacH. MalakaHy IIAK/UIAHTHPUII Ba aMalljia
Kymnam  dymwiapu. Wnmuii KOOMMUATHHHM IIAKIJIAHTHPUII  ynmapu. MaTH JIMHTBUCTUKACU
MazMyHu. “Unmuil WyHamumoiap” tymyHdyacH. MaTH JTUHTBUCTHKACH XaKuaa Typiu (UKpiap.
MatH nuHrBUCTUKAacH ()aHU Ma3MYHUHUHT TapKuOWii KucMiapu. MaTH Typiapu, KOMIIOHEHTIApH,
MaTH TaXJIMJIN YCYJJIapH.

Tavaum mexnonocusnapu: 3unama-3uHa, Kaprouka, Te3kop-cypoB caBosiapu.
Aoabuémnap:A3; A4; AS; AB; A9; K2; K3; K6;92; 35; 26;

111 — maB3y: MaTH JUHIBHCTHKACH (AaHU TAMOHNJJIADH.

TexHoaorus TypJjapu, MeTo1JIap Ba HHTEPAKTHB METOMLIAP.

Tavaum  masmynu: MaTH  JIMHTBUCTHMKACUHUHI  TapuUXWM  pUBOXJIAHMIIKA. MaTH
JUHTBUCTUKACUHUHI Makcaj, Ma3MyH, TaMOMMJ, METOJ Ba BOcHTanapH, (aH mMazMyHHU. Tabiaum
tamoinitapu. “Tabiaum TamoimnM TymyHdacu”. Wnmwii-Hazapuil, MeToauk Tamonusuiap. MartH
JUHTBUCTUKACH XaKuJa YMyMHMH TylryHuanap). “MarH” atamacu yMyMud Ba Hazapuil Kuécrnarl.
Tabnum meronu TymyHuyacd. 1. 3amoHaBwid Metoanap. 2. 3aMOHaBHH WIMHH HyHanumuiap. 3.
Hazapuii ¢dannapau ykuTHIIA MHTEPAKTUB MeToJuiap. 4. SIH'M 3aMOHAaBMI JIMHTBUCTHK TaXJIWJI
METOJUIapH, YCYJUIApH.

Tavaum mexnonozusanapu: XoTupa 4yapxu, AKini XyxyM, Te3kop-cypoB caBosuiapH.

Aoadbuémnap:A3; A4; AS; A8; A9; K2; K3; K6;,92; D5; 26;

IV — maB3y: MaTH JJMHIBUCTHKACH (hJaHUHT BOCUTAJIADU.

Tavnum  masmynu: MaTH JMHTBUCTHKAcH (aHUHT YKUTUII BocuTanapu. “MaTH
JIMHTBUCTUKACK X XaKuza TYIIyHYa Ba YHUHT 3aMOHABUM TUJIIIYHOCIIMK/A TYTraH YpHU, aXaMUSATH.
Mabpy3au Ba MarucTpaHT YdyH acOCHil BOCHTAJIap: TWJI MYXHTH. YKHTYBUHM y4yH BOCHTANap:
YKUTUII JACTYpU Ba YKUTYyBUM KMTOOM. Epnamum Bocutanap: TexHukasuii éppamum BocUTanap —
¢doHorpamMma, Buaeorpamma, BuaeodoHorpamma. TexHHKaBUI OYynIMaraH BocuTalap — pacu,
MpeaAMET, J>KajaBaj, TapKaTMa MaTepuan, xapuTa Ba Oomkamap. Twn kyprazmacu. MatH
JIMHTBUCTUKACH 3aMOHABHIl TEXHONOTHSIApAA “YKyB-METONMK TYIUIaM” TyIIyHYacH. YKyB
IOpTJIApUJIarTy KOPHM YKYB-METOAUK TyIiaM. MynbTUMenana nactypu. “MynpTumenna” TEPMUHU
TymyH4yacu. Bocuta Typnapu Ba ynapHU KyJuiani, (oiianaHull.

Tavaum mexuonocusnapu: 3uHama-3uHa, AKJINN XyKXyMm, Te3Kkop-CypoB caBoJUIapH.

21




Aoaouémnap:A3; Ad; AS; A8; A9; K2; K3; K6;92; 35; 26;

MADBPY3A MAIITYJIOTUHUHI' KAJIEHJAP - TEMATHUK PEXACH

p | Masbpy3a Malrynoriapu | Baxapwmm mygmatu | Coar

I maB3y: Text linguistics as a scientific discipline

1.1. | The aim of the course. The history, evoluation Centsi6pp 1-xadta 2

1.2. | Linguistic approaches. Cents0pp 1-xadra 2

II maB3y The main trends of text linguistics

2.1. | What is text linguistics ? . General theory to text CenTts0pp 2-xadra 4
linguistics
Text grammar.

2.2. | General theory to text linguistics Cenrsi0pp 2-xadra 4
Text semantics
Text stylistics.

IIT maB3y: Text typology

3.1. | Functional approach to text Hosi6pr 1-xadra 2
Stylistic approach to text

3.2. | The main criteria for text typology Hosi6ps 1-xadra 2
Text types

IV mam3y: Text catigories

4.1. | The notion of text catigories Hos6ps 2-xadTa 2
Classification of text categories

4.2 | Category of informativity Hosi6pp 2-xadra 2

The category of intertextuality

V —mas3y: Fictional text and its categories

5.1. | Specific features of a fictional text Hos6py 2-xadra 2
The category of emotiveness
5.2. | The category of imagery Hos6ps 3-xadta 2
Implicitness

VI mas3y: Textas a unit of communication

6.1. | The pragmatic approach to the text Hos6ps 4-xadta 4
The factors of addresser and addressee
The notion of pragmatic intention

6.2. | Types of pragmatic intention Jlexabpp 1-2 xadra 4
The pragmatic attention

The pragmatic intention to interest the reader
The pragmatic intention of emotional impact

V11 — Cognitive theory of text

7.1. | The main principals of cognitive linguistics | Jlexabps 3-4 xabpra |2
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Cognitive principles of information in the text
Foregrounding and its types

7.2. | Theory of Frame SluBapp 3-xadra 2
Frame analysis

The pragmatic intention of co-intention
Representing the conceptual world picture

VI1I-Text Analysis

8.1. | MynokoT KyHUKMa Ba MaJlaKalapuHU SAuBaps 3-xadra 4
MIAKJUTAHTUPHUIITHUHT KOMMYHUKATHB aCOCIIApH.
8.2. | INanmpuin MasakaaapyuHy MAKLIAH THPUIITHAHT SAuBaps 4-xadra 4

AHbAHABHIA Ba 3aMOHABHI TEXHOJIOTUSUIAPU.
IX mas3y: Linguocultural aspect of text theory

9.1. | Linguoculturology and its notions despanb 2-xadTa 2
Conceptual role in fictional text

9.2. | The role of title in the conceptual world picture deBpais 3-xadra 2
representation
Cultural concepts and their verbalization in the

Kamu: | 30

AMAJHANA MAIFYJIOT MAB3YJIAPHU

| — mae3y:
| — maB3y: MaTH JMHIBUCTHKACH (DaHU MHIJIN3 THJIM Ha3apus panu iWyHaInmm cudaTuaa Ba
YHHUHI OomiKa annap OnjiaH aa10KacH.

Tavaum  masmynu: MaTH JuHTBUCTHKacu (¢GaHu  Hazapusacu cudaruna. MartH
JUHTBUCTUKACUHUHT  TMpeAMETH. MaTH JMHTBUCTUKACH  KYpCHMHHUHT  Basudacu. Martn
JUHTBUCTUKACH Ha3apui, WIMHNA TaIKUKOTra uyHantupwiran ¢an cudaruma. MatH
JUHTBUCTUKACUHUHT YMYMUI Ba Ha3apui TyllyH4Yaiapu. MaTH JTUHTBUCTUKACUHUHT THJILTYHOCITHK
coXacMHHUHT Oup Oynmaru cudaruna. boimrka JTUHTBUCTHK TaaKUKOTIIAp, CEMAHTHKA, MparMaTHKa,
CTHJIMCTUKA Ba 11y kabunap OumnaH anmokacu. [lcuxonuHrBucTuka OunaH anokacu. bomika danmap
OuJ1aH anoKacu.

Tavnum mexnonoeuanapu: Axiui xXyxyMm, Pestome, CaBomn-xaBo0.
Aoadbuémnap:A3; A4; AS; A8; A9; K2; K3; K6;92; D5; 26;

Il — maB3y: MaTH JUMHIBUCTUKACH (aHUHT MaKcaJd Ba Ma3MYHH.

Tavnum mazmyHu: MaTH JIMHTBUCTUKACH (paHUHT Makca] Ba Basudanapu. MakcaaapHUHT
Oup-O6upnapu Ounan ¥y3apo Oornukiauru. Maructpantiapra Oomkanap (GUKPUHH THHIIA0
TYLUIYHUIN, Ha3apuil MabIyMOT OJHII Ba JIMHIBUCTHK (UKpiamHu ypratum. KoMMyHHKaTuB
MakKcaJI; yMyMTabJIMMUA MaKcaa;, TapOUSBUIA MaKca;, UMUK TaAKUKKOTTa HYHAITUPYBUN MaAKCAl;
PMBOIAHTHPYBUM MAKCA[. YKUTUII Ma3MyHH TyIIyHYacH. MalakaHy IIaKIAHTHPUII Ba aMalja
Kymnam  Hymwiapu. Wnmuili KOOMIUATHHM IMIAKIIAHTHPUII  Hymiapu. MaTH JIMHTBUCTUKACH
MazMyHu. “Unmuil WyHamumoiap” TymyHuacd. MaTH JTUHTBUCTMKACH XakKuzaa Typiu (UKpiap.
MatH nuHrBHCcTHKAacH (aHU Ma3MYHUHUHT TapKuOHWil KucMmiaapu. MaTH Typiapu, KOMIIOHEHTIapH,
MAaTH TaxJIWJIU yCyJIIapu.

Tavaum mexnonocusnapu: 3unama-3uHa, Kaprouka, Te3kop-cypoB caBoiapu.
Aoaouémnap:A3; Ad; AS; A8; A9; K2; K3; K6;92; 35; 26;
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111 — maB3y: MaTH JHUHIBHCTHKACH PaHu TAMOWNIAPH.

TexHoJ10rusl TYPJAapPU, METOAIAP BA HHTEPAKTHB METOLIAP.

Tavaum  masmynu: MaTH  JMHTBUCTUKACUHUHI TApUXMM  pUBOXJIAHUIIM. MarH
JMHTBUCTUKACUHUHT MaKcaj, Ma3MyH, TaMOWWJI, METOJ Ba BocuTanapu, (pan mazmyHu. Tabiaum
tamoimiiapu. “Tabiaum Tamoimnu TymyHdacu”. Wnmuii-Hazapuii, MeToguk Tamonusuiap. MartH
JUHTBUCTUKACH XaKHjJa YMYMHH TyliyHuanap). “MaTH” aTamacu yMyMHH Ba Hazapuil Kuécarl.
Tabnmum Metomu tymyHdacu. 1. 3amoHaBui mertomiap. 2. 3aMOHAaBMM WIMHNA WyHamwmoiap. 3.
Hazapuii ¢anmapau yKUTHIIIA WHTEPAKTUB MeTomIap. 4. SIHrM 3aMOHABUI JIMHTBUCTUK TaXJIUI
METOJIapH, YCyJUIapHu.

Tavaum mexnonozusanapu: XoTupa 4yapxu, AKini XyxyM, Te3kop-cypoB caBosuiapH.

Aoaouémnap:A3; Ad; AS; A8; A9; K2; K3; K6;92; 35; 36;

1V — maB3y: MaTH JMHIBHCTHKACH (paHMHT BOCHTAJIADH.

Tavnum  masmynu: MaTH JHHTBUCTUKAcH (aHUHT YKUTHUII BocuTanmapu. “‘MatH
JMHTBUCTUKACH XaKuZa TYLIyHYa BA YHUHT 3aMOHABUM TUJIIIYHOCIMKAA TyTTaH YPHU, aXaMUATH.
Masbpy3aus Ba MariCTPaHT ydyH acOCHH BOCHTANAp: THJI MYXHTH. YKHTYBUM y4yH BOCHTAJap:
YKMTHIN JacTypu Ba YKUTYBUM KUTOOM. Epnamum Bocuranap: Texuukasuil éppamuu BocuTanap —
¢donorpamMma, Buaeorpamma, BupeodoHorpamma. TexHHKaBHI OyiIMaraH BocHUTalap — pacu,
OpeaMeT, JKajiBaj, TapKaTMa Marepuan, Xaputra Ba Oomkamap. Twun kyprazmacu. Marx
JIMHTBUCTUKACU 3aMOHABUM TEXHOJOTHsIApAA “S"KyB-MeTozu/IK TyiamM”  TYHIyHYacH. SJ’KyB
IOPTJIApUIAry KOPUM YKyB-METOOUK TyIuiam. MynbTumenua nactypu. “MynbruMenna” TEpMUHU
TymyH4acu. BocuTa Typnapu Ba ynapHu KyJuiami, (o anaHuII.

Tavaum mexnonocusanapu: 3uHaMa-3uHa, AU XykyM, Te3kop-cypoB caBoJIIapHy.

Aoadbuémnap:A3; A4; AS; A8; A9; K2; K3; K6;,92; D5; 26;

AMAJIMA MAIIFYJIOT MAB3VJIAP BA YJIAPHUHI KAJIEHIAP - TEMATHUK
PEXKACHU

p | CeMuHap MalFyJnoTiIapu | Baxapuwmum mygnatn | Coar

I mas3y: Text linguistics as a scientific discipline

1.1. | The aim of the course. The history, evoluation Cents10pp 1-xadra 2

1.2. | Linguistic approaches. Cents16pp 1-xadTa 2

II maB3y The main trends of text linguistics

2.1. | What is text linguistics ? . General theory to text Centsiopsr 2-xadra 4
linguistics
Text grammar.

2.2. | General theory to text linguistics Centsi0psr 2-xadra 4
Text semantics
Text stylistics.

IIT maB3y: Text typology

3.1. | Functional approach to text Hosi6ps 1-xadra 2
Stylistic approach to text
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3.2

The main criteria for text typology
Text types

Hos6pr 1-xadta

IV mae3y: Text catigories

4.1. | The notion of text catigories Hostops 2-xadra
Classification of text categories
4.2 | Category of informativity Hostops 2-xadra

The category of intertextuality

V —mas3y. Fictional text and its categories

5.1. | Specific features of a fictional text Hostops 2-xadra
The category of emotiveness
5.2. | The category of imagery Hos6ps 3-xadta

Implicitness

VI mam3y: Textas a unit of communication

6.1. | The pragmatic approach to the text Hos0ps 4-xadta
The factors of addresser and addressee
The notion of pragmatic intention

6.2. | Types of pragmatic intention Hexabpp 1-2 xadra

The pragmatic attention
The pragmatic intention to interest the reader
The pragmatic intention of emotional impact

VII — Cognitive theory of text

7.1. | The main principals of cognitive linguistics Hexabps 3-4 xadta
Cognitive principles of information in the text
Foregrounding and its types

7.2. | Theory of Frame SuBapp 3-xadra
Frame analysis
The pragmatic intention of co-intention
Representing the conceptual world picture

VIII-Text Analysis

8.1. | MynokoT KyHHKMa Ba MaJlaKaIapHHA [AKIUTAH TUPUITHAHT SAnBapp 3-xadra
KOMMYHHKATHUB aCOCJIapH.

8.2. | lNanmpwm ManakaiaprHA MIAKJUITAHTUPHIITHIHT aHhaHABHI Ba SAnBapp 4-xadra

3aMOHAaBHI1 TEXHOJIOT] HsIJIapy.

IX maB3y: Linguocultural aspect of text theory

9.1. | Linguoculturology and its notions despanb 2-xadta
Conceptual role in fictional text
9.2. | The role of title in the conceptual world picture ®eppainb 3-xadra

representation
Cultural concepts and their verbalization in the

Kammu:

30

MycTakn/ HIUIAPHU TAIIKWJI STHIIHUHT MIAKJIH Ba MAa3MYHHU
Yer Tuam YKUTHII METOAMKACHJIAH MYCTAaKWJI HIUIap TajabaJlapHUHT MYCTaKHII
UIITANUIAPUHY [AKUIAHTUPaId, pUBOKIaHTHpanu. Tamabanap MycTakuil UILIAp OpKaJd METOIUK
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a71abueT OMIaH MIUTAll, KOHCIEKT KWJIHIL, MaB3yJapHU Mabpy3a KWIHII, UIIJIaHMa, pedepat E3ulll,
pekanap Ty3WII Majakanapura sra 6ymaau. MycTaku UIIap ceMUHAp MAalIFyJI0TIapuaaH KeHnH
Oaxkapuinaay, Mabpy3a KWIMHAIU, pedepar Tommupwiagy. MeToauk namnka y4yH TEruuuId

Marepuajiap TyIIaHaIu.

. SIHTM MeIaroruk TeXHOJIOTHsIap OYinva MaTepral HUFHUILL.
. MaTepakTuB MeTou1ap Oyiinya MaTepraa HUFHIL.

. IlaTencuB meron O6yitnua Marepuan WUFULL.

1
2
3. KommyHukaTuB Metos OViinya MaTepuai HUFHIIL.
4
5

. Tun marepuan (tanaddys, JeKkcuka, TpaMMaTHKa)JIapUHU Ypratuil Oyinda maTtepuan

17056950008

6. Tuarna® TymryHumi, ranupuil Oyiinya THI YpranyBuMiIapAa KYyHHKMa Ba MajlakalapHU
LIaKJUIAHTUPUILITA OMJI MaTEpHaj Ba MAIIKJIAp Ty3ULI.
7. Vxum, 3yBHE YpraTuun Gyiiiua MaIIKIap Ty3HIL.
8. 5-9 cuH( YKyBUMIApH YUyH TeCTIap TY3HILL.
9. 5-9 cuH(} YKyBUMIApU YUYYH MaB3yWH-TaKBUM pexa Ty3ull. Mabiiym Oup maB3yra Oup
COATJIMK AAPC KOHCIIEKTUHU E3MILL.
10. Meroauk nanka taiépnam (Kyprazmanu Kyposuiap Taiépiari)
TAJIABAJIAP MYCTAKWJI TABJIUMUHUHI' MASMYHU BA XAXKMHU

Ne Mycrakuia TabJauM bepuiraun baxapum Xaxmu
MaB3yJIapu TONMIIUPHUKJIAP MYIIaTH (coatna)
bapua | Unrnm
HyHa | HyHaI
JUIL | WA
V cemecTp
1. Slarn negaroruk | Ampabuérnapaan koHcriekT | CeHTa0pp | - 6
TEXHOJIOTHUSIIAp Oyiuya | KWINILL. Wnpsunyan | 1-2xadra
MaTepual HHFUIIL. TOMIIMPHUKJIAPHU OaXKapuIIl
2. WnTepaktuB meroanap O6yiinya | Agabuérnapaa KEJITUPUTaH Hos6p - 6
MaTepuanl HMFUIII. MabJIyMOTIApHU TaxJui KuiraH | 1-2xadra
xonga pedepar makiauga XUMos
KHJTUII.
3. KommyHnukatus meron OVitnya | MHABUAYan TaKIUMOT IIAKIHAQ Hos6p - 4
Marepuan UMFUILL XUMOS KUJIHIII 3-4 xadra
4. WntencuB  merox  Oyiinua | AnaOuérnapaan KOHCIIEKT Hexabp - 6
MaTepuanl HAFUIIL. KHJTUIII. Wupsuayan | 1-2 xadra
TONMIIMPHUKIAPHU OaXKapUIIl
5. Tun wmarepman (tanaddys, | UHaBUIyan TakauMoT —MIAKIWIA Jexadbp - 6
JIEKCUKA, TPaMMAaTUKA)JIapUHU | XUMOS KHIIUIII 3-4 xadrta
Vypratum Oyiinya Mmarepuai
WWFHALLL
6. Tunrna® tymyHum, ranupuin | AgaOuérnapaa KEJITUPUTaH SAnBapp 8
Oyiinya TN YpranyBuMiap[a | MAbIyMOTIApHUA TaxJwi KuiraH | 3-4 xadra
KYHUKMa Ba  MajakajapHU | Xojjaa pedepaT MIAKIUAAa XUMOS
HIAKJUTAHTUPHUIITA OWJI | KVUJIHIIL
MaTepuai Ba MalIKJIap Ty3HIIL.
7. Vium, €3yBHM  Yprartum | AnaOuérinapaan KOHCIIEKT | PeBpanb 6
Oyiinya MaIkaap TYy3HIIL. KHIHIIIL. Wuasunayan | 1-2 xadta
TONIIUPUKJIAPHA OaKapHIil
8. 5-9 cund ykyBumnapu yuyH | MHaBuayan takagumoT makiuga | Despanb 12
TecTaap  Ty3ull.  METONUK | XUMOS KHIIHII 3-4 xadTa
nanka tai€pnam (Kyprazmanu
KypoJuiap Taiépriar)
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\ Kamu: | 54 coar

JactypHuHT MH(OPMAIMOH YCJTyOUid TABMUHOTH

Maskyp (haHHH YKUTHII KapaéHu/a TAbITMMHAHT 3aMOHABHI METOIIApH, TIEIarOrMK Ba axO00poT-
KOMMYHUKAIMS TEXHOJIOTHSJIAPHHU KYJUTAlll HazapJa TYTHITAaH: aMalliii MaIIFyJoTiap/ia 3aMOHABUI
KOMITFOTEp TEXHOJIOTHsUIApH €plaMu/ia MPE3CHTAIMs Ba JICKTPOH-AUAAKTUK TEXHOJIOTHsIIap, AKIHA
xyxym, Pestome, CaBon-xkaBoO, 3uHama-3uHa, Te3xop- OIuYy CYpo8 Ba KHUUK TypyxJap
MycoOaKasIap, TYpyXJii (PUKpIIALII IeJaroriK TEXHOJIOTHSUTAPHHA KYIUTAIl Ha3ap/ia TYTHIIa IH.

Marucrpjap OMIMMUHH PedTHHT TU3UMH aCOCH/IA
BAXOJAIII ME3O0OHH

@dan OyiiMya peUTHHT >KaJBALIAPH, HA30paT TYpH, IIAKIK, COHM Xamia Xap Oup Hasoparra

@KpaTWITaH MakcuMall Oayll, IIYHUHIJICK JKOPUHM Ba SIKYHWH  Ha30pamIapHMHUHT capaiaml Oayuiapu
XaKuIara MabIyMoTiap (an Oyitnaa OMpUHYIN MAIIFYJIOT/Ia Tatadanapra €bJIOH KUJIHA .
®an Oyiinua TamabaTapHUHT OWIMM CaBUSCM Ba  Y3AINTHPUIN JapaKacMHUHT JlaBiar Tabium
CTaHAAPTIAPUTra MyBOQUKIMTMHA TABMUHIIAI YIyH KyHHIard Ha30pat Typiapy YTKa3uiaau:
* skopmii Hazopat (ZKH) - Tanabanunr han Map3ynapu Oyiirda OrMM Ba aMalluii KYHUKMA JapayKacuHU
aHuKJIam Ba Oaxonam ycynmu. JKopwif Hazopar (GaHHMHT XYCYCHSITHIAH KeTHO YMKKAH XOJia aMaliiid
MalFyJIOTIapa OF3aKH CYpPOB, TECT YTKA3WII, CyX0aT, Ha30paT WIIHM, KOJUICKBUYM, Yii BasudaiapuHu
TEKIIMPHII Ba 1Ty KaOK OOIIKa MaKyIIap/ia YTKA3IUIINA MyMKHH;
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Mamn Jlunzeucmuxacu

(1xypc, maructpnap) ganu 6yitnua
KYHJINUK BAXOJAII ME3O0HMU

l-cemecTp:1-)KOPUU

Axpa- | Hapcmap | Asxpatwiran | Kymmuk | Jlapcra 1-54% | 55-70 % | 71-85% 86-
TUJITaH COHH: OaJw : Oenru- | KeaMaraH | YYyH: YUYH: YUYH: 100%
amManui Amanuii 20 JIaHraH Tanaba YUYH:
coar : Mycmaxun 20 | Gann : yUyH:
16 8Ta 20 2,5 0 05-14 | 15-19 | 19-21 2,1-2.5
coart napc Oann Oann Oann oas oasn 0as 0aJsn
2-KOPUU
14 7 Ta 20 2,8 0 05-16 | 16-19 | 2,0-24 | 24-28
coart ape Oann Oann Oann oamn oas oasn 0aJsn
MATUCTPJIAP KOPUIM HA3BOPATJIAH TVYIUIAUJUTAH BAJUJIAPHUHT
HAMYHABUUWU ME3OHIJIIAPHU
No Ha3zopart KypcaTKuulapu JKH Gamnapu
Makc.6amn | XKH-1 | XKH-2
1. | Japcra kaTHaIIraHJIWK Ba Y3JIAIITAPHUII Tapa)kacu. 10 ) 5)
Amanuii Mamrynotnapaara Gaoyuiura. AmManui
MaNFyJIoT MadTapUHUHT FOPUTHININNA Ba XOJIATH.
2. | Mycrakus TabJIuM TONIIUPUKIAPUHUHT Y3 BaKTHAA Ba 20 10 10
cudaTim Oakapull, Y3TAMTHPULT apaKacH.
3. | Of3aku caBos-kaBoOJap, KOJUIOKBUYM Ba OOIIKa 10 5 5
HAa30pat TypJiapu HaTWKanapu Oyitnya.
Kamu KH 6annapm : 40 20 20

*  Opanauk Ha3opaT — CeMecTp JaBOMMJA YKYB JAaCTYPUHUHI Teruuuid (paHHUHT OUp
HeYa MaB3yJapuHU ¥3 UUMUra ojiraH) OVIMMU TyrajulaHTaHJaH KeMWH TajlabaHUHT OMJTMM Ba aMaliuid
KYHMKMa JlapakaCMHU aHUKIam Ba 6axoiam ycynu. Opanuk Ha30paTHUHT COHM (OMp cemecTpaa
MKKM MapTaJlaH Kyn YTKa3uiIMaclurd JIO3UMM) Ba IIAKIu (€3Ma, OF3aKH, TECT Ba XOKa30) VKyB
(aHMra aXXpaTHIraH yMyMHH coaTiiap XaXMUAaH KelIu0 YMKKaH Xoaa OesruiaHaiy;

* sKyHmii Hazopar (SIH) - cemecTp siKyHHIa MyaiisH ¢aH Oyinya Hazapuii OMJIUM Ba aMasuil
KYHUKMaJlapHU Taja0anap TOMOHUAAH Y3NalITUPULI JapakacHHU Oaxouaml ycyau. SIKyHuil HazopaT
acocaH TasHY TYIIyHYa Ba HOOpagapra acocjiaHraH “oFf3aku’ MAKIWIA YTKa3UIaIu.

Onuil TabaMM MyaccacacH paxOapuHUHI OyHpYFHM OWJIaH MYKH Ha30paT Ba MOHUTOPUHT OYIIHMMH
paxOapiurusa Ty3uirad komuccus urupokuaa SAH vy yTiasuin skapaéHy MyHTa3aM paBuIIia Ypranuo
Oopunagu Ba YHU YTKasuil TapTuOnapu Oy3wiaraH xoitapia, SIH nHartwkamapyu Oekop KWIMHHIIN
MyMKUH. bynnait xomtapaa SIH kaiita yTkazuiaay.
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MATHCTPJIAP OPAJIMK / AKYHUI HA3OPATIAH TYIUIAUIUTAH BAJIJIAPHUHT
HAMYHABUMU ME3OHIIAPU

Ne Ha3opar KypcaTKH4YJdapH OH Ba SIH 6annapu
OH o06ann SAH
0aym
1. | TanaGanunr 1-ToMPHUK OYiirda OMIMM CaBUSCH 10 6amn 10 6amn
2. | TanabanuHr 2-TOMMPUK OYiinda OUIMM CaBUSICH 10 6ann 10 Gamnn
3. | Tamabanunr 3-TOMUPUK OViinya OMIIMM CaBHSICU 10 6amn 10 6amn
4. Kamun OH Ba SAH 6anuapu : 30 6ana 30 6aaa

OPAJIUK / SKYHU HA3OPATHU BAXOJIAII TEXHOJIOI USICH:

Ne baxonaw warxnu Maxcuman 86- 71-85% | 55-70 % 1-54%
bann 100% YUyH: YUyH: yUyH:
YUyH!
1. | TanabanuHr 1-TOMMMPUK 10 6amn 10-9 8 6amr | 7-6 6amn | 5-1 6amn
Oyitnua OMiIMM caBHsICH Oasn
2. | TamabaHUHT 2-TONMIIMPHK, 10 6amn 10-9 8 6amr | 7-6 6amn | 5-1 6amn
Oyitnua OWiIMM caBHsICH Oan
3. | TamabaHuHT 3-TONMMIMPHK, 10 6amn 10-9 8 6amr | 7-6 6amm | 5-1 6amn
Oyitnua OMiIMM caBHsICH Oan
Kamu: 30 a1 30-26 25-22 21-17 16-1 6ana
0aJL1 0aJL1 0aJL1

MarcTpHuHT OWJIUM CaBHSCH, KYHHKMa Ba MajaKalapuHU Ha30paT KWIHIIHUHT PEHTHUHT
TU3UMHU acocu ia TatlabaHuHT (aH Oyiinya Y3IalTupuII Japaxacu oammap opKaau udoaaiaHau.

TanaGanapHUHT ceMecTp JMaBOMHIArd Y3mamTupuin kypcarkuuu 100 Oamnmuk TuzuMaa
OaxosaHaay.

YOy 100 6ann 6axomnan Typiapu 6yiiiya Kyiuarnya TakCUMIIaHaIu:

SL.H.- 30 6am1, xormran 70 6armi aca - XKHra 40 6amt, OHra 30 Oamn kunnb TakCHUMIIaHaIH.

bana baxo MarucTpJapHUHI OHJIMM IapPaxKacH

86-100 Amb10 Xynoca 6a Kapop Kabyn Kuiuwi, unicooull QuKpIau oauul, Mycmaxui
MYuoxaoa opuma oaull, 012aH OUNUMAAPUHU aAMAL0a KYILau Oauld,
MOXUSIMUHY MYWYHmMupuw, ounuw, aumub Oepuwi, macaseypea 32a
oYU, Mycmaxui Hazapuil uxkp ounoupuuL.

71-85 Axum MYCMAaxKun Myuoxaoa wopuma Oaull, O012aH OUTUMIGPUHU — amanoa
KYL1au onuw, — MOXUSMUHU MYWYHMupuw, ouiuw, aumubd oOepui,
macassypea 32a oynuu, Hazapuil puxpea 32a 6yiuul .

55-70 Konukapmu | moxusmunu mywynmupuw, ounuw, aumubd Oepuws, macageypea 32d
oynu.

0-54 Konkapcus | Anux macassypea sea 6yamaciux, OUIMACIUK.

(Hz0x: Masucmpanmuune yKye gpanu o6yuuua mycmaun uwuea ymymuu oaiiHune 20
banunu axcpamuwt magcus smunaou. by 20 6ann JKHea kupumunaou..)
Maructpaunr ¢an O6Viitnya Oup ceMecTpaaru peuTHHTH Kyluaarnda aHuKJIaHa u: R=(V*O’)
/ 100
Oy epna:
V- cemecTpa (aHra axxpaTwiran yMyMHui YKyB fokJiamacu (coatiapia);
O’— an 6yiinya y3mamrupuin gapaxacu (0ammapaa).
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®dan Oyitmya KOpWil Ba OpajWK HazopaTyiapra axparwiraH yMyMuid OamHuHT 55 ¢owusu
capanam 6amn xucoOnanu6, ymoy dousgan xam Oamn TymiaraH tanabanap sSKyHHR HazopaTra
KUPUTUIMANIA.

Cemecmpoa ¢an Oyiuua dcoputl 6a opanux Hazopamiapea axcpamuiean ymymuti 70
bannune 55% (39 6ann) capanaw 6anu xucodnranud, ywoy gouzoan kam (0-38) 6arn myniacan
manabanap AKYHUl Ha3opamea KUpUmuImMaiou.

H3o0x.: Cemecmpoa axyHutl Hazopam yuyH capanaw oanu uyx. Macanaw, scoputl 6a opanux
Hazopamiapoa manabanune myniaean oamu 54  Oyaca, y skyumull mazopamoa 1 6ann onean
maxkoupoa xam manaba ganuu yziawmupean xucooranaou. XKopuil 6a opaiux Ha30pamiapHuHe
xap oupuea anoxuoa capanaw 6aiu 6ercUNaHMAazan.

XKopwuii Ba opanuk Ha3opar Typiapu Oyiimda 55 Ba yHIaH IOKOpH OalHU TYIUIarad tanada
danHu Yy3namTuprad aed xucoOnaHaau Ba ymoOy daH Oyiinya SKYHHH Ha3oparra KHPMAaCIUTH
MYMKHH sIbHU Oy TanabaHuHT uxTuépuaa Oynaau.

TamabanuHr cemecTp maBomuaa (aH Oyiimua TyruiaraH ymMymMuid Oamu xap Oup Hazopar
TypHuaaH OelrumiIanral Koujanapra MyBouK Tymiaran Oaniapy HAFUHINCUTA TEHT.

* SIH xanenmap TeMaTWK pekara MyBO(HK Je€KaHAT TOMOHHIAH TY3WJITaH PEHTHHI Ha3opar
»anparutapy acocua yrkasmwiaay. SIH cemectpHuHT oxupru 2 Xxadtacu MoOaitHUIa YTKA3MITA M.

» 7KH Hazopamiapaa capanari OanuiaH kam Oyt TYTiiaraH Ba y3piu cabalnapra Kypa Hazopariapza
KaTHaIla ojMarad Tajabara KadTa TOIMIMPHIN y9yH, HaBOATIArW Iy HA30par Typurava, CyHITH YKOPU Ba
OpAJIMK; HA30paTyIap YUyH eca IKYHUI HazopaTraya Oyiran MyanaTt Oepuiaiu.

* Marwuccrpaatauar cemectpaa 2KH 6yiinda tymmaran Oamiapy ymoy Ha30par Typiiapu yMyMHUA
OarmuuHr 55 omsuman xkam Oynca €ku ceMecTp SKyHH KOpHiA, OpalK Ba SKYHHUH Ha30paT Typliapu
Oyitnya TyTuiaran oayutapu HuFuHIMCH 55 GasiaH Kam OYrica, y akaJieMUK Kap3a0p e XUCOOIaHa IH.

* MaructpaHTt Hazopar HaTwKalapuaaH Hoposu Oyica, (an OViiuya Hazopar Typu HaTKalapu
€BJIOH KWIIMHTaH BaKTIaH Oonniad Oup KyH MoOaitHua (pakynTeT IeKanura apu3a OMIaH MyposKaaT STUIIN
MyMKuH. ByHnail xonpa Qaxynrer aAeKaHMHUHI TakJIMMHOMAacura Kypa pekrop Oyilpyru Owman 3 (y4)
ab30/IaH KaM OyIIMaraH TapkuO/1a anesuisicsi KOMUCCHSICH TAIIIKUI STHIIA .

e baxomammuHr  ypHaTHITaH ~ MarucTpaHTiap — acocuja  OenruiaaHraH — Myajatiapia
VTKa3IIHIIIXaMIapaCMUMTAII THPUIMIIM(DaKyITeTAeKaHu, Kadeapa MyaypH, YKyB-yciIyouii Oomkapma
Xam/ia MIKU Ha30paT Ba MOHUTOPUHT OYITUMU TOMOHH/IaH HAa30paT KUJIMHAIH.

HA3OPAT TYPJIAPU BYUNYA FAXOJIAIIIHUHI TEXHOJIOT MK XA JIBAJIU

Haszopam Aosicpamunean 86-100% | 71-85% 55-70 % 1-54%
mypaapu Makcuman 6ann yUyH: VUyH: yUyH: yUyH:
Kopwii 20 6amn 20-18 17-15 14-11 10-1
Hazopar -1 Oan Oann Oann Oamn
Kopwii 20 Oamr 20-18 17-15 14-11 10-1
Hazopar -2 Oan Oann Oamn Oamn
Opanuk 30 Oamn 30-26 25-22 21-17 16-1
Hazopar Oan Oann Oann Oamn
Axynuit 30 Oamn 30-26 25-22 21-17 16-1
Hazopar Oan Oann Oann Oamn
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Acocutl ypeanunaémean mui YKUmuul Memooukacu 6a 3amoHasuil mexuonocusnap hanuan
Tanabanap OWIMMHUHH OaxOJANTHIHT

TEXHOJIOTUK XAPUTACU

VKyB 1ax : KyHOy32u
Kypc : 1 (macucmpamypa)
Maspysa : 30 coam
Amanui MaIFynor : 30 coam
MyCTakuil TabJIUM : coam
o | YKyB IOKIamanapu - bann
g £ s g 3| = = =
No §§§ § g g S + gy ; Baxona 5 ’§ S Peiitunr
S E 2| &sE E| 828 E w | g g | §| naopar
2 E = § § g = E = % S mwakmm | 5 > JIAPMHHUHT
= T = £ = R = MyI1aTH
1.| 1-10 | 16 16 32 KB1+M | Orzaku | 20 | 10 | 10 | HdexaOpsn(3
b xadra)
2. 11-19 | 14 14 28 Kb2+M 20 | 10 | 10 | Derpans (2
b Or3aku xadra)
3. 119 | - - - - Ob Esma |30 | 30 despans (3
xadra)
4.1 1-19 | - - - 60 b Esma+ |30 30 despans (4
Tecr xadra)
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CAMAPKAH/I IABJIAT YET TUJIJIAP UHCTUTYTHU
MHrm3 Tanu YKATUID MeTOAMKAcH Ba amanuéTtu kapenpacuna 5120100 —

OUNONOrKs Ba THIUIAPHU YKUTHIL (MHIIU3 TUIW) WYHamuim 6yinya

VKUTHIaUrad “Acocutl ypeaHuiaémeaan mui YKUmuu MemoouKkacu 64 3amMoHA6U:
mexronozusaap” $panuaat 3 Kype Tanabdanapu yuyH sipaTuirad
U4 YKYB J1acTypHra

TAKPHU3
Acocuil  ypeanunaémean mun  yKumuui Memooukacu 6d 3AMOHABUl
mexnonozusiiap Ganu YKyB pexana Kaia KuiIuHran OollKa Hasapuil Ba ama.lui
Kypciaap Owiman Oupranuknaa xap TOMOHJIaMa MHITIM3 THIM Oyiuua  eryk
MyTaxaccuc Ta#épnamra yHanTupuaran O0ynu0, OyHma — ranabanapua kach
Maxoparura WYHaITHpHLI Xamaa Meroauka Oyiuua Hasapuil Ba amanui

OWIMMITapHU LIAKUIAHTHPHII KY3/1a TYTHITaH.

XycycaH, MIIYM YKyB AacTypu OyHnua YKATUIAAWTaH (paHHUHI MaKcal“
ranabanapHd 3aMOHaBUM TENArorMK TEXHOJIOTHsUIap, 4YeT TWIH YKUTHu!
TaMONWIUIapU, METO, YCYJI Ba BOCUTANapu OniIaH TAaHUIITHPUILIAH HOOpAT/IH.

Acocuii  ypeanunaémean - mua  YKUMUUL  MemOOUKACU  8d  3AMOHAGUII
mexnono2usiniap Gauy GUIOIOrMs Ba THUIAPHU YKUTHIN TabiIUM HYHaIHIIH
6¥iinua GakanaBp TalEpianiHUHT aKpaiMac KHCMMINP.

Wiun YKyB nactypuna ¢pas Oyiinua YKyB Ba MyCTakWil TabjlauM coaTjiapi
ceMecTpinap Oyiinua TYFpu TakcuMiaHran 6ynub yHaa dan Oyiinua axparuiran
coatryap MMUKAOPY YKYB pelkara Moc kenaaud. Yuly ¢daHlaH sipaThiIran My
YKy mactypu 2012 dunma Vi6exncron Pecny6mukacu Ommit Ba ypra maxcyc
TabJIMM BasUPIUI¥ TOMOHMJIAH TacAMKIAHTaH HaMyHaBUM YKyB JacTtypura
MyBO(DUK Tap3aa unad YMKWIrad Ba ynaaru ¢an poupacuna 6epunran MaB3ynap
YKyB nacTypujia KeJrrupuiaral Map3yjJapHu KaMpad onras.

Ilynuaraex, ymdy Hinyd YKyB [JacTypd BasUpIIHK TOMOHMJIAH TaKIMM
STWIraH MINYY JacTypjap HaMyHacura Moc KeJjia/iv Ba yHJa Xxap oup 606 anoxuaa
Y3IapuHHHI Ta®BIMM Ma3MyHH, TablIuM TexHosorusjapy, anabuériap |adu
TapkuOMil  KOMIIOHEHTIapJaH TallKWI TONraHiIurd, 0axoijall Me30HIapUHUHI
MyKammall Tap3jia KypcaTud Oepuiaratiivri, yJiapHUHr Kalysl KW [Hakiapi Ba
yllapra axparuiarai Oaap MMKIAOPUHMHI Oaxoslap KeCHMMMAaru TeXHOIOIMK
KaJABaJUIADUHHMHT  WUuiad uMKWIraliiry, HaszopatjapHyu Kabyjl  KHIMUIHWHI
KaJeHaap XapuTaJlapuHUHI MAaBXKyJ[UIMIH, KollaBepca, TaBCHsl OTHIIAJMUraH
ajabuEémIapHuHT yu Typla, SbHM acocuil anabuérnap, Kymum4a ajadbuériap ra
anexTpon manbaanap tap3ujia SepHUnHULIIA MaKcaara MyBOGUKIUP.

Acocuii  ypeanunaémean mun  YKumuui MemoOOUKACU 8d  3AMOHABUIL
mexnonozusnap (paHuiad  ApaTWITaH HIIYM  YKYB  JacTypH Xap TOMOHJama
MyKamMMal Tapsjia Tyswiran OYinub, yjlapHu amannEraas: ABHY VKyB kapuérujaa
KYJulam MyMKUHJIUTMHY aloXuaa Kaia 3Tui 710311

et 2 5l
Taxkpuzum. 1. Hopmypostosa H.3.
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5. ®AHHHI TAAHY KOHCIIEKTH

Lecture one.
TEXT LINGUISTICS AS A SCIENTIFIC DIACIPLINE
Plan:
1. The aim of the course.
2. The history, evaluation and approaches
3. The notion of text

The terms: Systemic Linguistics, textuality, intertextuality, discourse, written language
1. The aim of the course.

A continuous piece of spoken or written language, especially one with a recognizable
beginning and ending. Linguists have long used the word text very informally to denote any stretch
of language they happened to be interested in. Especially since the 1960s, however, the notion of a
text has acquired a theoretical status in several quarters, and the analysis of texts is now seen as a
major goal of linguistic investigation. However, the conception of what constitutes a text is not
everywhere the same.

For some linguists, a text is no different from a discourse. For others, a text is a more or less
physical product, the result of a discourse, which itself is then seen as a more abstract process
leading to the construction of a text. For still others, a text is primarily defined by its possession of
an identifiable purpose, an approach which leads quickly to the classification of texts into a number
of kinds (text-types) differing in purpose — and, consequently, often also in their linguistic
characteristics.

Yet others see a text as an abstraction, with a discourse being the physical realization of a
text. Finally, some linguists merely consider that a text is written while a discourse is spoken.

The analysis of texts is a prominent feature of several types of functionalism, and above all
of Systemic Linguistics, in which the analysis of texts is often seen as the primary goal of linguistic
investigation, with the analysis of smaller units like sentences being interpreted largely in terms of
their contribution to a text. Quite independently, the approach to teaching English called language
in use focuses strongly upon the analysis of texts, particularly those which are familiar and
meaningful to students. In Europe, a particular approach called text linguistics has become
prominent in recent decades; this lays particular emphasis on textuality, the defining characteristics
of different types of texts. Particularly associated with Systemic Linguistics, but also prominent in
other approaches, are the two concepts of coherence and cohesion. Some linguistic approaches have
recently incorporated the originally literary concept of intertextuality. Some philosophers of
language take the widest possible view that anything you can represent to yourself (that is, any
thoughts you can consciously have) is a text, and so in effect everything is a text.

2. The history, evaluation and approaches

A particular approach to the analysis of texts. Text linguistics is primarily a European
creation, and it is especially prominent in Germany and the Netherlands. The approach focuses
upon the varying purposes of different texts and upon the explicit identification of the formal
linguistic properties which distinguish one type of text from another; these properties are taken to
define the textuality of a text. In the 1970s, a pioneering project at the University of Konstanz in
Germany attempted to construct an explicit text grammar; the project was not seen as a success, and
more recent investigations have been characterized by greater elaboration and sophistication.

Text linguistics makes heavy use of familiar linguistic concepts and terminology, and much
work in the field consists of attempts at extending familiar types of linguistic analysis to units larger
than a single sentence. Consequently, it has a great deal in common with the approach called
discourse analysis in the English-speaking world, and some outsiders see little difference between
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the two. The functionalist approach called Systemic Linguistics shares important ideas with text
linguistics, but is rather distinct in nature.

An approach to human discourse processing developed initially by the British linguist Paul
Werth in the 1990s. Text world theory addresses the main problem for worlds theories which
concerns how the knowledge frame is used to select only that textual and contextual information
which is needed for the interpretation at hand and disregard the rest. Text world theory places text-
drivenness at the heart of the process and provides a range of semantic processes (assertion,
entailment, presupposition, inferencing, and so on) to explain which knowledge is nominated and
brought to bear upon the discourse situation.

A key useful feature of the theory is its fractal structure. The top level of the discourse world
corresponds with reality, and is built with objects and participants. The next level, the text world,
has a different ontological status but is also built with objects, participants and a spatiotemporal
signature. Further embedded levels (sub-worlds in the early theory) are the products of world
switches that are effected by, for example, modalization, metaphor, negation or deictic shifts
‘backwards’ or ‘forwards’ — they too have the same organizational structure. Text world theory
draws on other worlds theories in its use of counterparts of elements operating across worlds. The
theory has proven most useful in relation to literary discourse in stylistics and cognitive poetics.

3. The notion of text

The characteristics of a text which make clear what sort of text it is intended to be. A
newspaper story does not resemble a scholarly monograph, and a poem is quite dissimilar to a
television commercial. Each particular type of text has its own typical characteristics; when we
encounter a text, we expect to see the appropriate characteristics, and recognizing those
characteristics allows us to recognize quickly what sort of text we are looking at.
The identifying properties of each type of text constitute its textuality, or texture (though the latter
term is also used in cognitive poetics to refer to the aesthetic experience of reading). One of the
principal goals of text linguistics is to identify, as explicitly as possible, the distinguishing features
of each type of text.
Further reading: Halliday 2004; Halliday and Hasan 1976; Stockwell 2007; Thompson 2004.

Questions for discussion and tasks
1. What are the major researches in text linguistcs?
2. What are the main properties of text?
3. What is textuality?
4. What does world text theory represent?
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LECTURE 2

THE MAIN TRENDS OF TEXT LINGUISTICS
Plan:
1. Text general theory
2. Text grammar
KEY WORDS: criteria of textuality, cohesion, communication, reference, text typology, text
semantics, text grammar etc.
1. Text general theory

Text linguistics is the study of text as a product (text grammar) or as a process (theory of
text). The text-as-a-product approach is focused on the text cohesion, coherence, topical
organization, illocutionary structure and communicative functions; the text-as-a-process perspective
studies the text production, reception and interpretation (cf. Dolnik and Bajzikova 1998). Text can
be understood as an instance of (spoken or written) language use (an act of parole), a relatively self-
contained unit of communication. As a .communicative occurrence. it meets seven criteria of
textuality (the constitutive principles of textual communication): cohesion, coherence,
intentionality, acceptability, informatively, situationality and intertextuality, and three regulative
principles of textual communication: efficiency, effectiveness and appropriateness (cf. de
Beaugrande and Dressler 1981, Malmjaer 1991).

Text general theory

Text linguistics is distinguished in different trends and aspects. P Hartman outlines two
directions: general theory and concrete text analysis. According to I. Galperin there is general
theory and text grammar. O. Moskalskaya differentiates text semantics and text grammar. Z.
Turaeva suggests six directions: 1) general theory, 2) text typology: 3) text units and their functions:
4) text categories; 5) text integrity; 6) cohesion of the text.

The survey of the linguistic literature gives following outline and the directions:

- General text theory;

- Text grammar,;

- Text semantics;

- Text stylistics and interpretations

- Text typology;

General theory of text covers a wide range of theoretical questions including;

- Outline of the linguistics as a branch of general linguistics, its history, evaluation,
approaches, directions, object and subject, the main tasks;

- Definition of text, its main features, categories and boundaries, principals of text
construction and text perception;

- Links between text construction and other sciences.

The object of the text linguistics is a text as a complex communicative unit, as a sequence of
verbal signs, as “language in action”. The subject of text linguistics depends on the aim of
investigation. It might be the semantic, structural, stylistic, communicative, pragmatic, cognitive
and other aspects of the text.

There have been much attention has been paid to the problem of text definition and the main
text characteristics. In this connection there arises another crucial problem-the problem of the text
delimitation. What is text delimitation? It means establishing the borderlines of the text, its length.
Many scholars maintain the idea that text delimitation is based on the thematic principle according
to which micro and macrotexts as monothematic and multithematic units are distinguished.

2. Text grammar
A grammar is a speaker’s knowledge of all of these 5 kinds of properties of language. the

patterns of morphology, syntax, and semantics in human languages are remarkably independent of
the physical properties of speech, in all human languages, and so it is no surprise that the

37



morphology, syntax, and semantics of sign languages exhibit the same kinds of structure found in
spoken languages.

Text grammar presupposes the study of models and rules of text production. The accent is
made on text as an aggregate of sentences united to from complex syntactical units. Text grammar
covers wide range of questions: structural and semantic integrity of the text, its segmentation,
lexical and grammatical cohesion, thematic and rhematic aspects of the text, compositional
structure, sentence arrangement in the text, text forming functions of language units, text
delimitations and others.

Cohesion may be of four types: reference, ellipsis, conjunction and lexical organization.
Reference (realized by nouns, determiners, personal and demonstrative pronouns or adverbs) either
points out of the text to a real world item (i.e., to its denotate), hence exophoric reference (deixis:
Can you see that?), or refers to an item within the text, hence endophoric reference. The two
possible directions of endophoric reference are backward (anaphoric r.; direct anaphora: |1 met a
man. He was wearing ..., indirect anaphora: It is a solid house. The walls are thick ...) or forward
(cataphoric r.: ... the house whose walls are thick); in the case of a reference to an item of which
there is (in the given situation) only one instance, we talk about homophora (e.g. Place the books on
the table please). The relationship between two items in which both refer to the same person or
thing and one stands as a linguistic antecedent of the other is called coreference (compare He saw
himself in the mirror with He saw him in the mirror). Ellipsis, i.e., omission of something referred
to earlier, is an instance of textual anaphora (e.g., Have some more). Conjunction, enhanced esp. by
syntactic (adverbials — subjuncts, conjuncts, disjuncts; pronouns, metalingual connectors, etc.) and
grammatical (concord, sequence of tenses) connectors, creates intricate systems of intratextual
bonds. Lexical cohesion establishes semantic (through lexical devices, such as repetition,
equivalence - synonymy, hyponymy, hyperonymy, paraphrase, collocation) and pragmatic
(presupposition) connectedness; in contrast with the previous types of cohesion, it operates over
larger stretches of text since it establishes chains of related references.

The study of the linguistic literature make it possible to distinguish the following means of
cohesion:

- all types of conjunctions (therefore, however, that’s why, because, on the ground that);

- participial constructions;

- the choice of articles;

- the use of tenses;

- forms of enumerations (firstly, secondly, on the one hand...on the other hand etc);

- deixis (pronouns, adverbs of time and place: soon, tomorrow, here, there, etc);

- parallel constructions;

- graphic means (a;b;c or 1;2;3;4);

- recurrence, i.e. repetition of words, word combinations, phrases etc.

1 The amount of women in London who flirt with their own husbands is perfectly scandalous. It
looks so bad. It is

simply washing one’s clean linen in public.

2 You don’t seem to realise, that in married life, three is company and two is none.

3 1 do not approve of anything that tampers with natural ignorance. Ignorance is like a delicate
exotic fruit: touch it

and the bloom is gone.

4 If one plays good music people don’t listen, and if one plays bad music people don’t talk.

5 (Describing a novel) The good ended happily and the bad unhappily. That is what Fiction means.
6 To be born, or at any rate bred, in a handbag, whether it had handles or not, seems to me to
display a contempt for the ordinary decencies of family life that reminds one of the worst excesses
of the French Revolution.

7 In matters of grave importance, style, not sincerity, is the vital thing.

8 The two weak points of our age are its want of principle and its want of profile.
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9 Relations are simply a tedious pack of people, who haven’t got the remotest knowledge of how to
live, nor the smallest instinct about when to die.

10 It is always painful to part from people whom one has known for a very brief space of time.
Chapter 2 Murdering the Innocents

...he seemed a kind of cannon loaded to the muzzle with facts, and prepared to blow them clean out
of the regions of childhood at one discharge. He seemed a galvanising apparatus, too, charged with
a grim, mechanical substitute for the tender young imaginations that were to be

stormed away.

‘Girl number twenty,” said Mr Gradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up and curtseying.

‘Sissy is not a name,’ said Mr Gradgrind. ‘Don’t call yourself Sissy.

Call yourself Cecilia.’

‘It’s father as calls me Sissy, sir,” returned the young girl, in a trembling voice, and with another
curtsey.

“Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let me
see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

Mr Gradgrind frowned, and waved off the objectionable calling with his hand...

...“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker.

Give me your definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of all the
little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest of
animals!

Some boy’s definition of a horse. Bitzer, yours.’

... But, whereas the girl was so dark-eyed and dark-haired, that she seemed to receive a deeper and
more lustrous colour from the sun when it shone upon her, the boy was so light-eyed and light-
haired that the selfsame rays appeared to draw out of him what little colour he ever possessed. His
cold eyes would hardly have been eyes...

‘Bitzer,” said Thomas Gradgrind. ‘Your definition of a horse.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty four grinders, four eye-teeth, and twelve
incisive. Sheds coat in the spring; in marshy countries, sheds hoofs too. Hoofs hard, but requiring to
be shod with iron. Age known by marks in mouth.’

Questions for discussion and tasks
1. What does text grammar study?
2. What are the main trends in text linguistics?
3. What types and means of cohesion are distinguished?
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LECTURE 3
THE MAIN TRENDS OF TEXT LINGUISTICS
Plan:
1. Text semantics
2. Text stylistics
3. The main trends of text linguistics
4. Text ayalysis

KEY WORDS: semantics, cohesion, content, reference, deixis, conjunction etc.

Text semantics covers the following problems:

-the notion of semantic integrity;

-the semantic structure of the text;

-the main units of the semantic structure of the text;

-the correlation of the surface layer of the text and its content, interaction of ‘surface’ and ‘deep’
structures;

-the correlation of the linguistic and extralinguistic factors of the text;

-content analysis of the text.

Text semantics is a mental formation intrinsic of the text as a whole. Text semantics studies
the inner content structure of the text which, being a genuine speech production, does not belong to
the language system. It comes into existence only in the process of the text production and text
perception. It assumes qualitative changes and transformations generated by interaction of
numerous linguistic and extra linguistic factors. So, the linguistic mechanism of text semantics and
those of language units are quite different.

Cohesion is a means of connections (grammatical, semantic, lexical, etc). Integration is a
process of combining all parts of the text, its ‘deep structure’ which transforms the combination of
sentences into a single whole.

According to M. A. K. Halliday, the semantic system is part of a triad of segments that
makes up the linguistic system, the other two being the lexicogrammatical and the phonological.
The semantic system itself consists of four elements: the experimental, the logical, the
interpersonal, and the textual. Whatever gives rise to text is structured as the expression of all four
elements. In his analysis of the nature of text, Halliday does not accept the idea that text is a variety
of super-sentence, that is, an object that is greater than a sentence but of the same type. Rather,
sentences
realize text instead of constituting it, thus establishing text as a semantic concept with a generic
structure (Halliday, 1977: 194). Text is perceived as an ongoing process of semantic choice; it is
meaning and meaning is choice, a continuous flux of selections (195). A text is realized
lexicogrammatically and phonologically, that is, in the lower levels of the linguistic system.

Text stylistics
There are close links between text linguistics and stylistics. Many notions of text linguistics, be it
repeated, had long been discussed in stylistics, and it is quite valid that stylistics is based on the
study of texts, mainly literary texts. stylistic trend in text linguistics combines varity of problems:
- text types related to the problem of functional styles;
- compositional structure of the text;
- stylistic categories;
- stylistic means of cohesion and coherence;
-stylistic peculariries of an individual style;
-the role of language units in transmitting conceptual information and representation of the
conceptual world picture.
Text stylistics deals with the problem of compositional structure of the text. Composition is a
complex organization of the text, the elements of which are arranged according to a definite system
and special succession. On the other hand composition is closely connected with the semantic
structure of the text, on the other-with the type of the text. In fact it serves as one of criteria in the
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definition of a text type. Thus, the compositional structure of a fable is: exposition-dialogue-action-
moral. The compositional scheme of the story is: title-exposition-initial collision-development of
action-culmination-end.

The compositional structure of an application is quite different. It includes heading, which contains
the name of an applicant, his address, and the date; a brief essence of the application; the text itself
which contains request and its grounds; concluding phrases and signature.

Special significance in text stylistics is attached to the problems of individual style.
Individual style is regarded as a complex structural unity of verbal expression peculiar to certain
authors, reflecting their world vision. There rises theoretical questions for discussion:

-individual specificity of fictional texts;

-the author’s image and viewpoint;

-types of the narrator;

-a polyphonic structure of the literary text;

- individual peculiarities of the language usage in the text.

The main trends of text linguistics

Within the framework of text linguistics there distinguished different trends and aspects. P.
Hartman outlines two directions: general theory and concrete text analysis. I. Galperin distinguishe
general theory and text grammar. O. Maskalskaya differentiates text semantics and text grammar. Z.
Turaeva suggests six directions: 1. General theory; 2. text typology; 3. Text units and their
functions; 4. Text categories; 5. Text integrity; 6. Cohesion of the text.

D. Ashurova indicates following directions: -general text theory; -text grammar; - text semantics; -
text stylistics and interpretation; -text typology.

- general text theory deals with following questions: - outline of text linguistics as a branch
of general linguistics, its history, evolution, approaches, directions, its object and subject, the main
tasks;

- definition of text, its main features, categories and boundaries, principals of text
construction and text perception;

- links between text linguistics and other sciences.

The subject of text linguistics depends on the aim of investigation. It might be the semantic,
structural, grammatical, stylistic, communicative, pragmatic, cognitive and other aspects of the text.

Much attention is paid to the problem of text definition and the main characteristics. And
there arises a problem of text delimitation. What is text delimitation? It means establishing the
borderlines of the text, its length.

From the theoretical viewpoint, however, the problems of text delimitation are rather
debatable for the reason that not all the parameters for setting the boundaries of text have been
revealed.

Text Analysis

Now that we have an idea of what a text is, we can define ‘text analysis’ as the systematic
dissection of a textual unity in its constituent parts and the study of those parts in relation to each
other. By consequence, text analysis focuses on the linguistic elements present in the text. Texts
may be analyzed with different aims and from several perspectives.

A first text-analytic research goal is of a theoretical nature. It concerns the further
development of linguistic theory at the discourse level: how are texts structured? There are now
several well-established theories that propose mechanisms by which the meaning of individual
sentences can be constructed, but the situation with entire texts is different. Text analysis is of
crucial importance to the further development of text linguistics.

A second aim is to provide insight into the cognitive processes of reading and writing, or in
the text representation that language users have of a text. In reading research, the role of text
structure is an important research topic in which text analyses are used to model both the text
structure and the representation that readers make of it (see previous paragraph). In writing
research, the role of text analysis has received less attention for a long time, even though Bereiter
and Scardamalia (1987) argued for the interaction between psychological models and text linguistic
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research. They pointed to a deficiency in studies of writing and argued that text analysis had a large
role to play in discovering the implicit rules of composition.

A third aim is of a computational linguistic nature: the development of computational
models of automatic summarization, text generation, and interpretation. Here, the analysis of natural
texts should provide the rule system to arrive at such computational models. Although some
theories and models discussed in the sections to follow were explicitly developed in the context of
such a computational enterprise (such as Rhetorical Structure Theory), computational text analyses
are not discussed here (see Natural Language Processing: Overview).

A fourth aim is the evaluation of text quality in the context of written composition and

document design. A text analysis can provide the basis for a comparison of similar texts, enabling
researchers to compare the writing ability of the authors (Cooper, 1983).
In document design, text analysis can predict areas where readers may have difficulties and where
revision is imperative. It is also used to investigate the relationship between text structure and the
successful layout of various documents, even multimodal ones. From what perspectives do text
analysts try to catch the ‘meaning’ in text? A first division is that between content-oriented and
structure-oriented approaches. ‘Content-oriented’ approaches to text analysis uncover what an
individual text is ‘about,” either by starting from the smallest building blocks (propositions) or by
characterizing texts on a more global level: the topics and subtopics that are covered. ‘Structure-
oriented’ approaches uncover the meaning relations between the textual building blocks, such as
causal, contrastive, and additive relations, but also referential relations.

Some approaches provide analytic models that allow for a hierarchical representation
representing the whole text in such terms.

Questions and tasks
1. What are the main trends in text linguistics?
2. What problems does general text theory deal with?
3. What problems is text semantics concerned with?
4. What are the peculiar features of text semantics?
5. What are the means of stylistic cohesion?
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Lecture 4

TEXT TYPOLOGY
Plan:
1. Functional approach to text
2. Stylistic approach to text
3. The main criteria for text typology
4. Text types
5. Text hetrogeneity
KEY WORDS: substyles, content, reference, conjunction A functional style ,text type , criteria
etc.

Text typology is a branch of text linguistics which studies different types of texts, criteria for
their differentiation, linguistic and extralinguistic peculiarities of text types, their taxonomy and
classification. Despite a diversity of opinions the following characteristics of a text type are
supported by many linguists:

-it is a culture specific and historically stipulated productivity model of text production and
perception;

-it defines functional and structural peculiarities of concrete texts despite their different thematic
contents;

-it is characterized by a system of invariant features compulsory for all the texts of definite text
types.

So, the type of the text can be defined as a culture specific productive model, which, being
different in its content structure, is specified by a system of invariant semantic, structural and
functional characteristics. It should be stressed that text classification depends on the chosen
approach to text analysis. The most acknowledge is a stylistic-functional approach which, being
based on the principles of communicative functional stratification, may provide solid grounds for
text typology. The conception rests on the assumption that there are direct correlations between a
text-type and the functional style it belongs to.

According to the conception there are texts belonging to different spheres: literature, mass media,
science, religion and so on. A functional style in general outline can be regarded as a socially
acknowledged and functionally conditioned form of language style. Functional styles are
appropriate to the norms of language codification.

The problem of functional styles turns to be very debatable. Some scholars single out the
conversational functional style. Others do not support this opinion on the ground that this type of a
functional style does not fulfill any specific function which, as is known, serves as the main
parameter of any functional style. It means that functional styles can cross and penetrate into one
another. This leads to style merging and creation of the so called “Hibrid” texts. For example, in the
newspaper article many traits of the belles-letters style can be found.

The steepwalking president who slept through the early days of the agony in New Orleans is going
through the never ending, thrilling indefensible and reckless agony in Irag (I.Herald Tribune-2005,
December 12).

In classifying texts according to the stylistic-functional criteria, it should be kept in mind that
functional styles fall into several variants, substyles and genres which constitute either the main
body or the periphery of a functional style. For example, the scientific style is subdivided into
academic, informational, critical, popular, educational. Newspaper style can be editorial, essay,
advertisement. Belles-letters may be emotive prose, poetry, drama etc. Official documents:
juridical, diplomatic, medical etc.

The main criteria for text typology and text types

Text typology is based on the theory of speech acts, and each text type is defined in accordance
with the addresser’s intention. It can be order, request, promise, joke, interview, annotation, review
etc.

Text typology can be grouped into following:
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1. According to the character and degree of expension; a) macro-text (speech production); micro-
text (syntactical units, fables etc).

2. According to the speech form texts are divided into oral and written.

3. According to the functional style reference texts are differentiated: a) newspaper articles; b)
official documents; c) publicistic (chronicle, essay); d) fictional (story, novel etc); e) scientific
(article, monograph).

4. According to the sphere of communication such text types are distinguished: socio-political,
military, academic, religious etc.

5. Another creation of functional-semantic forms: description, narration, monologue, dialogue, and
the author’s meditations, represented speech.

A text, on the other hand, is either ‘acceptable’ or ‘non-acceptable’ according to a complex
gradation, not a binary opposition, and contextual motivations are always relevant. It follows that a
sentence cannot survive outside its pertinent socio-cultural neighbourhood. Unless motivated by an
ad-hoc linguistic situation to demonstrate and exemplify a specific grammatical rule, the sentence
restrictively functions as a purely grammatical pattern definable at the level of syntax; the ultimate
goal of the sentence being to instruct its recipients on how to construct syntactic relationships
between its constituent elements. The text, by contrast, cannot exist or survive in a socio-cultural
vacuum. It is motivated, and hence inextricably related to, a situation of occurrence, which is called
its ‘context’. Unlike the sentence, the text is not an abstract, decontextualized entity definable only
at the level of syntax; on the contrary, its viability derives from its close affinity with its pertinent
situational context wherein it is only interpretable. In addition, the text is conceived and actualised
within a ‘co-text’, which Halliday (1985: 5) describes as “the non-verbal goings-on--The total
environment in which the text unfolds.” While the sentence is used to instruct its recipients about
building syntactic relationships and hence has a limited role in human situations, the text motivates
its consumers to control, manage, and eventually change human situations.

Text heterogeneity

When analyzing texts, we discover that boundries between them become less discernible. In this
reason text typology faces the problem of text interactions, mixed text types, text heterogeneity.
Text heterogeneity is regarded as a special stylistic device which is humorous, ironical effect of
what it’s based.

Questions and tasks

6. What does text typology deal with?

7. What is the difference between oral and written texts?

8. What are the main criteria for text typology?

9. Speak on the problems of functional style

10. Discuss the role of text forms (narration, description, reasoning etc) in the semantic structure
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Lecture 5.

TEXT CATIGORIES
Plan
1. The notion of text catigories
2. Classification of text categories
3. Category of informativity
4. The category of intertextuality
Key words: segmentation, informativity, category, decode, conceptual information

Text category is a common property of the text inherent in all its types. Text category is
considered a twofold entity formed on the basis of both semantic content and its formal means of
expression.

Galperin I.R suggests the following text categories: informativity, segmentation, cohesion,
continuum, prospection, retrospection, modality, integrity, completeness. Z.Y. Turaeva adds
progression, stagnation, the author’s image, artistic space and time, causality, subtext. W. Dressler
differentiates seven text categories: cohesion, coherence, intentionality, acceptability, informativity,
situationality, intertextuality. Despite some discordance of opinions all scholars support the view
that text categories are subdivided into two groups: semantic ant structural. There are categories
which deal with the semantic structure of the text, and those which include its formal structural
organization. Text categories are also subdivide into obligatory and optional types. Obligatory
categories being basic and fundamental are common for all text types, and they determine a text
status. Optional categories are relevant only to certain text types, they depend on the text type. Such
categories as cohesion, integrity, informativity are obligatory, they constitute the essence of the text.
As for subjective modality, the author’s image may be referred to the optional type, because they
are relevant to the belles-lettres texts.

Classification of text categories

There different types of information. I.R Galperin differentiates the following types of
information: content-factual, conent-conceptual, content-subtextual. Factual information contains
data about facts, events, actions, ideas, etc. factual information is explicit and therefore easily
observed in the text. Subtextual information is implicit, and it is mostly characteristic of fictional
texts. This information is embodied in some text fragments on the basis of the stylistic resources
used in the text.

Conceptual information reflects the autor’s conceptual world picture, his understanding of
people’s social, economic, political and cultural life. The decoding of conceptual information
depends on factual and subtextual types of information. The final aim of fictional text analysis is to
reveal conceptual information, to penetrate through the surface structure of the text into its deep
level meaning. According to the degree of conceptual significance the following types of conceptual
information can be singled out: microconcept, macroconcept, superconcept. Microconcept is a
conceptual meaning of a separate language unit. Macroconcept is formed within a text fragment.
Superconcept is the highest conceptual unit which, covering the whole text, appears to be its
semantic focus.

It frequently occurs that stylistic devices become the bearers of conceptual information. For
instance the story “The Cheat Remorse”, conceptual meaning of antithesis is a key to the concept
of the whole text.

But the clean shirt becomes an absurd and trivial and the dollar felt unclean in his hand.

Here antithesis is based on the opposition “clean-unclean”.

Besides above mentioned types there are stylistic and pragmatic types of information. Stylistic
types of information is mostly inherent in fictional texts. But to some extent it can be found in
publicistic and scientific texts. This information, being expressive by its nature, is subdivided into
emotive, evaluative and imaginary types.
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Stylistic information closely related with pragmatic one because it presupposes emotional
impact on the reader and the system of his aesthetic values. But pragmatic information is much
wider as it treds not only to produce an emotional impact on the reader, but also to urge him to act.

Its important to note that pragmatic information is a very complex phenomenon which deals
with many factors; the factor of addresser and addresse, the ways of the most adequate presentation
and distribution of information in the text, relationships of stylistic and pragmatic functions.

Therefore, those issues which are familiar in discussions about the semantic structure of
sentences, eg those pertaining to referential identity (determining pronominalization, article
selection, etc), will be passed over here. The main focus will be upon the different aspects of
INFORMATION DISTRIBUTION in discourse: introduction, continuity, expansion, topicalization,
focusing, etc.

3. Category of informativity

A naturally occurring manifestation of language, i.e. as a communicative language event in a
context. The SURFACE TEXT is the set of expressions actually used; these expressions make some
knowledge EXPLICIT, while other knowledge remains IMPLICIT, though still applied during
processing.

The context of situation, however, is only the immediate environment. There is also a
broader background against which the text has to be interpreted: its context of culture. Any actual
context of situation, the particular configuration of field, tenor, and mode that has brought a text
into being, is not just a random jumble of features but a totality- a package, so to speak, of things
that typically go together in the culture. People do these things on these occasions and attach these
meanings and values to them; this is what culture is.

The complex interrelationship between a text and other texts taken as basic to the creation or
interpretation of the text.

There two approaches to the problem of intertextuality: from the position of theory of
literature and that of linguistics. In literature intertextuality is understood in a broad sense, and any
text is regarded as an intertext. It is related to our knowledge of the world, reflecting our cultural
and historical experience.

From linguistic perspective intertextuality is limited to those texts which have explicit reference to
other texts.
WHAT IS “INTERTEXTUALITY”?

In a broad sense, intertextuality is the reference to or application of a literary, media, or
social “text” within another literary, media, or social “text.” In literature, intertextuality is when a
book refers to a second book by title, scene, character, or storyline, or when a book refers to a social
“text” such as a media, social, or cultural story. This borrowing invites a comparison between your
understanding of the text outside of the book, and its use inside of the book. Intertextuality asks us
to think about why the author is choosing this particular literary or social text, how they are
including the text in the book, and to what effect is the text re-imagined by the book, or the book
shaped by the text.

Forms

1. Book in a Book

One form of intertextuality is a brief or prolonged reference to a literary text in a second literary
text. For example, this reference might involve the author simply giving the title of another book,
adopting a famous character name from another book, or revisiting a famous scene from another
book. These brief references are meant to call attention to themselves as borrowing an outside text,
and to how it is being applied and reworked in the primary book. Examples of longer interttexual
references might include the adopting of an entire storyline from another book, or a lengthy scene
from another book.

2. Other “Text” in a Book

A second form of intertextuality is a brief or prolonged reference to a media or social “text”
in a literary text. For example, an author might reference a film, tv show, or song, or a well-known
social “text” like the story of John F. Kennedy’s assassination or Rosa Parks’s bus ride. What
makes intertextuality different from literature’s common mention of things in the media and society
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is that the “text” which the book references has a narrative quality. Therefore, we still have
reference to a story within a book, even though the story is not a piece of literature.

Functions

1. Comparison

Intertextuality involves an implicit comparison by putting two “texts” together. When
literature references another text, we are asked to draw from our knowledge of the text in its
original form, and compare this to how it is being used, changed, or reframed by the primary book.
Intertextuality functions on comparison and contrast of similarities and differences.

2. Dialogue

Intertextuality invites a conversational dialogue between two “texts.” Because both the
primary book and its intertext are narratives, rather than static items or images, we can engage the
full storyline that each contains to create a narrative conversation. Sometimes, the two narratives are
very different and can therefore create competing dialogues about which is dominant, or most
important.

3. Destabilization

Intertextuality can sometimes destabilize, or shake up our understanding of, the original text
being referenced or a scene or idea in the primary book. The original text may be a “story” that
most feel very familiar with, but its use or reframing by the primary book changes our feelings or
reveals something new about this original story. Conversely, the book may be presenting a scene,
character, or argument that we feel we are beginning to understand when it is disrupted and
destabilized by entry of this intertext.

Effects
1. Transformation of the Primary Book

The first influence intertexuality can have is on a reader’s understanding of the primary
book. This is a matter of evaluating effect on the book at hand. Why does the primary book choose
this similar or dissimilar intertext, where is it used, how does it add to or change our understanding
of the scene it is in, and how does it evoke important arguments the book is making overall?

2. Transformation of a Prior Text

Intertextuality can also influence our understanding of the original text, causing us to “reflexively”
re-read, or reconsider, our understanding of the original text. Even if the outside text is not being
reworded or rewritten in any way, by placing it in a new book, the outside text is reframed and
therefore changed. Does the author explicitly or implicitly change the intertext from its original
form and in what ways?

3. Reinterpretation of Both

Intertextuality can create a simultaneous re-reading of both the primary book and its intertext. This
involves a back-and-forth re-reading of each text based on what their similarities and differences reveal
about one another.

Any text is a new tissue of past citations. Bits of code, formulae, rhythmic models, fragments of
social languages, etc., pass into the text and are redistributed within it, for there is always language
before and around the text. Intertextuality, the condition of any text whatsoever, cannot, of course,
be reduced to a problem of sources or influences; the intertext is a general field of anonymous
formulae whose origin can scarcely ever be located; of unconscious or automatic quotations, given
without quotation marks. ("Theory of the Text" 39).

Examples of Intertextuality in English Literature

The term "intertextuality” is a textual reference that is reflected in the text of another. The
idea is similar to an allusion, but it is more extensive. Intertextuality has the power to influence the
majority or the entire literature piece instead of in a small, insignificant passage. Here are several
examples in literary pieces that have used intertextuality to help you discern its presence.

"Wide Sargasso Sea"

In "Wide Sargasso Sea,” author Jean Rhys extrapolates events occurring in Charlotte
Bronte's "Jane Eyre" in order to tell an alternative story of the latter piece. Rhys takes the character
of Mr. Rochester's wife, who had a secondary role in Bronte's novel, and makes her the main
character in her book. Additionally, she changes the setting from England to Jamaica, as well as
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creates a back-story for her character. By putting her spin on "Jane Eyre,” Rhys injects her
commentary amid the story-telling, addressing issues such as racism, women roles, and colonization
that Bronte's novel did not mention otherwise.

Intertextuality means the displacement of critical interest away from the author, which is
what Umberto Eco does even more explicitly: It is not true that works are created by their authors.
Works are created by works, texts are created by texts, all together they speak to each other
independently of the intentions of their authors

There are perennialy many critics who let themselves be attracted by centripetal tendences

of intertextuality and their attention is directed at examining sources an roots of discourse instead of
accepting more interesting offer of intertextuality to focus, via imaginary bridge it creates, on the
places where due to it the boundariers in between texts dissolve and thus transfering into other texts,
other displays of culture, in order to reveal deeply rooted foundations whose component is an
examined text itself. In other words, in present-day .transtextual. times it.s not anymore that
important to chase after discovering and detecting connecting links between texts (intertextual links
which seem to be not only
a .cement. uniting a text but also a significant element which determines its meaning); equally
important is the realization how these texts fit into a wider cultural background and heritage, and
from a reverse point of view it.s necessary to take into account in what way do the manifestations of
intertextuality influence reading and perception of texts themselves. And this is a sort of approach
towards examination of texts which was typical for M. M. Bakhtin.
Bakhtin often works with — it.s an utterance that we, on the basis of syntactic and compositional
devices, ascribe to one speaker, but in fact there is a mixture of two utterances, double-style,
double-language and the same pays for value and meaning horizon, while such utterances are often
not isolated by formal grammatical means, by quotationa marks — also comprises basics of a future
theory of intertextuality. Thus no matter whether we speak — in a wider sense — about a presence of
one text within another one in the form of quotation, plagiarism or allusion in terms of Genette.s
narrower sense of intertextuality, or other Genettian form.s of mutual relations between texts like
paratextuality, metatextuality or architextuality as individual aspects of transtextuality, or
intertextuality in a wider sense as understood by Kristeva or Riffaterre

Intertextual frames and their features

There are three types of intertextual frames: semantic, topical, and stylistic. Semantic
intertextual frames are prompted by the identification of specific lexical items, such as verbs and
nouns, in literary works. The construction of topical intertextual frames, on the other hand, is based
on the identification of multiple semantic frames. This type of frame is a more complex structure
which may contain broader and more detailed information, such as the settings, events or characters
involved in specific texts. Stylistic intertextual frames are triggered when a reader identifies
instances of formulaic phrases or genre similarities between literary texts. In this paper, | will
provide an account of how semantic intertextual frames are created and influence the reading
experience.

Semantic intertextual frames can be triggered when a connection is established between a
lexical concept and cognitive model via either a DIRECT or INDIRECT ACCESS ROUTE. In the
first case, there is a direct connection between the lexical concept and the cognitive model.
Conversely, when the cognitive model is not directly accessed via the lexical concepts, we talk
about indirect access routes. The type of access route that is followed depends solely on the
relationship that holds between the lexical concept in the literary text and the one evoked by the
reader. More specifically, direct access routes are in operation when the intertextual frame is formed
by the identification of the same lexical item in the source and the accessed texts. By ‘source text’, I
mean the text which is currently read, and by ‘accessed text’, the text which is brought to mind and
incorporated in the semantic intertextual frame. This broad category encompasses all open-class
lexical items, although | believe that there is a particular set of items that are more likely to prompt
the creation of intertextual links.
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Questions and tasks
What is intertextuality?
What is textuality?
Explain M. Bakhtin’s attitude
What does the text informativity represent?

NS

Lecture 6.
FICTIONAL TEXT AND ITS CATEGORIES
Plan
1. Specific features of a fictional text
2. The category of emotiveness
3. The category of imagery
4. Implicitness
Key words: fictional text, emotivness, imagery, linguistic economy, Implicitness, functional theory
of text, Descriptive text type

A fictional text (belles-letters), being one of the forms of literary communication, has
peculiar features which distinguish this text type from other forms of communication. I.R. Galperin
suggests the following features of text types:

1. genuine, not trite imagery achieved by means of stylistic devices;

2. the use of words in contextual, and very often in more than one dictionary meaning;

3. the vocabulary which reflects to a greater or less degree the auther’s personal evaluation of things
and phenomena;

4. a peculiar individual selection of vocabulary and syntax, a kind of lexical and syntactical
idiosyncrasy;

T.A. van Dijk suggests the principle of “constructiveness” which is more adequate for lierary
communication.

Grice suggests two opposite tendencies; linguistic economy and linguistic redundancy. The
principles of linguistic economy os one of the basic laws of language development. In fiction,
besides traditional lexical (derivatives, compound words, all types of contracted forms) and
syntactical (elliptical structures, one-member sentences, unfinished sentences) means, there are
some stylistic means which also serve the aim of language economy. We refer antonomasia,
allusion, metaphor etc.

However, a very important account has not been discussed so far: rhetorical structure theory.

Rhetorical Structure Theory In the 1980s and 1990s, Mann and Thompson (see especially
Mann and Thompson, 1988) presented ‘rhetorical structure theory’ (RST), a functional theory of
text organization developed in the context of linguistics and cognitive science (see Rhetorical
Structure Theory). At the heart of RST are the so-called ‘rhetorical relations,” similar to clause or
coherence relations, and including relations like ‘cause,” ‘elaboration,” and ‘evidence.’ The relations
are defined in terms of conditions on the nucleus (the most important segment in a relation), on the
satellite (which depends on the nucleus), and their combination, and in terms of the effect on the
reader. Relations are identified between adjacent text segments (e.g., clauses) up to the top level of
the text. The top level of an RST tree organizes the text as a whole: a relationship that dominates
the total text structure.

Rhetorical structure theory has proven to be a very useful analytic tool. One of its benefits is
that it allows for a complete analysis of any text type: expository, argumentative, or narrative. The
system has been applied to many real-life texts, among them newspaper articles, advertisements,
and fundraising letters (Mann and Thompson, 1992). As a rule, an RST analysis starts with an
inspection of the entire text. The analysis does not proceed in a fixed way; it proceeds bottom-up
(from relations between clauses to the level of the text) or top-down (the other way around) or
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follows both routes (Mann et al., 1992). The analysis results in a hierarchical structure that
encompasses the entire text and has a label attached to each of its branches.

Although RST defines rhetorical relations in a fairly exact way, the assignment of a label is

ultimately based on observed ‘plausibility.” Four general constraints are the guidelines:
‘completedness,” ‘connectedness,” ‘uniqueness,” and ‘adjacency’ (Mann and Thompson, 1988: 248—
249). How the analysis actually proceeds is left to the intuitions of the analyst and is, in the end, a
matter of text interpretation. Still, it has been shown that RST can be applied with a reasonable
amount of consensus by expert text analysts (Den Ouden, 2004) and to a certain extent, RST
analyses can even be produced automatically (Marcu, 2000).
Procedural Text Analysis Rhetorical structure theory requires a fair amount of text interpretation
based on the analysts’ overview of the text as a whole. This overview situation may not reflect the
way in which writers produce texts. Spontaneously produced texts, especially, are the result of a
more incremental process.

The category of emotiveness

Emotiveness due to the sensual character of human psychology is much more effective than
any other logical argumentation.

Emotiveness as a component of lexical semantics has been rather well studied. A complete account
of such problems as emotive meaning of the word, emotive derivation, classification of emotives in
the English word-stock can be found in linguistic literature.

Very often emotiveness is embodied in fictional dialogues which, as known, reflect the peculiarities
of colloquial speech.

The information theory based on semantic, stylistic and cognitive functions is called
“redundancy”. Redundancy is considered as indispensable property of fictional text. So,
redundancy, based on the repetition of language means, may be regarded as a cognitive principle of
text production.

Eco articulates the difference between the intentions of each of the author, reader, and text
by indicating that given that the text is an instrument whose goal it is to invent the Model Reader,
““This Reader is not the one who makes the ‘only/right’ conjecture. A text can foresee a Model
Reader entitled to try infinite conjectures.”” The basis for establishing a conjecture about the text’s
intention is that ‘‘any interpretation given of a certain portion of a text can be accepted if it is
confirmed and must be rejected if it is challenged by another portion of the same text. In this sense
the internal textual coherence controls the otherwise uncontrollable drives of the reader’” (Eco,
1997: 60). If the text is produced for a community of readers, the author will unquestionably be
aware of the fact that he or she will not be read in congruency with his or her intentions, but rather
in accordance with what Eco calls the ‘‘social treasury’’ of the community of readers. By ‘social
treasury,” Eco implies not solely a specific language as a series of grammatical rules ‘‘but also the
whole encyclopedia that the performances of the language have implemented, namely, the cultural
conventions that the language had produced and the very history of the previous interpretations of
many texts, comprehending the text that the reader is in the course of reading’’ (Eco, 1997: 60).

For Eco the Model and the Empirical Reader are not one and the same: ‘‘The empirical
reader is you and me, when we read a text. Empirical readers can read in many ways, and there is
no law which tells them how to read, because they often use the text as a container for their own
passions, which may come from outside the text, or which the text may arouse by chance’’ (Eco,
1997: 61). In Six walks in the fictional woods Eco suggests that the Model Author is a voice which
reveals itself as a ‘‘narrative strategy, as a set of instructions which is given to us step by step and
which we have to follow when we decide to act as the model reader’’ (Eco, 1994: 15).

The category of imagery

The deep structure of imagery consists of three components: 1. Image referent; 2. Image
agent (reflected object); 3. Image basis (common features which arise from the principle of
similarity).
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A cognitive turn in the study of language and style has given rise to a new theoretical approach to
the problem of metaphor. So metaphor is regarded not only as a stylistic device, but also as a
cognitive mechanism which incorporates cognitive processes, empirical experience and and
language competence. Conceptual metaphor is attributed to the formation of a personal world model
and emotive system. Conceptual metaphor is a cognitive model, a specific way of conceptualizing
reality in a fictional text. The basic properties of cognitive metaphor can be designated as a) ability
of modeling reality b) a broad extended system of associations.

The conceptual value of the cognitive metaphor rests on the fact that imagery created by the device
extends over the whole text.

-imagery is an inherent category of a fictional text;

-imagery is based on the mechanism of analogy when at least two things appear to be conceptually
parallel to one another;

-imagery plays a central role in the world picture conceptualization.

Implicitness

Implicitness, aimed to transfer indirect, hidden, not completely verbalized information, is another
inherent category of a fictional text. An implicate is a twofold structure and semantic unit of the
implicit layer; it reflects the problem situation in the text, its communicative and stylistic tension.
Implicates serve as prompts for the readers to understand the essence of things being hidden, buried,
not available to direct visual perception.

Implicitness is created by a multitude of language means; among them a special emphasis should be
put on implicit titles, implicit poetic details.

Descriptive text type[edit]

Based on perception in space. Impressionistic of landscapes or persons are often to be found in
narratives such as novels or short stories. Example: About fifteen miles below Monterey, on the wild
coast, the Sido family had their farm, a few sloping acres above the cliff that dropped to the brown
reefs and to the hissing white waters of the ocean...

Purpose

Description is used in all forms of writing to create a vivid impression of a person, place, object or
event e.g. to:

« describe a special place and explain why it is special

e describe the most important person in your life

Descriptive writing is usually used to help a writer develop an aspect of their work, e.g. to create a
particular mood, atmosphere or describe a place so that the reader can create vivid pictures of
characters, places, objects etc.

Features

Description is a style of writing which can be useful for a variety of purposes:

e toengage a reader's attention

o to create characters

o tosetamood

Language

e aims to show rather than tell the reader what something/someone is like

« relies on precisely chosen vocabulary with carefully chosen adjectives and adverbs.

e is focused and concentrates only on the aspects that add something to the main purpose of
the description.

e sensory description - what is heard, seen, smelt, felt, tasted. Precise use of adjectives,
similes, metaphors to create images/pictures in the mind e.g. their noses were met with the
acrid smell of rotting flesh.

o strong development of the experience that "puts the reader there" focuses on key details,
powerful verbs and precise nouns.
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Textual types refer to the following four basic aspects of writing: descriptive, narrative, expository,
and argumentative.
Contents
[hide]
o 1 Descriptive text type
e 2 Narrative text type
o 3 Expository text type
e 4 Argumentative text type
e 5Seealso
o 6 Literature
e 7 External links
Narrative text type[edit]
Based on perception in time. Narration is the telling of a story; the succession of events is given in
chronological order.
Purpose
The basic purpose of narrative is to entertain, to gain and hold a readers' interest. However
narratives can also be written to teach or inform, to change attitudes / social opinions e.g. soap
operas and television dramas that are used to raise topical issues. Narratives sequence
people/characters in time and place but differ from recounts in that through the sequencing, the
stories set up one or more problems, which must eventually find a way to be resolved. The common
structure or basic plan of narrative text is known as the "story grammar”. Although there are
numerous Variations of the story grammar, the typical elements are:
o Setting — when and where the story occurs.
o Characters — the most important people or characters in the story.
 Initiating event — an action or occurrence that establishes a problem and/or goal.
« Conflict/goal — the focal point around which the whole story is organized.
e Events — one or more attempts by the main character(s) to achieve the goal or solve the
problem.
e Resolution — the outcome of the attempts to achieve the goal
The graphic representation of these story grammar elements is called a story map. The exact form
and complexity of a map depends, of course, upon the unique structure of each narrative and the
personal preference of the teacher constructing the map.
Types of Narrative
There are many types of narrative. They can be imaginary, factual or a combination of both. They
may include fairy stories, mysteries, science fiction, romances, horror stories, adventure stories,
fables, myths and legends, historical narratives, ballads, slice of life, personal experience. Features
o Characters with defined personalities/identities.
o Dialogue often included - tense may change to the present or the future.
o Descriptive language to create images in the reader's mind and enhance the story.
Structure
In a Traditional Narrative the focus of the text is on a series of actions:
Orientation
(Introduction) in which the characters, setting and time of the story are established. Usually
answers who? When? Where? E.g. Mr. Wolf went out hunting in the forest one dark gloomy
night.
Complication or problem
The complication usually involves the main character(s) (often mirroring the complications
in real life).
Resolution
There needs to be a resolution of the complication. The complication may be resolved for
better or worse/happily or unhappily. Sometimes there are a number of complications that
have to be resolved. These add and sustain interest and suspense for the reader.
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Further more, when there is plan for writing narrative texts, the focus should be on the following
characteristics:
e Plot: What is going to happen?
o Setting: Where will the story take place? When will the story take place?
o Characterization: Who are the main characters? What do they look like?
o Structure: How will the story begin? What will be the problem? How is the problem going
to be resolved?
Theme: What is the theme / message the writer is attempting to communicate?
Exp05|tory text type[edit]
It aims at explanation, i.e. the cognitive analysis and subsequent syntheses of complex facts.
Example: An essay on "Rhetoric: What is it and why do we study it?"
Argumentative text type[edit]
Based on the evaluation and the subsequent subjective judgement in answer to a problem. It refers
to the reasons advanced for or against a matter.

According to Beaugrande (1980: 16), the virtual system is “the functional unities of
elements whose potential is not yet to use [...] which a particular language offers its users; [whereas
the actual system is] a functional unity created through the process of selection among options of
virtual system”.

Beaugrande believes that the above-mentioned fundamental differences between the text and
the sentence have important implications for the evaluation of linguistics of the text.

Beaugrande differentiates between the two notions- text and sentence- as follows: A
sentence is either ‘grammatical’ or ‘ungrammatical’ in the sense that it conforms to the traditional
forms of grammar or departs from them.

Questions
What is narrative ?
What is Implicitness?
What does the category of emotiveness represent to?
What does the imagery represent to?

o Y
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Lecture 7
TEXT AS AUNIT OF COMMUNICATION
Plan:

1. The communicative nature of text
2. Types of communication
3. Aims and intentions in communication
Key words: intention, communication, addressee, addresser, types of styles

The communicative theory of language has been in detail developed in the works by G.V.
Kolshanskiy, who stated that text is a main unit of communication since only text can present a real
communicative act. It follows then that a set of structural units is transformed into the
communicative integrity of the text on the basis of a thematic structure of the speech act, which in
its turn is determined by a concrete situation and communicants’ intention.

Text reflects the main parameters of the communication process: speaker (sender, addresser)
—listener (recipient, addressee) — referent (world fragment of objects, images).
According to some scholars communications are realized by means of the text is regarded as a
system of actions, as an activity aimed, on the other hand, at the production of texts (text
formation), on the other-at understanding, interpretation (text perception).

The factor of the addresser related to text production puts forward the problem of pragmatic
category of intention (communicative aim). The factor of the addressee raises the problem of text
perception (understanding, interpretation).

The communicative nature of text

There are different classifications of communicative intentions. O.G. Moskalskaya suggests the
following ones:

-to inform —to state — to affirm;

-to pass — to describe- to tell — to depict — to review;

-to explain —to compare — to summarize — to generalize — to conclude;

- to substantiate — to prove — to deny — to expose;

- to urge — to ask for,- to call for — to appeal — to demand- to instruct — to order- to ask;

In a more generalized sense these communicative intentions can be combined and classified
into three types: narration, motive (inducement), question.

The notion of communicative intention is employed in the theory of speech acts. |
accordance with the type is employed in the theory of speech acts. In accordance with the type of a
communicative intention the following types of speech acts are distinguished:

1. representatives- information about the situation;

2. directives- urging the addressee to act;

3. commissives- the addresser aims to perform the action himself;

4. expressive- describing the communicants’ inner emotional state;

5. declarations- information about some actions performed by the communicants.

The correlation between communicative aims and functional styles can be presented as
follows:

Belles-letters style — to produce an aesthetic influence on the reader (listener);

Publicistic style — to exert a constant and deep influence on the public opinion and to cause the
reader (listener) to accept the point of view expressed in the text;

Newspaper style — to inform and influence public opinion on political and other matters;

Scientific style — to prove a hypothesis, to create new concepts;

The style of official documents — to reach agreement between two contracting parties.

QUESTIONS

What are the types of style?
Explain the role of addresser and addressee
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Lecture 8
TEXT AS A UNIT OF COMMUNICATION
Plan:
1. The notion of discourse
2. The problem of text interpretation
3. Communicative postulates
4. Textual communication

KEY WORDS: discourse, communication, textuality.

Communication Through Text and Discourse

People use language to communicate. Language users communicate through discourse.
Sometimes, utterances of one word (‘John!” ‘Okay.” ‘Stop!’) or one sentence (‘I declare the games
opened’) suffice to get the message across, but usually language users communicate through a
connected sequence of minimally two utterances, i.e., discourse. The importance of the discourse
level for the study of language and linguistics can hardly be overestimated: ‘‘Discourse is what
makes us human’’ (Graesser et al., 1997). It is not surprising, therefore, that the study of text and
discourse has become an increasingly important area over the last decades, both in linguistics and
psychology. The term ‘discourse’ is used as the more general term to refer to both spoken and
written language.

The term ‘text’ is generally used to refer to written language. This article focuses on text.
Although spoken and written discourse have crucial characteristics in common, the linguistic
traditions of the study of written and spoken discourse are very different.

‘Monological texts’ are traditionally studied in areas such as stylistics, text linguistics, and

psycholinguistics, often based on rather specific linguistic analyses and regularly using a
quantitative methodology. By contrast, ‘dialogical discourse’ has long been the arena of
conversation analysis and sociolinguistics, often focused on qualitative interpretations of individual
conversations in context. Over the last 10 years, this situation has begun to change.
With the growing availability of spoken corpora and the growing insight that the study of spoken
and written discourse should be related because they complement each other (Chafe, 1994), the
linguistic study of discourse is becoming less and less restricted to one medium. See, for instance,
the overview by Ford et al. (2001), who relate linguistic subdisciplines such as grammar and the
study of conversation.

A text is more than a random set of utterances: it shows connectedness. A central objective
of linguists working on the text level is to characterize this connectedness. Linguists have
traditionally approached this problem by looking at overt linguistic elements and structures, thereby
characterizing it in terms of cohesion (Halliday and Hasan, 1976; see Cohesion and Coherence:
Linguistic Approaches). By this view, connectedness is localized in the text itself because of
explicit linguistic clues, such as pronouns referring to earlier mentioned subjects (cohesion type:
reference), e.g., he refers to bird-watcher in (1); or conjunctions, such as because in (2) (cohesion
type: conjunction), which express a causal relation.

(1) The bird-watcher had a great day. He observed a kingfisher and a group of 70 cranes.
(2) The bird-watcher had a great day because he observed a kingfisher and a group of 70 cranes.
(3) The bird-watcher had a great day. A kingfisher and a group of 70 cranes were in the area.

Influential as the cohesion approach has been, the interdisciplinary field of text linguistics
and discourse studies is nowadays dominated by the ‘coherence’ approach: the connectedness of
text is considered a characteristic of the mental representation rather than of the text itself (see
Cohesion and Coherence: Linguistic Approaches and Coherence: Psycholinguistic Approach). The
main reason is probably that a sequence of sentences like (1) or (2) is still interpreted as a perfectly
normal piece of text if the cohesive elements of reference and conjunction are absent, as in (3).
Hence, the connectedness is not dependent on these overt markers. This does not imply, however,
that the linguistic elements signaling text coherence are unimportant. Although coherence
phenomena are of a cognitive nature, their reconstruction is often based on linguistic signals in the
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text itself. These linguistic expressions are considered ‘processing instructions’ to language users.
For instance, referential expressions, such as pronouns and demonstratives, are used in such a way
that interpreters can systematically recover the referential coherence (see Accessibility Theory and
Discourse Anaphora). Similarly, connectives (because, however) and (other) lexical markers of
relations, such as cue phrases (On the one hand, on the other hand) and signaling phrases (The
problem is . . .A solution might be . . .), make the meaning relations between text segments explicit
(see Connectives in Text). In recent years, the relationship between the linguistic surface code, on
the one hand, and aspects of the text representation, on the other hand, has become a crucial
research issue in the interdisciplinary field of text linguistics and discourse studies (cf. Gernsbacher
and Givo. n, 1995; Sanders and Spooren, 2001; Graesser et al., 2003).
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Lecture 9
TEXT PRAGMATICS
Plan:
1. The pragmatic approach to the text
2. The factors of addresser and addressee
3. The notion of pragmatic intention
Key Words: pragmatic, intention, communicative act

The study of text as a means of communicative interaction in the sociocultural context puts
forward the problem of text pragmatics as one of the main text parameters.

Linguopragmatics is one of the trends of communicative linguistics, which in its general
sence can be defined as a science studying language factors within the sphere of human activity
with an accent on psychological, social and cultural aspects of language functioning/ there is a
variety of definitions concerning linguopragmatics. There some approaches:

-the relations between a sign and its users;

-contextual conditionality, language usage, language in the context;

-speech impact on the addressee, the factors influencing successful and effective communication;
-interpretative aspects of speech communication;

-language as a tool of a purposeful communicative activity;

-the problem of mutal understanding and appropriateness of language use.

It is necessary to note that all these aspects are by no means incompatible. They resent
linguopragmatic researches in avariety of domains which are mutually complementary. The analysis
of the linguistic literature has shown that linguo-pragmatic embraces a wide range of problems, but
for text linguistics the most relevant of them are:

-speech strategies and speech impact;

-pragmatic intentions and their types;

-appropriateness and effectiveness of textual communication.

Discourse pragmatics raises the question of situational interpretation which, in its turn,
introduces the notion of a communicative-pragmatic situation. The most relevant parameters of the
communicative-pragmatic situation in the literary discourse are:

-circumstances and place of the communicative ac;

-the subject and aim of communication;

-social, ethnic, individual, characteristics of the communications;
-role and personal relations between the communicants.

The factors of addresser and addressee

The adsresser (the auther, sender, speaker) and the addressee (recipient, reader, listener) are
the main constituents of discourse though explicitly they are not presented in the text. The addresser
is a creator of the text, which reflects his views, attitudes, evaluation, world outlook. The addresser
is realized in the text through the communicative aim, and strives to make it recognizable for the
addressee. Besides, he has an intention to exert a certain influence on the addressee.

There are many ways of expressing the auther’s image, including the plot and composition.
All the compositional forms of the auther’s speeh (description, narration, rsoning) with different
degrees of explicitness present the author’s individual viewpoint. One of the powerful means of
asserting author’s position is a system of srylistically marked units mployed in the text. Among
them the role of imagery should be particularly emphasized. Indeed, image-bearing stylistic devices
are used in the text toexpress evaluative, subjective attitude of th author towards the things
described.

It should be noted that the factor of the addresser/addressee in lierary discourse, unluke other
types of discourse, is characterized by some peculiar features conditioned by the fact that there are
two types of the addresser: addresser-writer, and addresser-personage and the two types of the
addressee: addressee-reader and addressee-personage. All this is indicative of a complex system of
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implicit relationships between the autho and the reader, and a multifold communicative structure of
literary discourse.

So far it has been established that semantic intertextual frames allow us to approach
intertextuality and the creation of intertextual links by looking at word-level connections. An
important contribution of this model is related to the activation of two levels of word meaning
supporting the view expressed by a number of literary theorists. More specifically, Riffaterre (1980:
637-638) has used the term syllepsis to describe the process by which a word is ‘understood in two
different ways at once, as meaning and as significance’ or else ‘as contextual meaning and
intertextual meaning’. Moreover, Perri (1978) has made a similar remark suggesting that allusions
specify properties of connotation, which are tacitly specified, despite the fact that they remain
unexpressed. Alluding markers have at least a double referent, ‘which signifies un-allusively, within
the possible world of the literary text’, and allusively, ‘to one or more texts outside its context’, or
echo back a previous part of the text (Perri 1978: 295). Consequently, the existence of two levels of
meaning is proposed alluding to Riffaterre’s contextual and intertextual meaning. Similarly, Lennon
(2004) seems to presuppose the existence of two levels when he talks about ‘in praesentia’ and ‘in
absentia’ units of language influencing the generation of phenomena of allusion. The two levels of
meaning can be explained in the current model by the simultaneous activation of two cognitive
models. For example, in Bogan’s poem, [CROW] can give rise to two cognitive models, BIRD and
LITERARY ENTITY. This way a reader has access to two pools of knowledge which allow for a
literal interpretation of the lexical item as an animal and also stretch outside the context to an
intertextual interpretation.
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Lecture 10
TEXT PRAGMATICS
Plan:
1. Types of pragmatic intention
2. The pragmatic attention
3. The pragmatic intention to interest the reader
4. The pragmatic intention of emotional impact

KEY WORDS: pragmatic intention, emotion, verbalize, reader.

Pragmatic intention is understood as verbalized in the text the addresser’s deliberate
intention to exert influence on the addressee with the aim to cause some reconstruction in his world
picture.

The general pragmatic intention of literary discourse is an aesthetic influence on the reader.
However, in concrete situations the types of pragmatic intentions vary, and so does their impact.
The pragmatic intention is an organizing principle of the text. It predetermines the choice of
language means, structural and semantic peculiarities of the text. Therefore pragmatic analysis aims
to find language units which explicitly or implicitly make pragmatic intentions recognizable.
According to the type of the pragmatic intentions the forms of its language utilization vary.

Accepting the assumption that pragmatic intentions are materialized in the language units,
we define the type of pragmatic intention proceeding from: a) the analysis of all the parameters of a
verbal sign, the ways of its introduction, organization and reoarganization in the discourse; b)
verbalized in the discourse direct or indirect indication to a pragmatic intention; c) indication to the
addresee’s verbal and non-verbal reaction. There defined the following types of pragmatic
intentions:

- The pragmatic intention “to attract intention;
- Tointerest the reader;

- To exert an emotional impact;

- To activize knowledge structures;

- To stimulate the addressee’s creativity;

- To represent the conceptual world picture.

The above mentioned pragmatic intentions are enumerated in accordance with an increasing
degree of their complexity and aesthic value. The pragmatic intentions aimed to represent the
conceptual world picture is ranked as the most global one. It embraces all other types of pragmatic
intentions and some extent coincides with the fiction of literary discourse to produce an aesthetic
influence on the reader.

3. The pragmatic intention to interest the reader

The pragmatic intention is associated with the phenomenon of actualization, which has been
discussed by many scholars. The actualization is understood as the usage of language means which
is preserved as unusual, deautamatic, and therefore it attracts attention of the reader.

The idea of “deautamatization” refers to the notions of foregrounding, convergance of
stylistic means, parallelisms as basic signals of conceptual information remain actual and
significant.

The means of “deautamatization” are mainly found on the surface layer of the text and
characterized by various kinds of structural transformations, which serve to realize the pragmatic
intention”to attract the readers attention”.

In the area of syntax — ‘sentence analysis’ — the principled discussion on the question of
whether syntax is an autonomous and purely formal level of representation is still going on,
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especially with the recent rise of cognitive linguistics (cf. Langacker, 1986; Jackendoff, 1996) (see
also Cognitive Linguistics).

At the discourse level such a discussion is nowadays absent. In the pioneering years of text
linguistics, scholars like van Dijk (1972) and Peto. fi and Rieser (1973) attempted to describe texts
as a string of sentences within the framework of generative grammar.

Several scholars have argued that the analogy with sentence grammar is not convincing, among
them Brown and Yule (1983) and Wilensky (1983):

. while our intuition of ‘sentencehood’ is a clearly linguistic notion, our intuition of ‘storiness’
most certainly is not [. . .]. the notion of ‘Story’ refers to actions, events, goals, or other mental or
conceptual objects. In other words, our intuitions about stories are closer to our intuitions about
the meanings of sentences than they are about they are about sentences themselves
(Wilensky, 1983: 580).

And indeed, ever since Halliday and Hasan (1976), Hobbs (1979), and van Dijk (1977), it is widely
accepted that purely formal or syntactic principles play a far smaller role at the discourse level. It is
hard, for instance, to make much sense of the idea of a structurally ‘well-formed’ but semantically
anomalous text. There is a consensus that the well-formedness of a discourse is primarily to do with
its meaning —more specifically, with the question of whether the meanings of its component
segments can be related together to form a coherent message.

What Makes a Text a Text?

What, then, are the crucial characteristics of text? At present, the dominant stance is that

‘coherence’ explains best the connectedness shown by texts. Coherence is considered a mental
phenomenon; it is not an inherent property of a text under consideration. Language users establish
coherence by relating the different information units in the text.
‘Referential coherence’: smaller linguistic units (often nominal groups) may relate to the same
mental referent throughout the text (see also Discourse Anaphora); or . ‘Relational coherence’: text
segments (most often conceived of as clauses) are connected by coherence relations, such as cause-
consequence, between them (see also Clause Relations). Both coherence phenomena under
consideration —referential and relational — have clear linguistic indicators that can be taken as
processing instructions.

For referential coherence, these are anaphoric devices such as pronouns, and for relational
coherence these are connectives and (other) lexical markers of relations. Ever since the seminal
work of linguists such as Chafe (1976) and Prince (1981), both functional and cognitive linguists
have argued that the grammar of referential coherence can be shown to play an important role in the
mental operations of connecting incoming information to the existing mental representations. For
instance, referent NPs are identified as either those that will be important and topical, or as those
that will be unimportant and nontopical. Hence, topical referents are persistent in the mental
representation of subsequent discourse, whereas the nontopical ones are nonpersistent. In several
publications, Ariel (1988, 2001) argued that regularities in grammatical coding should indeed be
understood to guide processing. She studied the distribution of anaphoric devices and suggested that
zero anaphora and unstressed pronouns cooccur with high ‘accessibility’ of referents, whereas
stressed pronouns and full lexical nouns signal low accessibility. This cooccurrence can easily be
understood in terms of cognitive processes of activation: high-accessibility markers signal the
default choice of continued activation of the current topical referent. Low-accessibility anaphoric
devices, such as full NPs or indefinite articles, signal the terminated activation of the current topical
referent and the activation of another topic (see Accessibility Theory).

‘Centering theory’ (see Walker et al., 1998 for an overview) makes explicit and precise
predictions about the referent that is ‘in focus’ at a certain moment in a discourse. It even predicts
that the degree of text coherence is determined by the extent to which it conforms to ‘centering
constraints.” Given a clause in which referential antecedents are presented, centering theory predicts
the likelihood that an antecedent will be a central referent — which is ‘in focus’ — in the next clause.
The salience of a discourse entity is determined by a combination of syntactic, semantic, and
pragmatic factors, such as grammatical role (subject or not), expression type (zero, pronoun, or NP),
and discourse topic-hood. Several processing studies have demonstrated the ‘psychological reality’
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of linguistic indicators of referential coherence (see Garrod and Sanford, 1994, and Sanford and
Garrod, 1994, for an overview; see also Discourse Processing).
We now turn to (signals of) ‘relational coherence.’

‘Coherence relations’ are often taken to account for the connectedness in readers’ cognitive

text representation (cf. Hobbs, 1979; Sanders et al.,1992). They are also termed °‘rhetorical
relations’ (Mann and Thompson, 1988; see Rhetorical Structure Theory) or ‘clause relations’ (see
Clause Relations).
‘Coherence relations’ are meaning relations connecting, at a minimum, two text segments. A
defining characteristic for these relations is that the interpretation of the related segments needs to
provide more information than is provided by the sum of the segments taken in isolation (Sanders et
al., 1992).

Examples are relations like ‘cause-consequence,” ‘list,” and ‘problem-solution.” These
relations are conceptual and they can, but need not, be made explicit by linguistic markers, so-called
connectives (because, so, however, although) and lexical cue phrases (for that reason, as a result, on
the other hand)

In sum, it can be concluded that there is compelling evidence, from both linguistic and
psycholinguistic studies, in favor of the view that referential and relational coherence are crucial
principles, which make a set of sentences a text.

61



Lecture 11
COGNITIVE THEORY OF TEXT
Plan:
1. The main principals of cognitive linguistics
2. Cognitive principles of information in the text
3. Foregrounding and its types

KEY WORDS: cognitive, foregrounding, conceptualization, category.

Cognitive linguistics is concerned with the study of the relationship between linguistic
choices and mental processes, human experience and its results-knowledge. Cognitive linguistics
regards language as a cognitive mechanism of representing, storing and transferring knowledge
layer. So the general principals which cognitive researches rest on:

-language is regarded as a mental phenomenon, as a cognitive mechanism;

-language is characterized by creative, imaginative capabilities;

-language is not only an external system of language forms, but also an internal system of
knowledge representations;

-in cognitive linguistics attention is focused on relationships between language patterns and mental
structures, the process of conceptualization and categorization of the world information and its
language manifestation, knowledge structures and their verbal representation;

These principles account for obvious links between cognitive linguistics and text linguistics
due to the fact that text is the main source of representing information about the world.

Cognitive principles of information in the text

Information is understood as knowledge represented and transferred by language forms in
the process of communication.

Cognitive information consists of knowledge, convictions, opinions, views, positions.
Contextual information presents speech acts, situations, communication. So, the character of
information, and its organization in the text play a significant role in text production and perception.
There are several cognitive principles of distinguishing information in the text: the principles of
iconicity, of distinguishing old and new information, relevance and foregrounding. The principle of
iconicity requires some kind of conformity between the world perception and its language
representation in the text. Iconicity and a cognitive principle requires the description of events in the
text in the same order as that in reality. It concerns not only chronological, but also spatial,
causative, socially-conditioned regularities of the text elements reflecting the development of events
in reality. Iconicity concerns the category of time in fiction. Time in the fiction can be real-unreal,
realistic-fantastic, ordinary-mystic, dynamic static, simultaneous-successive, short-long, fast-slow,
ancient-modern.

There are various means of expressing time in literary text:

-a system of tenses;

-lexical means (once upon a time, in his youth etc.);

-stylistic means (allusion, reference to some events associated in the past);
-composition of the text.

Another cognitive principle of text construction is connected with the differentiation of old
(given, known) and new (unknown) information. The incorporation of new information into that
already known is a basis of text production and perception.

Old information can be given in the preceding fragment of the text, belong to the fund of
common knowledge of the addresser and addressee; it can be enter into a persons thesaurus. For
example a moneyholic.

3. Foregrounding and its types

Foregrounding stands out as a stimulus or a key in the language processing information.
Foregrounding is associated with unexpectedness, surprise, and heightened attention. It marks out
the most essential, relevant fragments of the text.
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Besides, foregrounding directs text interpretation, and activates not only knowledge structures, but
also intentions, attitudes, emotions. 1.V. Arnold distinguishes the linguistic mechanism of
foregrounding in a fictional text the following types; convergence, coupling, and defeated
expectancy.

The convergence is created by a number of stylistically marked units; a) inversion, b)
repetition, c) occasionalisms, d) simile, e) epithet etc. Coupling is created by all types of repetition,
parallel structures, synonyms, antonyms, words belonging to one semantic field. The next type of
foregrounding defeated expectancy which encodes a verbal chain. The pragmatic effect of defeated
expectancy appears in many language units:

-lexical means; rare words, archaisms, borrowings, words in unusual syntactical function;

- stylistic means; zeugma, oxymoron, irony, periphrasis, enumeration, pun, paradox;

- phraseological means; various transformations and changes of both lexical constituents and
compositional structures.

How they are read e.g., serially or non-serially, once or repeatedly, browsed or studied in

depth, etc.

Why they are read e.g., for professional or personal reasons, to learn or not, out of interest or

out of need, etc.

What type of information they contain e.g., technical or non-technical, about Human Factors

or not, general or specific, textual or graphical, etc.

» Cohesion is linguistically explicit and signals underlying semantic relationships between text
elements.

* Coherence: underlying organiser which makes the words and sentences into a unified discourse
that conforms to a consistent world picture. A coherent text is meaningful, unified, and gives the
impression of "hanging together".

The basic organisations of cognitive linguistics (CL) are semantic-phonological mappings
and in this respect CL is like all semiotic approaches to communication. The significant difference
is that CL is squarely focused on meaning and rejects any non-semantic component to the grammar
(for example, empty categories).

The concept of the ‘text’ as the artifact generated by a signifying system and open to inquiry
has been of singular importance for literary and cultural studies. In a more general sense, the idea of
text is the most essential datum upon which a considerable amount of research dealing with
signifying systems is based. M. Bakhtin claims that the notion of text is ‘‘the primary datum of the
human sciences . . . the immediate reality (reality of thought and of experience) within which this
thought and these disciplines can exclusively constitute themselves. Where there is no text, there is
neither object of inquiry nor thought”’ (Bakhtin, 1986: 103ff.).

Daniel Chandler’s reflections on the textual fabric of signification encourages us to observe
that, in general, a text can be characterized as a network of signs constructed in adherence to codes
and subcodes in which we find ingrained cultural practices, beliefs, and values. If anything, codes
go beyond specific and separate texts connecting them in an interpretative network system to which
both the creator and the consumer of the texts refer. One of the functions of codes is to simplify
things with the view of facilitating the communication of ideas. The challenge is that of containing
the multiplicity of meanings that a text could generate. This challenge is met by reading the signs of
the text in accordance to what we deem as the more plausible codes. While textual codes do not
ultimately establish the possible interpretations of texts, the prevailing codes limit them. Social
practices function to curtail the meanings that an interpreter seeks to attribute to signs. Codes
operate to ensure a ‘preferred reading’ as opposed to an ‘aberrant decoding.’

They are not limited to being instruments of communication; if anything they constitute
systems
of process belonging to related conventions that function in specific contexts. Under the rubric of
textual codes we find scientific codes (including mathematics), aesthetic codes (including the many
expressive arts), genre, rhetorical, and stylistic codes, and mass media codes. Under the heading of
social codes we find language, corporeal codes, commodity codes, and behavioral codes. The
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interpretative codes include perceptual codes and ideological codes. These three categories of
codification are in their most important features linked to the triad of knowing that the interpreter of
a text must possess; namely, (1) the world (social knowledge), (2) the medium and the genre
(textual knowledge), and (3) the relationship between (1) and (2) (modality judgments).

An example of a textual code is the genre. The first observation to be made is that any
taxonomy of genres could never fully represent the multiplicity of elements and structures that are
contained in texts. Any understanding of what constitutes a genre is the result of a negotiated
consensus about the general and specific features of the given cultural product (Chandler, 2002:
159-160).
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Lecture 12
COGNITIVE THEORY OF TEXT
Plan:
1. Theory of Frame
2. Frame analysis
3. The pragmatic intention of co-intention. The Politeness
4. Representing the conceptual world picture

KEY WORDS: frame, conceptual, semantics, relation.

Text can be used for both written and spoken language. It usually refers to a stretch, an

extract or complete piece of writing or speech. Texts generally adhere to broad conventions and
rules which determine the language and structure used in particular text types. Discourse is a much
wider term. It can also be used to refer to language in action, such as legal discourse, which has
characteristic patterns of language. Discourse studies look at how writing, and speech, is patterned
and linked across the text as a whole.
Frame is schematisation of experience (a knowledge structure), which is represented at the
conceptual level and held in long-term memory and which relates elements and entities associated
with a particular culturally embedded scene, situation or event from human experience. Frames
include different sorts of knowledge including attributes, and relations between attributes.

Frame semantics is a theory of linguistic meaning developed by Charles J. Fillmore that
extends his earlier case grammar. It relates linguistic semantics to encyclopaedic knowledge. The
basic idea is that one cannot understand the meaning of a single word without access to all the
essential knowledge that relates to that word. For example, one would not be able to understand the
word "sell" without knowing anything about the situation of commercial transfer, which also
involves, among other things, a seller, a buyer, goods, money, the relation between the money and
the goods, the relations between the seller and the goods and the money, the relation between the
buyer and the goods and the money and so on.

Thus, a word activates, or evokes, a frame of semantic knowledge relating to the specific
concept it refers to (or highlights, in frame semantic terminology).

A semantic frame is a collection of facts that specify "characteristic features, attributes, and
functions of a denotatum, and its characteristic interactions with things necessarily or typically
associated with it." ! A semantic frame can also be defined as a coherent structure of related
concepts that are related such that without knowledge of all of them, one does not have complete
knowledge of any one; they are in that sense types of gestalt. Frames are based on recurring
experiences. So the commercial transaction frame is based on recurring experiences of commercial
transactions.

Words not only highlight individual concepts, but also specify a certain perspective from
which the frame is viewed. For example "sell" views the situation from the perspective of the seller
and "buy" from the perspective of the buyer. This, according to Fillmore, explains the observed
asymmetries in many lexical relations.

While originally only being applied to lexemes, frame semantics has now been expanded to
grammatical constructions and other larger and more complex linguistic units and has more or less
been integrated into construction grammar as the main semantic principle. Semantic frames are also
becoming used in information modeling, for example in Gellish, especially in the form of ‘definition
models' and 'knowledge models'.
field-based reference frame A reference frame involving a spatial relation established between a
figure and a reference object in which the axial properties associated with the reference object
derive from an encompassing secondary reference object. For instance, in the following example:
John is in front of Mary in the queue, the queue serves as an encompassing secondary reference
object, providing the primary reference object with an orientational frame. That is, Mary can be
turned with her back to John, and yet John is still ‘in front’ by virtue of the directionality provided
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by the queue. In other words, the reference object, Mary, is provided with particular axial properties
by virtue of being encompassed by the queue.

In the process of perception a significant role is assigned to special language forms with the
help of which knowledge structures are presented, and which are called frames. There are also such
terms as scheme, scripts, plans and others. Despite some differences, all these terms designate the
idea that knowledge is not a sum of separate facts but a complex system, a cognitive model of
presenting information. The study of the relationships between language structures and their mental
models is called frame analysis. Frame analysis include:

1. searching for the verbal signals representing conceptually important frames;
2. decoding their frame semantics, associative, figurative, contextual links;

3. activizing knowledge structures, contextual and propositional functions;

4. conceptualizing textual information.

Through a systematic examination of texts, the methodology of frame analysis provides a

content analysis of political documents that systematically analyzes their ideational contents and
relational aspects. It aims to document features such as exchanges between political actors, their
communication strategies, and changes over time. The use of the concepts of ‘frame’ and ‘framing’
clearly indicates a lineage with the work of Erving Goffman, who with this term referred to the
textual conjunct function of concentrating attention on some aspects while excluding others. This
emphasis on inclusion and exclusion mechanisms, on social controversies and the associated actors
and processes, is widely utilized in political research — a scan of a database of political journal
articles would for instance bring out well over a thousand references
in recent years which use the framing metaphor.
In a society that is increasingly dependent on publicly mediated processes of formation, diffusion,
and negotiation of cultural contents, the role of debating arenas becomes crucial. This refers to
sectoral social and political arenas such as social movements, political parties, workplaces, and
churches, but more importantly one has to emphasize the role of the general media as a debating
space in which social issues are framed. Framing theorists concentrate on the operating mechanisms
of these arenas and examine topics such as the formation of mobilizing ideas, the responses of
opponents, and the processes of redefinition that mobilizing ideas undergo under the influence of
movement allies and institutional environments. The concept of frame refers, then, to a central
organizing idea that defines for an audience what is important in a debate. Frames also generally
specify the causes of a problematic situation and indicate solutions, and movement frames stress the
importance of active individual engagement.

The modification of frames that movements undergo, either intentionally or as a result of

broader cultural processes, has been described in terms of the concept of ‘frame alignment.” This
refers to mechanisms that connect a social movement frame to another societal frame. This
connection can take the form of ‘frame bridging’ when two previously unconnected frames come to
be discursively connected. ‘Frame amplification’ takes place when existing but underspecified
frames are articulated and the favorable implications for a movement are emphasized. ‘Frame
extension’ takes place when movements attempt to modify a frame in a direction that is congruent
with their views and ‘frame transformation’ when only a radical realignment of messages can
connect a movement frame with public opinion. Through these categories it is possible to
accomplish a set of theoretical objectives such as the integration of micro and macro variables and
of cultural and structural variables.
The author of a fictional text presupposing the reader’s ability for creative thinking, deliberately
involves him in his creative activity. In other words, one of the main pragmatic intentions of a
fictional text is the so called “co-authorship”, indeed, the reader really “enjoys reading” when
something is disclosed to him as a miracle, when he decodes sences that were encoded by the
author.

The realization of the pragmatic intenton in question is ensured by such featuers of the text
as implicitness, ambiguity, associativeness.
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Pragmatics deal with the interpretation and use of utterances/sentences with reference to the

interaction between the speaker and the listener and the communicative function meaning, we need
to move from the conceptual meaning to the pragmatic meaning.
The Politeness.In many languages pragmatic distinctions of formality, politeness, and intimacy are
spread through the grammatical, lexical and phonological systems, ultimately reflecting matters of
social class, status, and role. One of the best example is the pronoun system that denotes pragmatic
force (Crystal 1989 :120).

Many of the meanings and understandings, at the level of ongoing process interpretation of
speaker’s intent, depend upon culturally specific conventions, so that much of the meaning in any
encounter is indirect and implicit. The ability to expose enough of the implicit meaning to make for
a satisfactory encounter between strangers or culturally different speakers requires communicative
flexibility.

It characterised communication as essentially involving rationality and cooperation,
displayed by the requirement that cooperative interlocutors must be guided by reasoning about
mental states: speaker’s meaning, whose recovery is elevated as the fundamental criterion for
successful communication, involves the speaker at least (a) having the intention of producing a
response (e.g. belief) in the addressee (i.e. having a thought about the addressee’s thoughts) and (b)
also having a second order intention regarding the addressee’s belief about the speaker’s second
order thought (in order to capture the presumed fulfillment of the communicative intention by
means of its recognition).

While we interpret and use utterances, depending on the shared knowledge of the real world,
it is also necessary for us to use and understand the speech acts, i.e. utterances as functional units in
communication. In speech act theory, utterances have three meanings:

(i) Propositional (locutionary speech act): the literal/conceptual meaning conveyed by the
particular words and structures which the utterance contains.

(ii) Hlocutionary meaning (illocutionary force): the effect the utterance has on the hearer.
The act is performed as a result of the speaker’s utterance, i.e. saying = doing (betting,
promising, warning, etc.)

(ii1) Perlocutionary act: the particular effect the speaker’s utterance has on the hearer, who
might feel amused, persuaded, warned, etc.

To understand our interlocutor’s utterance semantically, and pragmatically, we must take
into account such notions as

(1) the intentions of the speaker,

(ii) the effect of utterance on listeners,

(iii) the implications that follow from expressing something in a certain way, and

(iv) the knowledge, beliefs, and presuppositions about the world upon which speakers and
listeners rely when they interact.

Conceptual world picture is understood as a global image of the world and its essential
features reflected in indvidual’s mind as a result of his spiritual activity. Language world picture is
explicated with the help of language means, systematically organized and socially important model
of the conceptual world picture. It is a means of transferring information about the world, people,
relations.

The cognitive approach to the text reveals itscomplicated cognitive structure, and shows that the
processes of text production and perception are based on the cognitive principles.
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Lecture 13

TEXT ANALYSIS
Plan:
1. Genres, Registers, Domains, Styles, Text Types, & Other Confusions
2.Structure-Oriented Approaches

Now that we have an idea of what a text is, we can define ‘text analysis’ as the systematic
dissection of a textual unity in its constituent parts and the study of those parts in relation to each
other. By consequence, text analysis focuses on the linguistic elements present in the text. Texts
may be analyzed with different aims and from several perspectives.

A first text-analytic research goal is of a theoretical nature. It concerns the further
development of linguistic theory at the discourse level: how are texts structured? There are now
several well-established theories that propose mechanisms by which the meaning of individual
sentences can be constructed, but the situation with entire texts is different. Text analysis is of
crucial importance to the further development of text linguistics.

A second aim is to provide insight into the cognitive processes of reading and writing, or in
the text representation that language users have of a text. In reading research, the role of text
structure is an important research topic in which text analyses are used to model both the text
structure and the representation that readers make of it (see previous paragraph).

In writing research, the role of text analysis has received less attention for a long time, even
though Bereiter and Scardamalia (1987) argued for the interaction between psychological models
and text linguistic research. They pointed to a deficiency in studies of writing and argued that text
analysis had a large role to play in discovering the implicit rules of composition.

A third aim is of a computational linguistic nature: the development of computational
models of automatic summarization, text generation, and interpretation. Here, the analysis of natural
texts should provide the rule system to arrive at such computational models. Although some
theories and models discussed in the sections to follow were explicitly developed in the context of
such a computational enterprise (such as Rhetorical Structure Theory), computational text analyses
are not discussed here (see Natural Language Processing: Overview).

A fourth aim is the evaluation of text quality in the context of written composition and
document design. A text analysis can provide the basis for a comparison of similar texts, enabling
researchers to compare the writing ability of the authors (Cooper, 1983). In document design, text
analysis can predict areas where readers may have difficulties and where

Why is it important to know what these different terms mean, and why should corpus texts
be classified into genres? The short answer is that language teachers and researchers need to know
exactly what kind of language they are examining or describing. Furthermore, most of the time we
want to deal with a specific genre or a manageable set of genres, so that we can define the scope of
any generalisations we make. My feeling is that genre is the level of text categorisation which is
theoretically and pedagogically most useful and most practical to work with, although classification
by domain is important as well. There is thus a real need for large-scale general corpora such as the
BNC to clearly label and classify texts in a way that facilitates language description and research,
beyond the very broad classifications currently in place. It is impossible to make many useful
generalisations about "the English language" or "general English” since these are abstract
constructions. Instead, it is far easier and theoretically more sound to talk about the language of
different genres of text, or the language(s) used in different domains, or the different types of
register available in a language, and so forth. Computational linguists working in areas of natural
language processing/language engineering have long realised the need to target the scope of their
projects to very specific areas, and hence they talk about sublanguages such as air traffic control
talk, journal articles on lipoprotein kinetics, navy telegraphic messages, weather reports, and
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aviation maintenance manuals. (see Grishman & Kittredge, 1986; Kittredge & Lehrberger, 1982, for
detailed discussions of "sublanguages").

The terminological issue | grapple with here is a very vexing one. Although not all linguists
will recognise or actively observe the distinctions | am about to make (in particular, the use of the
term text type, which can be used in a very vague way to mean almost anything), | believe there is
actually more consensus on these issues than users of these terms themselves realise, and | hope to
show this below.

Internal Versus External Criteria: Text Type & Genre

One way of making a distinction between genre and text type is to say that the former is
based on external, non-linguistic, "traditional” criteria while the latter is based on the internal,
linguistic characteristics of texts themselves (Biber, 1988, pp. 70 & 170; EAGLES, 1996).1 A
genre, in this view, is defined as a category assigned on the basis of external criteria such as
intended audience, purpose, and activity type, that is, it refers to a conventional, culturally
recognised grouping of texts based on properties other than lexical or grammatical (co-)occurrence
features, which are, instead, the internal (linguistic) criteria forming the basis of text type categories.
Biber (1988) has this to say about external criteria:

Genre categories are determined on the basis of external criteria relating to the speaker's
purpose and topic; they are assigned on the basis of use rather than on the basis of form. (p. 170)

In summary, with text type still being an elusive concept which cannot yet be established
explicitly in terms of linguistic features, perhaps the looser use of the term by people such as
Faigley and Meyer (1983) may be just as useful: they use text type in the sense of the traditional
four-part rhetorical categories of narrative, description, exposition and argumentation. Steen (1999,
p. 113) similarly calls these four classes “types of discourse."* Stubbs (1996, p. 11), on the other
hand, uses text type and genre interchangeably, in common, perhaps, with most other linguists. At
present, such usages of text type (which do not observe the distinctions Biber and EAGLES try to
make) are perhaps as consistent and sensible as any, as long as people make it clear how they are
using the terms. It does seem redundant, however, to have two terms, each carrying its own
historical baggage, both covering the same ground.

"Genre," "Register," and "Style"

Other terms often used in the literature on language variation are register and style. 1 will
now walk into a well-known quagmire and try to distinguish between the terms genre, register, and
style. In his Dictionary of Linguistics and Phonetics, Crystal (1991, p. 295) defines register as "a
variety of language defined according to its use in social situations, e.g. a register of scientific,
religious, formal English." (Presumably these are three different registers.) Interestingly, Crystal
does not include genre in his dictionary, and therefore does not try to define it or distinguish it from
other similar/competing terms. In Crystal & Davy (1969), however, the word style is used in the
way most other people use register: to refer to particular ways of using language in particular
contexts. The authors felt that the term register had become too loosely applied to almost any
situational variety of language of any level of generality or abstraction, and distinguished by too
many different situational parameters of variation. (Using style in the same loose fashion, however,
hardly solves anything, and, as | argue below, goes against the usage of style by most people in
relation to individual texts or individual authors/speakers.)

Structure-Oriented Approaches

Most linguistic methods of text analysis focus on the general properties of text structure,
abstracting away from the specific content of individual texts. Accounts of text structure usually
pay attention to 1. the meaning of the left-right relations between text segments, where the analysis
is based on relational and referential coherence; and 2. the hierarchical structure of the text, which
accounts for the intuition that the information that is ordered higher in a tree-like representation is
more important than the lower information.

Superstructure van Dijk and Kintsch’s (1983) model included micro- and macrostructures, which
resulted in a representation of the text content, as was discussed above. The third element in their
model is the ‘superstructure,” which ‘‘provides a kind of overall functional syntax for the semantic
macrostructures’’ (van Dijk and Kintsch, 1983: 242). It is the conventional, hierarchical form in
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which the content of the macrostructure is presented. An example of such a superstructure is that of
the type ‘news discourse,” in which superstructural categories are distinguished, for example,
headlines, lead, context, event. Superstructural categories are typically of a global nature in that
they organize larger chunks of text rather than consecutive sentences. In addition, a superstructure
analysis proceeds top-down: it starts from the highest text level. Superstructures for several other
conventional text types were developed, among them the ‘Experimental article.” There seems to be
a clear parallel here with text type and genre: it would seem logical to expect that stereotypical text
types can be characterized in terms of a superstructure (see Genreand Genre Analysis). Therefore, a
text analysis in terms of superstructures is text type-specific by definition. Clause Relations,
Coherence Relations, and Discourse Patterns By contrast, a text analysis based on clause or
coherence relations would be generally applicable, independent of text types. It proceeds bottom-
up, starting from consecutive clauses. One common relation is called ‘problem-solution’ or
‘solutionhood’ (see Problem-Solution Patterns). See examples (5) and (6).

Mann and Thompson (1986, 1988) treated solutionhood as simply one of the relations,
where others have argued that solutionhood was more complex than that (Grimes, 1975; Hoey,
1983; Sanders et al., 1993): ““‘Both of the plots of fairy tales and the writings of scientists are built
on a response pattern. The first part gives a problem and the second the solution’’ (Grimes, 1975:
211). On the basis of clause relations, more complex structures can be built: a ‘discourse pattern’
(Hoey, 1983) or a ‘response pattern’ (Grimes, 1975). Hoey (1983) argued that a recurrent
combination of clause relations can organize a substantial text fragment, or even a whole text. See
the illustrating example from Hoey (1983: 35):

(7) (i) I was on sentry duty.

(i1) I saw the enemy approaching.
(iii) 1 opened fire.

(iv) | beat off the attack.

Hoey provided several paraphrase tests to recognize the clause relations on which the pattern
IS based:

‘instrument-achievement’” with ‘(iii) thereby (iv),” ‘by (iii) . . . ing,” and ‘(iii) by this means (iv)’
(Hoey, 1983:

39-41); and ‘cause-consequence’ ‘because (ii), (iii)’ and ‘(ii) therefore (iii)’ (Hoey, 1983: 41-42).
Paraphrase

tests like these are often a great help for inexperienced text analysts, who find it hard to determine
the exact relationship expressed between text segments.

This heuristic to identify discourse patterns is an outstanding example of a text-analytic
method in the field of clause and coherence relations. The research in this field discussed earlier in
this section has probably been more important for the identification of coherence relations and for
the theoretical issues discussed earlier (the nature of coherence, taxonomies of relations, the
linguistic expression and processing of relations).
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Lecture 14
TEXT ANALYSIS

Plan:
2. Text Mining
3. Data Mining
4. Association Mining

Text Mining

W Black, University of Manchester, Manchester, UK _ 2006 Elsevier Ltd. All rights
reserved.

Text mining is the discovery of knowledge ‘buried’ in large collections of textual documents
aided by computational methods; it is related to information retrieval (IR) (see Document Retrieval,
Automatic) and information extraction (IE) (see Information Extraction, Automatic).

A classic example of text mining is the discovery by Swanson (1991) that magnesium
deficiency is associated with migraine headaches using the (semi-)automated analysis of the titles of
papers in the biomedical literature. The titles of the papers contained separate associations between
pairs of concepts including stress, magnesium loss, calcium channel blockers, spreading cortical
depression, platelet aggregability, and migraine patients, but in none was a direct link made
between magnesium deficiency and migraine. After the discovery made through text analysis, the
link was subsequently demonstrated clinically.

Swanson described the mining scenario as ‘‘complementary research’ and showed that the
mining of associations between different literatures could yield more fruit in the biomedical
sciences by publishing a succession of further similar discoveries. The term ‘text mining’ was
coined on the basis of a metaphor, and there is much scope for disagreement about what is and is
not text mining. Several survey articles have sought to define the field, and to provide indexes to
activities and resources in the area. One of these is Hearst (1999a), which compared and contrasted
‘text mining’ with the related terms ‘data mining,” ‘database query,” ‘information retrieval,’
‘computational corpus linguistics,” and ‘information extraction.” Hearst pointed out that text mining
often includes IE as a filtering step and also that many techniques used so far in text mining are
similar to those of computational corpus linguistics. Text mining is done to discover knowledge that
is useful for an application, in contrast to the automated acquisition of linguistic knowledge from
texts to provide resources for natural language processing (NLP) applications. Common
applications are business intelligence (Sullivan, 2001) and knowledge extraction from the literature
of the biomedical sciences (Shatkay and Feldman, 2003). Both Hearst (1999a) and Sullivan (2001)
give more details about Swanson’s complementary literature research.

Text mining is commonly understood, like data mining, to be an activity that reveals
previously unknown knowledge from a large body of text. The individual operations that constitute
text mining are as varied as those of data mining. One approach is to preprocess the text, using
methods from IR and IE, to turn the textual data into a normalized database form and then to apply
standard data-mining algorithms to the database. However, there are also extractive and exploratory
techniques that can be applied directly to the text.

Data Mining

The term ‘text mining’ has recently replaced the earlier ‘text data mining,” which gives a
clue to the origin of the term. Data mining, or knowledge discovery in databases (KDD), is the
search for associations between types of occurrence recorded in databases and is usually associated
with commercial applications, such as marketing. An example is the discovery from supermarket
till data that those who buy diapers are disproportionately also likely to buy beer for home
consumption. It turns out that these purchases are made by fathers, who now have fewer
opportunities to socialize outside the home than they had when they were childless. Once this sort
of association has been discovered, it can be used for various marketing purposes, for example,
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store design and direct-mail purchase recommendations. In the fields of databases and management
information systems, it is customary to refer to a pyramid in which data sit at the bottom,
information lies above, and knowledge sits at the top. Data are the elementary facts recorded in the
database, for example, that, in a given transaction, the customer purchased a six-pack of a particular
brand of beer.

Information is the higher-order facts based on aggregates of the simple data items; for
example, knowing that the total sales of beer were up 12% on the previous week might inform a
management decision about future purchases or sales promotions, whereas the raw data are only
relevant operationally. Data and information can be extracted using a query language, such as SQL,
to ask for either individual facts or functions such as the computing of means and sums over the
individual facts. Knowledge, on the other hand, can be thought of as information that informs
strategic rather than tactical decisions or as new information whose existence was previously
unknown. Data mining, the activity of deriving knowledge from data and information, has been
described as turning ‘‘what you didn’t know you didn’t know’’ into ‘‘what you know you know.”’

Association Mining

The association of two data values in a database is stronger the more frequently they occur
together, but, if the two values occur separately as often as they do together, the association is less
reliable. These aspects of the strength of association are captured in the two measures: support and
confidence. If we label the values A and B, and write a putative association rule A)B, these
measures can be defined, with respect to the transactions t in a data collection D. The support for
the rule diapers)beer is thus the proportion of transactions with {diapers, beer} as a subset in the
data collection, and its confidence is the ratio of its support to that of just {diapers}.

Sequence Mining

A major application of data mining concerns the discovery of temporal patterns, called
‘sequence mining.” Trends in values that change over time (time series) may be analyzed into
components such as a long-term trend, cyclic and seasonal variations, and random movements. If
these separate components can be estimated from a sample, the next movement in the series can be
predicted.

Sequential pattern mining is the combination of time series analysis and association mining,
in which we seek to discover relationships between different time series. An example is a fall of a
given magnitude in one business sector’s share prices followed, after a given interval, by a
corresponding increase in a different sector.

Typical features—All the typical, non-fluency features of spoken English discussed in
Units 2 and 4 occur here: ellipsis, false starts, repetition, pausing, hesitation and fillers (‘you know’,
‘sort of thing’, ‘er’, ‘um’, ‘pronounce things’). The written text has all the typical features of
sentence formation, spelling, punctuation and so on.

Sentence construction—The written text has longer sentences with complex structures
involving relative clauses (‘19 people, who come from all over the world’, ‘the people with whom I
live’). In the interview, shorter sentences are used with the repeated structure of the introductory
‘There’ (‘There’s 19 people’, ‘there’s one girl’, ‘there’s um a couple of).

Word order—The spoken text has normal word order. In the written text, position of
clauses has been carefully controlled, particularly placing linked clauses close together (‘I and other
people’, ‘the teasing for all members’). Most noticeable is the ‘unusual’ positioning of the object
before the subject (‘This I disagree with’) which doesn’t commonly feature in everyday spoken
language.

Verbs—Most of the verbs in the interview are in the active voice (‘they teased me’, ‘they
said you’ve got’). In the written text, the passive occurs (‘I...was teased’, ‘I was told’).

Deixis—In the spoken text, ‘from up north’ is in direct relation to the current location of
being in London (‘down south’). The written text makes no such connection.

Time relationships—Various differences can be found. In the interview, the date is given
more precisely than in the written text which might seem unusual—possibly Louise was ready for
this first question (‘late September 99’ v. ‘approximately 8 months ago’). This second example,
from the written text, is deictic in that its meaning is only clear in relation to the present time. In the
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written text, the time relationship between events is stated explicitly (‘Since then’, ‘After a while’).
In the interview, time either isn’t mentioned or it’s implicit from the interviewer’s question.

Formality—Far more monosyllabic words and simple words, often of Anglo-Saxon origin,
feature in the interview responses (‘lived’, ‘joked’, ‘started’). In the written text, longer words are
used and words of other language origins, noticeably here French (‘resembled’, ‘recommenced’,
‘home to’).

Creativity—We have, in the spoken text, an example of individual
creativity with some words. This time a noun, in fact a place name (and they tend to be fairly fixed
in English), has been converted into an adjective by the addition of the common suffix—y, meaning
‘having the quality of’, as in creamy. The motivation for this is uncertain. Humour? Vagueness?
But by comparison, no creative words appear in the written version.

Representation—It’s extremely difficult to represent pronunciation in writing without
resorting to a phonetic alphabet. Of course, in the original interview, the voice successfully conveys
the intended sounds (‘flabbay’, ‘ouse’) so in the written text, a writer has to use spelling, and maybe
punctuation, to represent the spoken sounds (‘owse’, ‘happieeee!’).

Contractions—In the spoken text, contractions are common (‘there’s’, ‘can’t’, ‘don’t’) but
the full forms are used in writing (‘I have noticed’, ‘it is’).

Prosody—Once again, it’s difficult to represent in written form all the associated features of
spoken language, related to intonation, pitch, stress and pace and this hasn’t been attempted here.
However,
they can reflect meaning and attitude. The pitch of the voice dropped considerably on ‘didn’t
understand what you were saying’ and on ‘what’s the word’. The voice tends to drop on
unimportant asides, some grammar words or if we feel uncertain or need time to think. Pace was
noticeable in the rapid response to the question ‘did you make any conscious effort to change how
you spoke?’ The immediate reply ‘no’ conveyed strength of commitment, possibly also humour.
Function—The oral interview is, by its nature, a discussion, with the questions prompting facts and
inviting the interviewee to reflect on a given topic. The purpose of opening prompts is to set the
context and provide the background which is needed in order to make sense of later contributions.
The responses answer questions or develop points further; they relate past events and gives reasons.
The written text narrates past events, giving examples. It states an opinion and a justification.
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Lecture 15
LINGUOCULTURAL ASPECT OF TEXT THEORY
Plan:
1. Theme in Text, Identifying Theme
2. Linguoculturology and its notions
3. Conceptual role in fictional text
4. The role of title in the conceptual world picture representation
5. Cultural concepts and their verbalization in the text.

KEY WORDS: linguoculture, concept, theme, computational model.

Culture is seen either as a humanistic or as a sociolinguistic concept, with the concept of the
intercultural, that characterizes the contact between people from different cultures, being of concern
to researchers in communication studies and in education.

As a humanistic concept, culture is the product of a canonical print literacy acquired in
school; it is synonymous with a general knowledge of literature and the arts.

Within linguistics, the study of discourse is frequently distinguished from other structural inquiries
simply by the size and scope of the units of analysis. When one looks at linguistic entities larger
than sentences, takes into consideration the organization of textual fragments, or begins to
encompass turns at talk across different speakers, tools that were useful in analyzing sounds, words
and their parts, or clauses become insufficient. It is in the choice of larger bodies of language, too,
that the communicative traditions of specific social and cultural communities become immediately
and unavoidably relevant. For what warrants selecting some particular fragment of speech as a unit
in the first place? What gives it coherence and separates it from other surrounding talk?

Cultural considerations are always at work in such judgments.

Spoken discourse routinely includes vocal sounds other than phonation, voice qualities,
nonspeech vocalizations (e.g., sighs, laughs, grunts), and other noises, which may have local and
partly conventionalized import (a finger snap, a clap, a stomp, a slap, even a slammed door, a
tapping pencil, or a spoon on a glass). Moreover, gestures and in general motions and attitudes of
the body — themselves subject to cultural shaping (think of a nod, a bow, a wink, or a shrug) and to
ideological shading (‘it’s not polite to point’) — may form a central part of interaction, coordinating
the discourse itself or complementing other signaling modalities.

Language is a culturally transmitted system.

Language matches the sorts of general definition of culturally transmitted systems given by
anthropologists or evolutionary theorists concerned with culture. Language, like other cultural
systems, is transmitted from generation to generation via a process of learning from the behavior of
others.

The cultural transmission of language, based on its repeated transformation from grammar to
data to grammar and so on, leads to the possibility of cultural evolution. Cultural evolution, in the
broadest possible terms, is change in a culturally transmitted system over time. The cultural
evolution of language, then, is change in a linguistic system over time as a consequence of its
cultural transmission. In other words, cultural transmission potentially offers a uniform mechanism
that explains both the genesis of language (a qualitative shift from a nonlinguistic system to a
linguistic system) and language change (subsequent quantitative shift), at whatever temporal
granularity is required.

The cultural evolution of language are as follows: (1) cultural transmission itself; (2)
language use; and (3) ultimate function for reproduction. the learnability of linguistic systems can
vary: due to their generalizability from a finite set of data (bottlenecked transmission) and due to
learnability considerations arising from the biases of language learners (baised transmission).
Languages are capable of expressing an infinite range of concepts, and any member of this infinite
array of expressions is interpretable in turn. Acquiring a language therefore entails the acquisition
of a system for producing and understanding such an infinite set of meaningful utterances.
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W. Croft proposes two primary mechanisms for cultural evolution. First, language users will
introduce innovations into the linguistic system during the process of communication. Second,
social factors determine the differential cultural transmission of the competing linguistic variants
that these innovations introduce.

One of the major trends of linguocultural text studies is the consideration of cultural concepts and
their role in text semantics. Cultural concept is looked upon as a thematic dominant of the text. The
problem of concept is in the focus of attention of many disciplines: cognitive linguistics,
linguoculturology, linguoconceptology.

Concept- is a complex mental entity, a component of the basic world picture conceptually
relevant either for individual linguistic personality or the whole linguocultural community. The
formulation of a concept is conditioned by indvidual’s emotional, physical, historical, personal and
social experience acquiered in the process of the world perception. The following traits of concept
are relevant for the fictional text:

- Concept presents knowledge structures about the surrounding world;
- Concept is a cultural and nationally specific unit;
- Concept is a multifold structure consisting of notional, image-bearing and evaluative
constituents;
- Concept is characterized by a string of emotional, expressive components and associative
links.
The linguocultural approach to the problem in the question requires a new apprehension of a
stylistic device which is regarded as:
- An aesthetic sign of a complex structure which serves as a means of conveying aesthetic
values to the mind of the reader;
- One of the main means of verbalizing cultural concepts including notional, emotive and
evaluative components;
- Afragment of the conceptual world picture expressing certain knowledge structures;
- A cultural model manifesting elements of universal and national culture.

The necessaty to study texts in the cultural paradigm is conditioned by the fact that reflect in the
inner spiritual world of an individual and convey cultural information about the world and
fundamental cultural values. From the position text analysis puts forward the following tasks:
- to define a system of linguocultural units forming the linguocultural field of the text;
- to consider text as the auther’s individual world picture embrasing a wide spectrum of
conceptual sences of all-human, national-specific and individual character;
- to explore cultural concepts as content-thematic dominants of the text and the embodiment
of certain cultural values.
Cross-cultural analisys is based on comparing and contrasting languages and cultures. It consists in
cognitive interpretation of a a) culturally and conceptually relevant language units in the text
(linguoculturemes); b) universal and nationally-specific properties of language units including texts;
c) cultural concepts manifesting particular domians.

Text World Theory approaches this considerable task by splitting human communication into three
manageable levels: the ‘discourse world,” the ‘text world,” and the ‘subworld’ (Werth, 1994, 1995a,
1995b, 1999). The first of these levels, the discourse world, deals with the immediate situation
surrounding at least one speaker or writer and one or more listeners or readers. These sentient
beings are referred to in Text World Theory as the ‘participants,’ the

conscious presence of whom is essential for a discourse world to exist. This is because the discourse
world includes not only the participants and the objects and entities that surround them, but all the
personal and cultural knowledge that the participants bring with them to a language situation. This
knowledge is of central importance to our understanding of human communication, since it has the
potential to impact upon both the construction and comprehension of a given discourse. The
majority of preceding approaches to discourse study have fought shy of dealing with context,
mainly because of the fact that its unwieldy nature at first appears incompatible with rigorous
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linguistic analysis. Text World Theory, on the other hand, introduces the principle of
‘textdrivenness’ to provide a manageable route into the systematic examination of context. This
principle specifies that, from the vast store of personal knowledge and experience available to the
participants, it is the text produced in the discourse world that determines which areas are needed to
process and understand the discourse at hand.

ADDITIONAL NOTES

Text is defined as the verbal part of communication, excluding the paralinguistic and non-
verbal part of the communication. The text as such or the linguistic elements only make sense if
they are interpreted by readers/listeners using their cultural or world knowledge. This interpreted
text is the reader’s text representation, which goes far beyond what is said in the text but also
contains the inferences the hearer makes. The object of text linguistics is precisely text
representation, not texts.

Typical features—All the typical, non-fluency features of spoken English discussed in
Units 2 and 4 occur here: ellipsis, false starts, repetition, pausing, hesitation and fillers (‘you know’,
‘sort of thing’, ‘er’, ‘um’, ‘pronounce things’). The written text has all the typical features of
sentence formation, spelling, punctuation and so on.

Sentence construction—The written text has longer sentences with complex structures
involving relative clauses (‘19 people, who come from all over the world’, ‘the people with whom I
live’). In the interview, shorter sentences are used with the repeated structure of the introductory
‘There’ (‘“There’s 19 people’, ‘there’s one girl’, ‘there’s um a couple of).

Word order—The spoken text has normal word order. In the written text, position of
clauses has been carefully controlled, particularly placing linked clauses close together (‘I and other
people’, ‘the teasing
for all members’). Most noticeable is the ‘unusual’ positioning of the object before the subject
(‘This I disagree with’) which doesn’t commonly feature in everyday spoken language.

Verbs—Most of the verbs in the interview are in the active voice (‘they teased me’, ‘they
said you’ve got’). In the written text, the passive occurs (‘I...was teased’, ‘I was told’).

Deixis—In the spoken text, ‘from up north’ is in direct relation to the current location of
being in London (‘down south’). The written text makes no such connection.

Time relationships—Various differences can be found. In the interview, the date is given
more precisely than in the written text which might seem unusual—possibly Louise was ready for
this first question (‘late September 99’ v. ‘approximately 8 months ago’). This second example,
from the written text, is deictic in that its meaning is only clear in relation to the present time. In the
written text, the time relationship between events is stated explicitly (‘Since then’, ‘After a while’).
In the interview, time either isn’t mentioned or it’s implicit from the interviewer’s question.

Formality—Far more monosyllabic words and simple words, often of Anglo-Saxon origin,
feature in the interview responses (‘lived’, ‘joked’, ‘started’). In the written text, longer words are
used and words of
other language origins, noticeably here French (‘resembled’, ‘recommenced’, ‘home to’).

Creativity—We have, in the spoken text, an example of individual
creativity with some words. This time a noun, in fact a place name (and they tend to be fairly fixed
in English), has been converted into an adjective by the addition of the common suffix—y, meaning
‘having the quality of’, as in creamy. The motivation for this is uncertain. Humour? Vagueness?
But by comparison, no creative words appear in the written version.

Representation—It’s extremely difficult to represent pronunciation in writing without
resorting to a phonetic alphabet. Of course, in the original interview, the voice successfully conveys
the intended sounds (‘flabbay’, ‘ouse’) so in the written text, a writer has to use spelling, and maybe
punctuation, to represent the spoken sounds (‘owse’, ‘happieeee!’).

Contractions—In the spoken text, contractions are common (‘there’s’, ‘can’t’, ‘don’t’) but
the full forms are used in writing (‘I have noticed’, ‘it is’).
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Prosody—Once again, it’s difficult to represent in written form all the associated features of
spoken language, related to intonation, pitch, stress and pace and this hasn’t been attempted here.
However, they can reflect meaning and attitude. The pitch of the voice dropped considerably on
‘didn’t understand what you were saying’ and on ‘what’s the word’. The voice tends to drop on
unimportant asides, some grammar words or if we feel uncertain or need time to think. Pace was
noticeable in the rapid response to the question ‘did you make any conscious effort to change how
you spoke?’ The immediate reply ‘no’ conveyed strength of commitment, possibly also humour.
Function—The oral interview is, by its nature, a discussion, with the questions prompting facts and
inviting the interviewee to reflect on a given topic. The purpose of opening prompts is to set the
context and provide the background which is needed in order to make sense of later contributions.
The responses answer questions or develop points further; they relate past events and gives reasons.
The written text narrates past events, giving examples. It states an opinion and a justification.

77



6. CEMHUHAP MAUIFYJOTJIAPH YUYH MALIK TONIIAPUKJIAPA
TYILIAMUA

CARD 1

1. Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The captain took a drink of rum. "His wife. That's what the man wants, and that's what he's gonna
get."
The mate thought about this. "And what if she's tellin' the truth and she ain't the one he wants to
marry?"
"I figure there's two ways to look at it. If she ain't this Maleson woman and the other one is, then
Armstrong is askin' to marry a bitch that's a liar and who'd betray her best friend. On the other hand,
that pretty little dark-haired lady could be this Bianca and she's lyin' just to get out of marryin'
Armstrong. Either way, | think there ought to be a weddin' in the mornin'."
"And what about Armstrong?" the mate asked. "If he finds himself married to the wrong woman, |
don't think I'd like to be around.”
"That's what | thought, too. | plan to collect my money before he sees her and then be out of
Virginia immediately. | don't think I'll even wait to see whether she is or isn't who he wants."

List the seven standards of textuality.

I. Cohesion ii. Coherence

CARD 2

1. Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The wife of a rich man fell sick, and as she felt that her end was drawing near, she called her only
daughter to
her bedside and said, "Dear child, be good and pious, and then the good God will always protect
you, and I will look down on you from heaven and be near you."
Thereupon she closed her eyes and departed. Every day the maiden went out to her mother's grave,
and wept, and she remained pious and good. When winter came the snow spread a white sheet over
the grave, and by the time the spring sun had drawn it off again, the man had taken another wife.
The woman had brought with her into the house two daughters, who were beautiful and fair of face,
but vile and black of heart. Now began a bad time for the poor step-child.

List the seven standards of textuality.

i. Cohesion ii. Coherence



CARD 3

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The brain keeps the body in order. It helps to control all of the body systems and organs,
keeping them working like they should. The brain also allows us to think, feel, remember and
imagine. In general, the brain is what makes us behave as human beings.

The brain communicates with the rest of the body through the spinal cord and the nerves. They tell
the brain what is going on in the body at all times. This system also gives instructions to all parts of
the body about what to do and when to do it.

List the seven standards of textuality.

i. Cohesion ii. Coherence

CARD 4

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Do You Hate Spiders? If so, you are definitely not alone... | hate spiders too! In fact, over
50% of the world's population suffer from arachnophobia. Yes, that's right, more than half of the
people on this planet hate spiders! How can we stop them? Because of my own fear of spiders I
have spent the last five years researching all the available methods out there to stop spiders in their
tracks and prevent them from getting near us and ruining our daily lives. Some methods are
common sense and others use all the current technology available to control spider occurrences and
to deal with them if they dare show their ugly faces to us.

Thanks to my spider controlling methods, my life is practically spider free now and my house is a
much calmer place to be - just ask my boyfriend!
What do we do now?

You will find a lot of information throughout this website that will help you become as
skilled as myself at preventing beastly spiders from getting near you or your home. But if you want
a lazier fast-track way to get all this knowledge quickly then just press the magic button below and
change your life forever...

List the seven standards of textuality.

i. Cohesion ii. Coherence
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CARD 5

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Different areas of the brain are concerned with different functions. If 1 drilled a hole in your
head with my Black & Decker, and then put a piece of copper wire in and wiggled it about, I could
give your brain a little electric shock; not enough to kill you of course, but enough to make
something happen. So if the electrode was put into your taste centre you might taste something even
though there was nothing in your mouth. We know exactly where to put the wires to make different
things happen. So an electric
shock in another area might make you wiggle your toes. That explains why you "see stars" when
you bang your head and stir up the visual centre which is at the back of your brain. There are areas
of the brain which deal with speech, hearing, smell, sight, movements, salivating, and so on. Some
of these centres are concerned with the information coming into the brain (sensory areas) and others
are concerned with making something happen (motor centres).

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmee- IV, ==mmmmmmmmmee

CARD 6

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Believe it or not, things are indeed falling into place. And in June, although others may
seem self-involved, you have a fair amount of support. Even if you feel tremors of change in the air,
if you maintain your position and don’t rock the boat, you will sail through this month like a
seasoned mariner. And just for the record, you’d have a more amusing time of it if you stopped
inspecting/ overanalyzing /dramatizing every word, offer or action and simply accepted the fact that
life is flowing your way. Over the weekend passionate Mars is encouraging you to become more
forward and open in expressing your feelings which is absolutely guaranteed to thrill the object of
your affection.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmmeen Y
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CARD 7
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

Earth's most picturesque volcanoes are composite cones. Most active composite cones are
in a narrow zone that encircles the Pacific Ocean, appropriately named the Ring of Fire. In this
region are Fujiyama (Mt. Fuji) in Japan, Mount Mayon in the Philippines, and the picturesque
volcanoes of the Cascade Range in the northwestern United States, including Mount St. Helens,
Mount Rainier, and Mount Shasta.

A composite cone or stratovolcano is a large, nearly symmetrical structure composed of
alternating lava flows and pyroclastic deposits, emitted mainly from a central vent. Just as shield
volcanoes owe their shape to the highly fluid nature of the extruded lavas, so too do composite
cones reflect the nature of the erupted material.

Composite cones are produced when relatively viscous lavas of andesitic composition are
extruded. A composite cone may extrude viscous lava for long periods. Then, suddenly, the
eruptive style changes and the volcano violently ejects pyroclastic material. Most of it falls near the
summit, building a steep-sided mound of cinders. In time, this debris becomes covered by new lava.
Occasionally, both activities occur simultaneously.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmee- IV, ==mmmmmmmmmee

CARD 8
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any
Lava dome growth at the Soufriure Hills Volcano has frequently been accompanied by repetitive
cycles of earthquakes, ground deformation, degassing and explosions (Voight et al., 1999 B.
Voight, R.S.J. Sparks and A.D. Miller, et al. Magma flow instability and cyclic activity at Soufriere
Hills Volcano, Montserrat, British West Indies. Science, 283 (1999), pp.
1138-1142). The cyclic behaviour can occur on a wide range of timescale but here we are
concerned with cycles of activity that repeat with periods of hours to days. That is, cycles which are
not accompanied by Vulcanian explosions that occur on timescales of weeks to months.
Deformation of the volcano flanks have been measured using tilt-metres but it has also been
observed that large fractures and seismically triggered landslides periodically occur indicating that
the volcano flanks occasionally come under severe stress (Voight et al., 1999). The origin of the tilt
signal occurs in the shallow (less than 1000 m) top of the conduit and the mechanism for the tilt is
thought to be pressurisation from gas exsolution. Pressure build-up in the conduit inflates the
edifice of the volcano and upon the movement of magma and release of gas the edifice deflates
(Voight et al., 1999). The cycles are therefore thought to reflect unsteady conduit flow of volatile-
rich magma experiencing gas exsolution.
List the seven standards of textuality.
I. Cohesion ii. Coherence
fii. =-m-m-mmm- IV, -=-m-mmme-



CARD 9

1. Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Modern wheat farming is nowadays essentially based on two species: Common Wheat
(Triticum aestivum) and Durum Wheat (Triticum turgidum durum), used in the fabrication of pasta
and semolina (couscous, bulgur rice etc.). Durum wheat is less resistant to cold than common
wheat, but it is more tolerant of dry conditions. It is mostly cultivated in Italy, Australia, Russia,
North Africa, Ethiopia and America. The main difference between both species can be found in
their genomes [1]: namely, Durum wheat is a ‘tetraploid’, whereas common wheat is a ‘hexaploid’.

What do these terms mean? In humans and most animals, the nucleus of each cell contains
two copies of each chromosome (except for the sex chromosomes). All of these creatures are said to
be ‘diploid’. So for example, humans have 22 pairs of ‘homologue’ chromosomes plus one pair of
sex chromosomes, making a total of 46 chromosomes. Durum wheat, on the other hand, has four
copies of each chromosome. It is, like many plants, a polyploid (in fact a tetraploid, from the Greek
for tetra — four, and ploid - folded.) This situation came about after the crossing, around 500,000
years ago, of two ancestral diploid species Triticum monococcum and Aegilops speltoides. After
cultivation by humans, durum wheat underwent a new polyploidization event around 9-12,000
years ago, between Amenia and the Caspian Sea: this hybridization with another diploid (Aegilops
tauschii) caused a further growth of the genome [1], to become a hexaploid. A new species was
born, common or ‘bread’ wheat: Triticum aestivum. With its better resistance to cold climates,
common wheat spread rapidly and led to profound changes in the habits and lifestyles of human
societies. Durum wheat on the other hand appeared around 3000-4000 years ago.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmeee IV, ==mmmmmmmmmee

CARD 10
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

All western countries face a crisis in coping with the demands made on welfare provision
by their growing elderly populations. The problem of resource scarcity is a real one. But perhaps
not all countries have adopted so rigorously (as Britain) the view that care should be based on the
family model.

Scandinavia, for example, provides residential facilities for elderly people not wishing to
remain at home or to live with their families, and those facilities are often available for use by local
pensioners on a daily basis.

During the discussion period that followed a lecture of mine at Oxford three and a half years
ago | was stunned by a question put to me by a young woman, whom | later discovered to have
been a Palestinian student working for her doctorate at the university. | had been speaking about
the events of 1948, and how it seemed to me necessary not only to understand the connection
between our history and Israel's g, but that as Arabs we needed to study that other history as one
concerning us rather than avoiding or ignoring it totally as has been the case for such a long time.
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List the seven standards of textuality.
i. Cohesion ii. Coherence
i, ==mmmmmmeme- IV, =-mmmmmmmmmee

CARD 11

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

A married man goes to confessional and tells the priest, “I had an affair with a woman -
almost.” The priest says, “What do you mean, ‘almost’?” The man says, “Well, we got undressed
and rubbed together, but then I stopped.” The priest replies, “Rubbing together is the same as
putting it in. You’re not to go near that woman again. Now, say five Hail Mary’s and put $ 50 in the
poor box.” The man leaves confessional, goes over and says his prayers, then walks over to the poor
box. He pauses for a moment and then starts to leave. The priest, who was watching him, quickly
runs over to him and says, “I saw that. You didn’t put any money in the poor box!” The man
replied, “Well, Father, I rubbed up against it and you said it was the same as putting it in!”

List the seven standards of textuality.

I. Cohesion ii. Coherence
fii. =-m-mmmmmee- IV, ==-mmmmmoee-

CARD 12

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

‘Liberty of action, sir? there is no such thing a liberty of action. We are all slaves and
puppets of a blind and unpathetic necessity.’

‘Very true sir; but liberty of action, between individuals, consists in their being differently
influenced, or modified, by the same universal necessity; so that the results are unconsentaneous,
and their respective necessitated volitions clash and fly off in a tangent.’

“Your logic is good, sir: but you are aware, too, that one individual may be the medium of
adhibiting to another a mode or form of necessity, which may have more or less influence in the
production of consentaneity; and, therefore, sir, if you do not comply with my wishes in this
instance (you have had your way in every thing else), I shall be under the necessity of disinheriting
you, though I shall do it with tears in my eyes.” Having said these words, he vanished suddenly, in
the dread of Scythrop’s logic.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, -=-m-mmmemee- IV, =-m-mmmmmeees

83



CARD 13

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Several of the ladies shrieked at the sight of the skull; and Miss Tenorina, starting up in
great haste and terror, caused the subversion of a cup of chocolate, which a servant was handing to
the Reverend Doctor Gaster, into the nape of the neck of Sir Patrick O’Prism. Sir Patrick, rising
impetuously, to clap an extinguisher, as he expressed himself, on the farthing rushlight of the
rascal’s life, pushed over the chair of Marmaduke Milestone, Esquire, who, catching for support at
the first thing that came in his way, which happened unluckily to be the corner of the table-cloth,
drew it instantaneously with him to the floor, involving plates, cups and saucers, in one
promiscuous ruin ... Mr. Escot was a little surprised at the scene of confusion which signalised his
entrance.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmee- IV, ==mmmmmmmmmee

CARD 14

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

She (Marionetta) disengaged herself suddenly from Scythrop, sprang through the door of the
tower, and fled with precipitation along the corridors. Scythrop pursued her, crying, ‘Stop, stop,
Marionetta - my life, my love!” and was gaining rapidly on her flight, when, at an ill-domed corner,
where two corridors ended in an angle, at the head of the staircase, he came into sudden and violent
contact with Mr Toobad, and they both plunged together to the foot of the stairs, like two billiard-
balls into one pocket.

Dogs are easy to educate. Well-educated dogs are sometimes used as watchdogs. ----. It is
interesting, though, that these dogs, which can become terrifyingly wild in times of danger, pose no
harm to their owners. In the face of a threat, they put their lives in danger to save their owners.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==------m--- [ 2
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CARD 15

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

One day, Cunegonde, taking a walk near the castle, in the little wood they called parc, saw
among the bushes Doctor Pangloss giving a lesson in experimental physics to her mother’s maid, a
little brunette, very good looking and docile. As Miss Cunegonde had great dispositions for the
sciences, she observed, without a breath, the repeated experiences she witnessed; she saw clearly
the doctor’s sufficient reason, the effects and the causes, and returned, agitated and thoughtful,
filled with the desire of being knowledgeable, thinking that she might well be the sufficient
condition for the young Candide, and he for her.

The Arab East is a region with an unsurpassed ability to export wars and recessions. Yet, it
is one whose inner workings the outside world understands only dimly. Because their history is
interwoven with the history of Islam, and therefore sharpened five times a day by prayer, Arabs
have a keen sense of the past. They exult in the memory of the seventh and eighth centuries, when
they carried the word and the sword of Islam out of the Arabian fastness and built an empire from
Persia to the Pyrenees.

List the seven standards of textuality.

I. Cohesion ii. Coherence
fii. =-m-mmmmmee- IV, ==-mmmmmoee-

CARD 16

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Debrett credits her with three marriages; but as she had never changed her lover, the world
had long ago ceased to talk scandal about her. She was now forty years of age, childless, and with
that inordinate passion for pleasure which is the secret of remaining young.

Suddenly she looked eagerly round the room, and said, in her clear contral to voice, ’Where
is my cheiromantist?’

“Your what, Gladys?’ exclaimed the Duchess, giving an involuntary start.

‘My cheiromantist, Duchess; I can 't live without him at present.’

‘Dear Gladys! you are always so original,” murmured the Duchess, trying to remember what a
cheiromantist really was, and hoping it was not the same as a cheiropodist.

‘He comes to see my hand twice a week regularly,” continued LadyWindermere, ’and is most
interesting about it.’

List the seven standards of textuality.

i. Cohesion ii. Coherence
fii. =-m-m-mmm- IV, -=-m-mmme-
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CARD 17

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

‘My dear Duchess, surely Providence can resist temptation by this time. | think every one
should have their hands told once a month, so as to know what not to do. Of course, one does it all
the same, but it is so pleasant to be warned. Now if some one doesn’t go and fetch Mr. Podgers at
once, I shall have to go myself.’

‘Let me go, LadyWindermere,” said a tall handsome young man, who was standing by, listening to
the conversation with an amused smile. ‘Thanks so much, Lord Arthur; but I am afraid you
wouldn’t recognise him.’

‘If he is as wonderful as you say, Lady Windermere, I couldn 't well miss him.

Tell me what he is like, and I’ll bring him to you at once.” ‘Well, he is not a bit like a cheiromantist.
I mean he is not mysterious, or esoteric, or romantic-looking. He is a little, stout man, with a funny,
bald head, and great goldrimmed spectacles; something between a family doctor and a country
attorney. I’'m really very sorry, but it is not my fault. People are so annoying. All my pianists look
exactly like poets, and all my poets look exactly like pianists; and | remember last season asking a
most dreadful conspirator to dinner, a man who had blown up ever so many people, and always
wore a coat of mail, and carried a dagger up his shirt-sleeve; and do you know that when he came
he looked just like a nice old clergyman, and cracked jokes all the evening?

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmme- IV, ==mmmmmmmmmee

CARD 18

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

BAGHDAD (Reuters) - Iraqi leaders warned on Monday that an early U.S. troop withdrawal
could tip Iraq into all-out civil war after the New York Times said debate was growing in the White
House over a gradual scaling-down of forces. The stark comments followed a wave of bombings
and shootings in Iraq at the weekend that killed 250 people. "This could produce a civil war,
partition of the country and a regional war. We might see the country collapse,” Foreign Minister
Hoshiyar Zebari, a Kurd, told a news conference when asked about the New York Times report.
Citing administration officials and consultants, the Times said these officials feared the last pillars
of political support among Senate Republicans for U.S. President George W. Bush's Iraq strategy
were "collapsing around them".

It said debate was intensifying over whether Bush should try to prevent more Republican
defections by announcing intentions for a gradual pull-out of troops from high-casualty areas.

More than 330 American soldiers were killed in Iraq during the April-June quarter, making
it the deadliest three months for U.S. troops since the March 2003 U.S.-led invasion. Overall, 3,606
U.S. soldiers and tens of thousands of Iragis have died. Iragi officials said the country's own
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security forces were not ready and warned a premature withdrawal of some of the 157,000
American troops could produce a security vacuum.

"We in Iraq believe, not just the government, but all political parties, that the presence of
these forces is necessary to prevent increasing violence and to stop the country sliding into civil
war," Sadiqg al-Rikabi, a senior adviser to Shi‘ite Prime Minister Nuri al-Maliki, told Reuters.Sunni
Arab Vice President Tareq al-Hashemi, speaking to Reuters by telephone, said: "I would be very
happy to see the last American soldier leave today ... We understand their worry about not seeing
much political progress in Irag. But the problem is: who will fill the security vacuum if these forces
withdraw?."

Hashemi repeated his comments from Sunday that Iraqis had the right to take up arms to
defend themselves in the wake of unrelenting violence that threatens to tear the country apart.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmeme- IV, =-mmmmmmmmmee

CARD 19

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Our histories of six thousand moons make no mention of any other regions, than the two
great Empires of Lilliput and Blefuscu. Which two mighty powers have, as | was going to tell you,
been engaged in a most obstinate war for six and thirty moons past. It began upon the following
occasion. It is allowed on all hands, that the primitive way of breaking eggs before we eat them,
was upon the the larger end: but his present Majesty’s grandfather, while he was a boy, going to eat
an egg, and breaking it according to the ancient practice, happened to cut one of his fingers.
Whereupon the Emperor his father published an edict, commanding all his subjects, upon great
penalties, to break the smaller end of their eggs. The people so highly resented this law, that our
Histories tell us there have been six rebellions raised on that account; wherein one Emperor lost his
life, and another his crown.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, =mmmmmmme - IV, ==mmmmmmmmeee

CARD 20

1. . Identify the type of the text; justify your answer.

2. ldentify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The Chancellor is here given a very formal naming label, his surname only. The main clause
in the headline is ‘Brown goes for broke’; this is given most weight with a subject (Brown) who is
actively doing something (goes for broke). The word ‘broke’ is a deliberate pun, because to ‘go for
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broke’ means risking everything, and to be ‘broke’ is to be without money. The amount of money is
quoted, but it is additionally described as a ‘spending spree’, carrying connotations of profligacy, or
carelessness. What the money is to be spent on is not mentioned at all; most people would support
spending on health and education, but as they are not mentioned it is the ideas of going broke and of
over-spending which are most emphasised. This analysis suggests that the Daily Telegraph is not a
supporter of the Labour Party.
List the seven standards of textuality.
I. Cohesion ii. Coherence

CARD 21

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Understanding this headline involves an awareness of the phrase ‘hand of God’.
This on one level might refer to the religious idea of the hand of God being generous, giving
blessings, but it also strongly echoes the claim by the footballer Maradona that it was the ‘hand of
God’ which intervened when he infamously punched the ball into the goal during a World Cup
game between England and Argentina. The punning on God/Gord, which is at the heart of the
headline, may possibly carry the implication that Gordon Brown is playing at being God, but
overall this seems unlikely. Gord is a shortening of Gordon, so only one of the three possible
ingredients is mentioned in this phrase, the main participant; there is no direct reference to money,
certainly no amount, and no mention of the good causes.
List the seven standards of textuality.
i. Cohesion ii. Coherence
i, ==mmmmmmme- IV, ==mmmmmmmmmee

CARD 22

1. . Identify the type of the text; justify your answer.
2. ldentify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any
Left alone, | drifted into the hall to find shadow health minister Chris Smith announcing that
a Labour government would ban tobacco advertising. Good for him. ‘If you are ill or injured,” said
Smith, ‘if your health is damaged or under threat, there will be a National Health Service with the
resources and the will to help . . .
‘We will restore it. / “That’s our promise.
‘I repeat that: We will restore it. You will have a National Health Service again.
‘Ask me why you should vote Labour. That reason will do alone.
You will have a National Health Service again.’
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Cue applause. Me, | went to the press centre to get a copy of the speech and to check I was hearing
right. Sure enough, large chunks of Smith’s speech, and of every speech I had heard subsequently,
seemed to have been written by an idiot.

An idiot who couldn’t handle paragraphs longer than a sentence.

Who didn’t like sentences with verbs in.

Who liked his sentences . . .

Really short.

Well — I’m sure Smith’s no idiot. I also heard Brown, Cook and Blair, and I’m sure they’re
not idiots either; Cook, indeed, was universally deemed to have a brain not the size of one planet
but of several. So I just wonder if it isn’t enormously frustrating for intelligent people to have to
reduce difficult and complex subjects into morse code.

So they can sound good on TV. / But that’s politics now. / 'Reducing the world to the verbal
equivalent of canapés.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmee- IV, ==mmmmmmmmmee

CARD 23

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

During the discussion period that followed a lecture of mine at Oxford three and a half years ago
I was stunned by a question put to me by a young woman, whom | later discovered to have been
a Palestinian student working for her doctorate at the university. | had been speaking about the
events of 1948, and how it seemed to me necessary not only to understand the connection
between our history and Israel's, but that as Arabs we needed to study that other history as one
concerning us rather than avoiding or ignoring it totally as has been the case for such a long time.
The young woman's question was to raise doubt about my views on the necessity of studying and
learning about Israel. "Wouldn't that kind of attention paid to Israel,” she said, "be a form of
concession to it?" She was asking me if ignorant "non-normalization” didn't constitute a better
approach to a state that had for years made it a point of policy to stand in the way of and deny
Palestinian self-determination, to say nothing of having caused Palestinian dispossession in the
first place.

I must confess that the thought hadn't occurred to me, even during those long years when
Israel was unthinkable in the Arab world and even when one had to use euphemisms like "the
Zionist entity" to refer to it. After all, | found myself asking in return, two major Arab countries had
made formal peace with Israel, the PLO had already recognized it and was pursuing a peace process
with it, and several other Arab countries had trade and commercial relations with it. Arab
intellectuals had made it a point of honour not to have any dealings with Israel, not to go there, not
to meet with Israelis, and so on and so forth, but even they had been silent when, for instance, Egypt
signed large deals selling natural gas to Israel and had maintained diplomatic relations with the
Jewish state during frequent periods of Israeli repression against the Palestinians. How could one
possibly oppose analyzing and learning everything possible about a country whose presence in our
midst for over 50 years has so influenced and shaped the life of every man, woman and child in the
Arab world?
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List the seven standards of textuality.
i. Cohesion ii. Coherence
i, ==mmmmmmeme- IV, =-mmmmmmmmmee

CARD 24

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Turkey's highest court has ruled that a disputed constitutional reforms package passed by the
government is valid. The move, a blow for the current president and the main opposition party,
paves the way for Turkey to hold direct elections for the presidency. Both the president and main
opposition party had applied to the court to annul the reforms. They had complained that the
changes were adopted in haste and threatened the country's stability.

The ruling AKP moved to introduce a direct presidential ballot to end the standoff caused
when it tried to get its own candidate, Abdullah Gul, elected president through parliament.

The opposition boycotted the vote, claiming the former Islamist Mr Gul was a threat to the
secular regime. The decision to approve the reforms was a surprise ruling in favour of the
government from Turkey's highest court, the latest move in an ongoing battle between the secular
establishment and the former Islamist AKP over who controls the presidency.

In May, the same court annulled the presidential election on a technicality and stopped the
government's candidate from taking office, so the ruling AKP moved to change the system and let
the people, not parliament, choose the president. The staunchly secular opposition and the current
president claimed that would disturb the balance of power but this time the judges ruled 6-5 against
them.

A referendum is now likely in autumn when the Turkish people will vote on whether they
want to choose their own president. The majority are expected to vote in favour, in which case an
AKP candidate would have a strong chance of winning, but first there is the parliamentary election
later this month.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmmeen Y
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7. MABPY3A MAIITYJIOTJAPUIA TABJIUM TEXHOJOTUATAPU

LECTURE I. TEXT LINGUISTICS AS A SCIENTIFIC DISCIPLINE

1. Mabpy3a MAIIFYJIOTHHHHT TAhJIHM TeXHOJIOTHSICH
(1-mamryor)

YI{VG MaAUYJI0MUHURZ WAKTIU:

1-kupuw mawpysa

Mawpysa pexcacu:

1. The aim of the course
2. The history, evaluation and approaches
3. The notion of text

YKye mawmzynomununz makcaou: Maructpantinapiaa “MaTH TUHTBUCTUKACH
(haHHHMHT acocuil Macayiapy Oyirda OMIMM, KYHMKMa Ba MaJlaKaJlapHU
IAKJUTAaHTUPUIIL Ba PUBOKIIAHTUPHUIIT

Mavpy3zanunz onouza Kyiizan easuganapu:
@danHMHT Makcaau Ba Basudaiapu Xakunaa
MabJIyMOT OEpHIILL;

MarH TyuryHuacu Xakuaa MabIyMOT OepHILI,
Marsra Typnu EHIAIIyBiIap XaKuaa TyIIyHYa
Oepuiir;

VKye namuscanapu:
@aHHUHr [073apOJIMIM Ba Makcaau Xakuzia
¢buKp Ba MyJoxa3ajJapuHu OUIAUpPUIIAIN;

Martu TyIIyHYacHd Xakujga Owuiaumra osra
oynmuIanay;
Martura TypJIH éHJlalyBiap XaKuga

TyllyHYara sra Oyiuiiaau.

Kanum cyznap éa uboopanap:

Systemic linguistics, textuality, intertextuality,
discourse, written language, functionalism.

Tavaum memoonapu:

TyllyHYaJIap TaxJINJIN

Tavaum eocumanapu .

Mabpy3a MaTHHM, Mapkep, JJOCKa, claianap,
KOJOCKOII

Tavaum waxknu:

(dbpoHTa, xaMmoaBuit

Monumopunez éa 6axonawu

OF3aKM Ha3opaT, CaBOJ-KaBoO, Y3UHHU-Y3U
HA30paT KUJIUIIL

Y umuw wapm-wapoumnapu:

TeXHUK BocuUTanapiad (oiiganaHumra Ba
rypyxJjapjaa WIUIaImra MYIDKaJIJIaHTaH
ayIUTOPHS
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1.2. Mabpy3aHHHT T€XHOJIOTHK XapPUTaCH

Daonuam Daonusm masmynu
oockuunapu Tavaum depysuu Mazucmpanm
I. Kupum 1.1. Map3y HOMH, MakKcaad Ba MOXHITH, MAaTH | DIIUTAAMIAP.
(5 naxkuka) JUHTBUCTHKAcH  (aHMHUHT  acocwii  Basudacw,

z[on3ap6 9BbJIOH KMJIMHAH.

II. Acocuii 6ockuu
(65 makuka)

2.1. Te3kop — cypoB TexHHKacuIaH (Hoiinananuo,
VTuiran — MaB3y ~OUIMTWIAAM  Ba  Tajabamnap
(baomnamTUpUIAIN:

1. MarH &IUHTBUCTHKAacHIa TWUJ Ba MaJlaHUSTHUHT
y3ap0o y3BUMJIMIM HYKTaWh Ha3apuJaH COLUHUO -
MaJaHUi OMIJI ATOXH/1a YPUH TYTHIIIH.

2. Textuality, intertextuality TymryHuanapmu.

3. VKyB (aHMHMHI Makcaau Ba Basu(aapd, MaTH
TYLIYHYACH, MAaTHTa TYpJX EHAANTYBIIAp;

4., MaTH JMHTBHCTUKACH (1)aHI/I, KOMMYHUKATHB
TUJIIITYHOCJIUK, JIMHIBOIIparMaTHrka, KOTHUTHUB
CCMAaHTHKa, JIMHI'BOKYJIBTYPAJIOT U Kabu

TAJIIIYHOCIMK 3aMOHAaBUU WyHanumuiapu Ouiax
V3apo OOFNUKJINTH;

Casoi-xaBo0Oma
daon
KaTHaIaaumiap.

2.2. Tanabanapau  (aommamTupuin  Makcaauaa
“Axmuil Xy)kyM” METOJIMHHU KYy/1ad yMyMHUH caBoJ
6epunaau. What is text linguistics?

CaBonra xaBoO
Oepaauiap.

2.3. MamrynoTaa MyxokaMa 3THJIQIUraH caBoJulap:
1. What are the major researches in text linguistics?

DmuTtagunap Ba
’)KaBoO

2. What are the main properties of text? Oepamuiap.
3. What does world text theory represent?

4. What is textuality?

2.4. TamabGanap Typyxjapra OYIMHaAW Ba HKCHEPT | DMIMATAAMIAP,

Bapary TOMIIUPUKIIapU Oepuiaiu.

['ypyxJiap WMIIMHM Ky3aTaaud Maciaxariap Oepanu;
rypyxia HWOUIam KOWJacH, BaszupaHu OakapHIil
KOUJAacH TYIIYHTUPUIIA]IH.

€3u6 onmaaumap.

2.5. daommamTUpUIl Makcaauaa caBoJl Oepuiaau:
“MartH MUHrBUCTUKAacK (aHu HUMaHu ypraraau? by
¢anHuHr OoOmKa ¢aHmap OWIaH aJoKacH XakKuja
HuMa Jiest ostacu3? CaBoJl Myxokamara TaluiaHau.

Casoir-xaBo0Oma
dbaon
KaTHaIauap.

1. AAxyHuit 6ockuy
(10makuka)

3.1. MaB3y pexacu acocuaa Xyjnoca KuiubO, SHT
MyXUM MabJIyMOTapra Tanadanap IUKKATUHH Kajib
KHJIa/IH.

3.2 Myxokamana daon KaTHaIlTaH
MarucTpaHTJIapHU parOaTIaHTHpaau, Oaxoyanau,
€316 onaau.

Tuarnamamyu Ba
MYXHUM
MabJIyMOTJIapHH
€310 omaau.
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Text linguistics as a scientific diacipline
Plan:
1. The aim of the course.
2. The history, evaluation and approaches
3. The notion of text

The terms: Systemic Linguistics, textuality, intertextuality, discourse, written language
1. The aim of the course.

A continuous piece of spoken or written language, especially one with a recognizable
beginning and ending. Linguists have long used the word text very informally to denote any stretch
of language they happened to be interested in. Especially since the 1960s, however, the notion of a
text has acquired a theoretical status in several quarters, and the analysis of texts is now seen as a
major goal of linguistic investigation. However, the conception of what constitutes a text is not
everywhere the same.

For some linguists, a text is no different from a discourse. For others, a text is a more or less
physical product, the result of a discourse, which itself is then seen as a more abstract process
leading to the construction of a text. For still others, a text is primarily defined by its possession

of an identifiable purpose, an approach which leads quickly to the classification of texts into a
number of kinds (text-types) differing in purpose — and, consequently, often also in their linguistic
characteristics.

Yet others see a text as an abstraction, with a discourse being the physical realization of a text.
Finally, some linguists merely consider that a text is written while a discourse is spoken.

The analysis of texts is a prominent feature of several types of functionalism, and above all of
Systemic Linguistics, in which the analysis of texts is often seen as the primary goal of linguistic
investigation, with the analysis of smaller units like sentences being interpreted largely in terms of
their contribution to a text. Quite independently, the approach to teaching English called language
in use focuses strongly upon the analysis of texts, particularly those which are familiar and
meaningful to students. In Europe, a particular approach called text linguistics has become
prominent in recent decades; this lays particular emphasis on textuality, the defining characteristics
of different types of texts. Particularly associated with Systemic Linguistics, but also prominent in
other approaches, are the two concepts of coherence and cohesion. Some linguistic approaches have
recently incorporated the originally literary concept of intertextuality. Some philosophers of
language take the widest possible view that anything you can represent to yourself (that is, any
thoughts you can consciously have) is a text, and so in effect everything is a text.

2. The history, evaluation and approaches

A particular approach to the analysis of texts. Text linguistics is primarily a European

creation, and it is especially prominent in Germany and the Netherlands. The approach focuses
upon the
varying purposes of different texts and upon the explicit identification of the formal linguistic
properties which distinguish one type of text from another; these properties are taken to define the
textuality of a text. In the 1970s, a pioneering project at the University of Konstanz in Germany
attempted to construct an explicit text grammar; the project was not seen as a success, and more
recent investigations have been characterized by greater elaboration and sophistication.
Text linguistics makes heavy use of familiar linguistic concepts and terminology, and much work in
the field consists of attempts at extending familiar types of linguistic analysis to units larger than a
single sentence. Consequently, it has a great deal in common with the approach called discourse
analysis in the English-speaking world, and some outsiders see little difference between the two.
The functionalist approach called Systemic Linguistics shares important ideas with text linguistics,
but is rather distinct in nature.
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An approach to human discourse processing developed initially by the British linguist Paul Werth
in the 1990s. Text world theory addresses the main problem for worlds theories which concerns
how the knowledge frame is used to select only that textual and contextual information which is
needed for the interpretation at hand and disregard the rest. Text world theory places text-
drivenness at the heart of the process and provides a range of semantic processes (assertion,
entailment, presupposition, inferencing, and so on) to explain which knowledge is nominated and
brought to bear upon the discourse situation.
A key useful feature of the theory is its fractal structure. The top level of the discourse world
corresponds with reality, and is built with objects and participants. The next level, the text world,
has a different ontological status but is also built with objects, participants and a spatiotemporal
signature. Further embedded levels (sub-worlds in the early theory) are the products of world
switches that are effected by, for example, modalization, metaphor, negation or deictic shifts
‘backwards’ or ‘forwards’ — they too have the same organizational structure. Text world theory
draws on other worlds theories in its use of counterparts of elements operating across worlds. The
theory has proven most useful in relation to literary discourse in stylistics and cognitive poetics.
3. The notion of text

The characteristics of a text which make clear what sort of text it is intended to be. A
newspaper story does not resemble a scholarly monograph, and a poem is quite dissimilar to a
television commercial. Each particular type of text has its own typical characteristics; when we
encounter a text, we expect to see the appropriate characteristics, and recognizing those
characteristics allows us to recognize quickly what sort of text we are looking at.
The identifying properties of each type of text constitute its textuality, or texture (though the latter
term is also used in cognitive poetics to refer to the aesthetic experience of reading). One of the
principal goals of text linguistics is to identify, as explicitly as possible, the distinguishing features
of each type of text.
Further reading: Halliday 2004; Halliday and Hasan 1976; Stockwell 2007; Thompson 2004.

Questions for discussion and tasks
1. What are the major researches in text linguistcs?
2. What are the main properties of text?
3. What is textuality?
4. What does world text theory represent?
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| 2- MAB3Y

| The main trends of text linguistics

1. Mabpy3a MalIFyJIOTUHUHT TAbJIUM TEXHOJIOTHACH

(2-mamryJ10T)

YKye mawzynomnune waknu:

Mawpysa

Mauwpysa pexcacu:

1. Text general theory
2. Text grammar

YKye mawzynomununz maxcaou: Tanabanapaa MaTH TMHTBUCTUKACUHUHT
TypJid HYTaHUILIAPUHYU YPraHUIl Ba yiaapa Oy WyHaIuIuap XaKuaa

TYLIYHYQJIAp Nai0 KUJIMIL

Kanum cyznap éa ubopanap:

Criteria of textuality cohesion, communication, reference, text
typology, text semantics, text grammar

Tavaum memoonapu:

NYHAIMILIAP TaXJIWIN

Tavaum eocumanapu:

Mapr3a MaTHH, MapKEp, 1O0CKa, CKOTY cnaﬁnnap, KOJOCKOII

Tavaum warxnu.

dpoHTa, rypyxJjapaa uiuuiail

Ykumuw wiapm-wapoumnapu:

TexHuk BocuTamapjaH  QoimganaHuIITra
UIUIAITa MYJDKAJUIAHTaH ayIUTOPHS

Ba rypyxJjapia

Monumopune éa 6axonaw

Of3aku HazopaT, CaBOJ-KaBOO, Y3MHU-Y3U HA30paT KWIUII,
PEUTHHT TU3UMU acocuaa daxosiamn

Mauwvpysanune
easuganapu:
MaTH JTUHTBUCTUKACUHUHT TYPJIH
WYVHAIMIIIApU XAKHUJIa MabIyMOT
OepuIll; MaTH rpaMMaTHKaCUHUHT
MOXHUATH XaKuaa TyILIyHYa
Oepuill;  MaTH  CEMaHTHKAacH
XaKuJa MabIyMOT OepHIll

on0uza  Kyuzamn

VKye namusicanapu:

MarH NUHTBHCTUKACHHHUHT TYpJIM HYHAIUIUIApU XaKuaa QUKp
Ba MYJI0Xa3aJapuHU OWJIUPUILIAJIN;

MaTH rpaMMaTMKaCHHMHI MOXMATH XaKuJa TyLIyHYara sra
Oynuimagy; MaTH CeMaHTHMKacH Xakyjaa Ouiaumra osra
Oynuiagy;
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Mabpy3aHHHT TEXHOJIOTHK XapUTACH
(2-mamryJior)

Daonuam Daonuam mamynu
OocKkuunapu Tavaum depysuu Mazucmpanm
|. Kupum 1.1. Ma3y HOMH, MaKcaju, YKyB MAIIFyJOTHHUHT | DUIMTAIUAIIAD.
(5 nakuka) Basudalapu 9SbIOH KWIMHAAM. YTHIASTTaH MaB3y
KyprazmMaaud Mabpy3a Tap3[a TallKWI S3TUIMIIN XaKuja
BJIOH KWJIMHAU
Teskop-cypoB TexHukacuman (organannd yrunran | CaBosa-kaBoOja
Il. Acocuii MaB3y JMIUTUIAIN Ba Tanadanap (GaomiamTupuiaim. dbaon
O6ockuu 1. Mabpy3aHUHT MakcaJu, MaTH TyLIyHYacH KaTHauauiaap

(65 nakuka)

2. Marnnu xap TapadaMa ypraHuil
3. MaTH Tax)IMJIMHUHT TYpJIU €HAIIyBIapu

2.2. Tamabamapuu (aowmamTupuInl Makcaauaa “AKIHid

CaBonra »xaBo0

XyXKyMm~ METOAMHM KYJuiab, yMymuil caBon Oepuianu. | 6Gepaauiap
What is textuality?

2.3. Mamfynoma MyXOKaMa 3TUJIaAuTraH CaBOJLIAp: BI_HI/ITa,Z[I/IJIap,

1. What does text grammar study? €3ub omaauiap
2. What are the main trends in text linguistics? Ba ’KaBoO
3. What types and means of cohesion are distinguished? | 6epaauap.

4. What is the object of text linguistics?

2.4. Tanabanap rypyxJjapra OyIrHaIu Ba SKCIEPT Baparu | DIIUTaAUIap,

TONIIMPUKIapu Oepunanu. ['ypyxyiap MIIMHU Ky3aTaju,
HyHantupaau, Macinaxariap Oepaau; HIUIAall Wyiw,
Baszu(paHu OaxapHIll KOUWJACH TYITYHTHUPHIAIHN;

€316 onanunap.

2.5. @aomnamTUpUII MaKCaauIa caBoll OepuiIau.
1. What questions does general theory of text cover?
2. What is text delimitation?

CaBoJ1 Myxokamara TanuiaHagn

CaBomn-xaBo0/1a
daon
KaTHaIaauiap

1. SAxynuit
6ocKuY

(10 makuka)

3.1. Map3y yuTa pexxacu acocuja Xyjoca KHIUO, 3HT
MYXHM MabJIyMOTJIapra MaruCTPaHTIAp TUKKATHHH JKaJIO
KWJTaJIH;

OHI  MyXUM  MablyMOTJIapra
parOaTiIaHTUpaan, 6axodanIu.

3.2. Myxokamana ¢aon KaTHAIITaH MarucTpaHTIApHU
parOaTIaHTUpaIn, 6axoIanIu.

MarucCTpaHTJIapHA

Twuarimamanoy Ba
MYXUM
MabJIyMOTJIapHH
€310 ouIIaay.
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The main trends of text linguistics
Plan:
1. Text general theory
2. Text grammar
KEY WORDS: criteria of textuality, cohesion, communication, reference, text typology, text
semantics, text grammar etc.

1. Text general theory

Text linguistics is the study of text as a product (text grammar) or as a process (theory of
text). The text-as-a-product approach is focused on the text cohesion, coherence, topical
organization, illocutionary structure and communicative functions; the text-as-a-process perspective
studies the text production, reception and interpretation (cf. Dolnik and Bajzikova 1998). Text can
be understood as an instance of (spoken or written) language use (an act of parole), a relatively self-
contained unit of communication. As a .communicative occurrence. it meets seven criteria of
textuality (the constitutive principles of textual communication): cohesion, coherence,
intentionality, acceptability, informatively, situationality and intertextuality, and three regulative
principles of textual communication: efficiency, effectiveness and appropriateness (cf. de
Beaugrande and Dressler 1981, Malmjaer 1991).

Text general theory

Text linguistics is distinguished in different trends and aspects. P Hartman outlines two
directions: general theory and concrete text analysis. According to I. Galperin there is general
theory and text grammar. O. Moskalskaya differentiates text semantics and text grammar. Z.
Turaeva suggests six directions: 1) general theory, 2) text typology: 3) text units and their functions:
4) text categories; 5) text integrity; 6) cohesion of the text.

The survey of the linguistic literature gives following outline and the directions:

- General text theory;

- Text grammar,;

- Text semantics;

- Text stylistics and interpretations

- Text typology;

General theory of text covers a wide range of theoretical questions including;

- Outline of the linguistics as a branch of general linguistics, its history, evaluation,
approaches, directions, object and subject, the main tasks;

- Definition of text, its main features, categories and boundaries, principals of text
construction and text perception;

- Links between text construction and other sciences.

The object of the text linguistics is a text as a complex communicative unit, as a sequence of
verbal signs, as “language in action”. The subject of text linguistics depends on the aim of
investigation. It might be the semantic, structural, stylistic, communicative, pragmatic, cognitive
and other aspects of the text.

There have been much attention has been paid to the problem of text definition and the main
text characteristics. In this connection there arises another crucial problem-the problem of the text
delimitation. What is text delimitation? It means establishing the borderlines of the text, its length.
Many scholars maintain the idea that text delimitation is based on the thematic principle according
to which micro and macrotexts as monothematic and multithematic units are distinguished.

2. Text grammar
A grammar is a speaker’s knowledge of all of these 5 kinds of properties of language. the

patterns of morphology, syntax, and semantics in human languages are remarkably independent of
the physical properties of speech, in all human languages, and so it is no surprise that the
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morphology, syntax, and semantics of sign languages exhibit the same kinds of structure found in
spoken languages.

Text grammar presupposes the study of models and rules of text production. The accent is
made on text as an aggregate of sentences united to from complex syntactical units. Text grammar
covers wide range of questions: structural and semantic integrity of the text, its segmentation,
lexical and grammatical cohesion, thematic and rhematic aspects of the text, compositional
structure, sentence arrangement in the text, text forming functions of language units, text
delimitations and others.

Cohesion may be of four types: reference, ellipsis, conjunction and lexical organization.
Reference (realized by nouns, determiners, personal and demonstrative pronouns or adverbs) either
points out of the text to a real world item (i.e., to its denotate), hence exophoric reference (deixis:
Can you see that?), or refers to an item within the text, hence endophoric reference. The two
possible directions of endophoric reference are backward (anaphoric r.; direct anaphora: |1 met a
man. He was wearing ..., indirect anaphora: It is a solid house. The walls are thick ...) or forward
(cataphoric r.: ... the house whose walls are thick); in the case of a reference to an item of which
there is (in the given situation) only one instance, we talk about homophora (e.g. Place the books on
the table please). The relationship between two items in which both refer to the same person or
thing and one stands as a linguistic antecedent of the other is called coreference (compare He saw
himself in the mirror with He saw him in the mirror). Ellipsis, i.e., omission of something referred
to earlier, is an instance of textual anaphora (e.g., Have some more). Conjunction, enhanced esp. by
syntactic (adverbials — subjuncts, conjuncts, disjuncts; pronouns, metalingual connectors, etc.) and
grammatical (concord, sequence of tenses) connectors, creates intricate systems of intratextual
bonds. Lexical cohesion establishes semantic (through lexical devices, such as repetition,
equivalence - synonymy, hyponymy, hyperonymy, paraphrase, collocation) and pragmatic
(presupposition) connectedness; in contrast with the previous types of cohesion, it operates over
larger stretches of text since it establishes chains of related references.

The study of the linguistic literature make it possible to distinguish the following means of
cohesion:

- all types of conjunctions (therefore, however, that’s why, because, on the ground that);

- participial constructions;

- the choice of articles;

- the use of tenses;

- forms of enumerations (firstly, secondly, on the one hand...on the other hand etc);

- deixis (pronouns, adverbs of time and place: soon, tomorrow, here, there, etc);

- parallel constructions;

- graphic means (a;b;c or 1;2;3;4);

- recurrence, i.e. repetition of words, word combinations, phrases etc.

1 The amount of women in London who flirt with their own husbands is perfectly scandalous. It
looks so bad. It is

simply washing one’s clean linen in public.

2 You don’t seem to realise, that in married life, three is company and two is none.

3 1 do not approve of anything that tampers with natural ignorance. Ignorance is like a delicate
exotic fruit: touch it

and the bloom is gone.

4 If one plays good music people don’t listen, and if one plays bad music people don’t talk.

5 (Describing a novel) The good ended happily and the bad unhappily. That is what Fiction means.
6 To be born, or at any rate bred, in a handbag, whether it had handles or not, seems to me to
display a contempt for the ordinary decencies of family life that reminds one of the worst excesses
of the French Revolution.

7 In matters of grave importance, style, not sincerity, is the vital thing.

8 The two weak points of our age are its want of principle and its want of profile.
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9 Relations are simply a tedious pack of people, who haven’t got the remotest knowledge of how to
live, nor the smallest instinct about when to die.

10 It is always painful to part from people whom one has known for a very brief space of time.
Chapter 2 Murdering the Innocents

...he seemed a kind of cannon loaded to the muzzle with facts, and prepared to blow them clean out
of the regions of childhood at one discharge. He seemed a galvanising apparatus, too, charged with
a grim, mechanical substitute for the tender young imaginations that were to be

stormed away.

‘Girl number twenty,” said Mr Gradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up and curtseying.

‘Sissy is not a name,’ said Mr Gradgrind. ‘Don’t call yourself Sissy.

Call yourself Cecilia.’

‘It’s father as calls me Sissy, sir,” returned the young girl, in a trembling voice, and with another
curtsey.

“Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let me
see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

Mr Gradgrind frowned, and waved off the objectionable calling with his hand...

...“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker.

Give me your definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of all the
little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest of
animals!

Some boy’s definition of a horse. Bitzer, yours.’

... But, whereas the girl was so dark-eyed and dark-haired, that she seemed to receive a deeper and
more lustrous colour from the sun when it shone upon her, the boy was so light-eyed and light-
haired that the selfsame rays appeared to draw out of him what little colour he ever possessed. His
cold eyes would hardly have been eyes...

‘Bitzer,” said Thomas Gradgrind. ‘Your definition of a horse.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty four grinders, four eye-teeth, and twelve
incisive. Sheds coat in the spring; in marshy countries, sheds hoofs too. Hoofs hard, but requiring to
be shod with iron. Age known by marks in mouth.’

Questions for discussion and tasks
1. What does text grammar study?
2. What are the main trends in text linguistics?
3. What types and means of cohesion are distinguished?
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| 3-MAB3Y

| The main trends of text linguistics

Mabpy3a MAIIFYJOTHHHHT TAHJIAM TEXHOJIOTHSICH
(3-mamryJ10T)

YKye mawizynomnunz warknu:

Mawpysa

Mawpysa pexcacu:

1.Text semantics

2. Text stylistics

3. The main trends of text linguistics
4. Text analysis

YKye mawzynomununz maxcaou: MatH ceMaHTHKacu Ba MaTH CTWIMCTUKACHHUHT MOXMSTH,
MAaTH JMHTBUCTUKACUHUHT TYPJIH WYHATUIUIApH OYHnda MarucTpanTiapaa OnimmMm,
KYHUKMa Ba MaJIaKaJIAPHY 1IAKJUIAHTHPUILL

Mavpy3zanune onouza Kyiizan eazuganapu:

MarH cemMaHTHKacH XakKuJa MabIyMOT
Oepui;
MarH CTWIMCTHKAacH XaKuga TyOIyH4Ya
Oepui;
Marn JMHTBUCTHKACUHHUHT acocuit

HYHAIUILIAPU XaKuaa MabIyMOT OepHIIL,
MaTH TaxJ MM Xakuia TyluryH4da OepHiir;

YKye namuowcanapu:

MatH CEMaHTHUKaCH XaKuaa ¢bukp Ba
MyJI0Xa3ajJapuHu OUIITUPUILIAIH;

MaTtH cTunIHMCTHKAacH Xakujaa TyIIyHYara o9ra
oynuiany;

MaTH JMHTBUCTUKACUHUHT TYpJiH HYHAIUIUIAPH
XaK{Ja MabIyMOTTa 3ra OYIuIIau;
MaTH TaxJ MM Xakua TyuryHyara sra Oyuimaim.

Kanum cy3 ea uoopanap:

semantics, cohesion, coherence, reference, deixis,
conjunction, content, triad, segment

Tavaum memoonapu:

HAMOWUIII JTHII, AKJIMA XYXYM, TE3KOp CaBoOJI-
KaBOO

Tavaum socumanapu:

Masbpy3a MaTHH, KOJOCKOI, caanaaap

Tavaum waxknu:

dpoHTal, rypyxJjapaa Hiuiail

YKumuw wapm-wapoumnapu:

Texnuk  BocuTanapgaH  (Qoiimananumira
rypyxJiapja UIUIalra MyJKaJJlaHTaH ay IuTopust

Ba

Monumopunez éa 6axonaw:

Of3aku Ha3zopaT caBOJ-KaBOO, Y3MHHU-Y3U HazopaT
KWJIUIL, PEUTUHT TU3UMHM acocujia 6axoanl
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MaiFyJI0THUHT T€XHOJOTHMK XapHTACH
(3-mamryaor)

Daonusam Daonusam maamynu

boocKuunapu Tavaum depysuu Mazucmpanm
|. Kupum 1.1. MaB3y HOMH, Makcaau, YKYB MalIFyJOTHHHUHT | DIIATaAWIap.
(5 maxkuka) HaTWKajgapy dbJIOH KWIMHAIN

II. Acocuii kucm
(65 maxkuka)

1. SIlarn mawpy3a maB3ycuHu “The main trends of

Casoir-xaBo0a

text linguistics” mockara €3umr Ba Oy Xakuaa Kuckada | gpaos

MabJIyMOT O€pulll OpKaIM MarucTpaHTJIAp OHIMJA | KaTHaIlajusap

MaB3y 00BbeKTH Oyinya TynryH4a XOCHJI KHITHII é3a1u

2. bupununm Oymum “Text semantics” Xakuaa | TuHrIaMM Ba

MabIymoT  Oepumi. By  MaB3yHM  ciaiinaH | Kepakiu

¢oiifanaHrad xXoaaa TyUIyHTHPHIL MabJIyMOTHHU
€3a1u.

3. By OynmumHM Mycraxkamiam YyuyH Jax3aiuk | CaBoira

TONILIMPUK MAaIlKJIApHU Oa’KapHILL. MarucTpasriap

1. What does text semantics study?
2. What is cohesion?

KaBoO Oepasy.

4. Hxxkwmaum Oymum  “Text stylistics” Xakuma
MabJIyMOT OepuIl
by wmaB3ynm gockaman (oiimamanran = xomnjaa

TYHIYHTHUPUII

VYap TuHrnanau
Ba MabJIyMOT
€310 onuIaay.

5. by OynuMHH MycTaxkamjaml Y4yH Jax3ajluk
TOIUIMPHUK MALIKIApHHU OaskapuIl

What problems does stylistic trend in text linguistics
combine? What problem does text stylistics deal
with?

1331701 cypoB
IaKITU/1a
caBoJuIap
Oepuianu.
Maructpasnt

*aBoO Oepaiu.

6. Typrunum Oynum “Text analysis”  xakuga
MabIymMoT Oepurmi Ba ymOy KHCMHU CIaif,
Kyprazmalii KypoJl Ba IocKasaH (oiaianran xomiua
TYITYHTHPHUII

Ezamn.

By maB3yra oun caBosiapra jxaBo0 KaiTapuiaau.
1. What is the definition of “text” analysis?

2. What is the first goal of text analytic research?
3. What it the 2 nd aim?

Casou cypanaau.

1. SAxynuit 6ockny
(10 makuka)

Mag3yHnun 4 pexkacu acocwaa Xyjnoca KuiuO, SHT
MYXUM MabJIyMOTiapra AMKKATHHU >Kaln0 KUJIAIH.
Myxokamana ¢aon KaTHAIMTaH MarucTpaHTIApHA
parbaTiaaHTUpa Iy, Oaxoaiu.

TuaTHamanmy.
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The main trends of text linguistics
Plan:
1. Text semantics
2. Text stylistics
3. The main trends of text linguistics
4. Text ayalysis

KEY WORDS: semantics, cohesion, content, reference, deixis, conjunction etc.

Text semantics covers the following problems:

-the notion of semantic integrity;

-the semantic structure of the text;

-the main units of the semantic structure of the text;

-the correlation of the surface layer of the text and its content, interaction of ‘surface’ and ‘deep’
structures;

-the correlation of the linguistic and extralinguistic factors of the text;

-content analysis of the text.

Text semantics is a mental formation intrinsic of the text as a whole. Text semantics studies
the inner content structure of the text which, being a genuine speech production, does not belong to
the language system. It comes into existence only in the process of the text production and text
perception. It assumes qualitative changes and transformations generated by interaction of
numerous linguistic and extra linguistic factors. So, the linguistic mechanism of text semantics and
those of language units are quite different.

Cohesion is a means of connections (grammatical, semantic, lexical, etc). Integration is a
process of combining all parts of the text, its ‘deep structure’ which transforms the combination of
sentences into a single whole.

According to M. A. K. Halliday, the semantic system is part of a triad of segments that
makes up the linguistic system, the other two being the lexicogrammatical and the phonological.
The semantic system itself consists of four elements: the experimental, the logical, the
interpersonal, and the textual. Whatever gives rise to text is structured as the expression of all four
elements. In his analysis of the nature of text, Halliday does not accept the idea that text is a variety
of super-sentence, that is, an object that is greater than a sentence but of the same type. Rather,
sentences
realize text instead of constituting it, thus establishing text as a semantic concept with a generic
structure (Halliday, 1977: 194). Text is perceived as an ongoing process of semantic choice; it is
meaning and meaning is choice, a continuous flux of selections (195). A text is realized
lexicogrammatically and phonologically, that is, in the lower levels of the linguistic system.

Text stylistics
There are close links between text linguistics and stylistics. Many notions of text linguistics, be it
repeated, had long been discussed in stylistics, and it is quite valid that stylistics is based on the
study of texts, mainly literary texts. stylistic trend in text linguistics combines varity of problems:
- text types related to the problem of functional styles;
- compositional structure of the text;
- stylistic categories;
- stylistic means of cohesion and coherence;
-stylistic peculariries of an individual style;
-the role of language units in transmitting conceptual information and representation of the
conceptual world picture.
Text stylistics deals with the problem of compositional structure of the text. Composition is a
complex organization of the text, the elements of which are arranged according to a definite system
and special succession. On the other hand composition is closely connected with the semantic
structure of the text, on the other-with the type of the text. In fact it serves as one of criteria in the
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definition of a text type. Thus, the compositional structure of a fable is: exposition-dialogue-action-
moral. The compositional scheme of the story is: title-exposition-initial collision-development of
action-culmination-end.

The compositional structure of an application is quite different. It includes heading, which contains
the name of an applicant, his address, and the date; a brief essence of the application; the text itself
which contains request and its grounds; concluding phrases and signature.

Special significance in text stylistics is attached to the problems of individual style.
Individual style is regarded as a complex structural unity of verbal expression peculiar to certain
authors, reflecting their world vision. There rises theoretical questions for discussion:

-individual specificity of fictional texts;

-the author’s image and viewpoint;

-types of the narrator;

-a polyphonic structure of the literary text;

- individual peculiarities of the language usage in the text.

The main trends of text linguistics

Within the framework of text linguistics there distinguished different trends and aspects. P.
Hartman outlines two directions: general theory and concrete text analysis. I. Galperin distinguishe
general theory and text grammar. O. Maskalskaya differentiates text semantics and text grammar. Z.
Turaeva suggests six directions: 1. General theory; 2. text typology; 3. Text units and their
functions; 4. Text categories; 5. Text integrity; 6. Cohesion of the text.

D. Ashurova indicates following directions: -general text theory; -text grammar; - text semantics; -
text stylistics and interpretation; -text typology.

- general text theory deals with following questions: - outline of text linguistics as a branch
of general linguistics, its history, evolution, approaches, directions, its object and subject, the main
tasks;

- definition of text, its main features, categories and boundaries, principals of text
construction and text perception;

- links between text linguistics and other sciences.

The subject of text linguistics depends on the aim of investigation. It might be the semantic,
structural, grammatical, stylistic, communicative, pragmatic, cognitive and other aspects of the text.
Much attention is paid to the problem of text definition and the main characteristics. And there
arises a problem of text delimitation. What is text delimitation? It means establishing the
borderlines of the text, its length.

From the theoretical viewpoint, however, the problems of text delimitation are rather debatable for
the reason that not all the parameters for setting the boundaries of text have been revealed.

Text Analysis

Now that we have an idea of what a text is, we can define ‘text analysis’ as the systematic
dissection of a textual unity in its constituent parts and the study of those parts in relation to each
other. By consequence, text analysis focuses on the linguistic elements present in the text. Texts
may be analyzed with different aims and from several perspectives.

A first text-analytic research goal is of a theoretical nature. It concerns the further development of
linguistic theory at the discourse level: how are texts structured? There are now several well-
established theories that propose mechanisms by which the meaning of individual sentences can be
constructed, but the situation with entire texts is different. Text analysis is of crucial importance to
the further development of text linguistics.

A second aim is to provide insight into the cognitive processes of reading and writing, or in the text
representation that language users have of a text. In reading research, the role of text structure is an
important research topic in which text analyses are used to model both the text structure and the
representation that readers make of it (see previous paragraph). In writing research, the role of text
analysis has received less attention for a long time, even though Bereiter and Scardamalia (1987)
argued for the interaction between psychological models and text linguistic research. They pointed

103



to a deficiency in studies of writing and argued that text analysis had a large role to play in
discovering the implicit rules of composition.

A third aim is of a computational linguistic nature: the development of computational models of
automatic summarization, text generation, and interpretation. Here, the analysis of natural texts
should provide the rule system to arrive at such computational models. Although some theories and
models discussed in the sections to follow were explicitly developed in the context of such a
computational enterprise (such as Rhetorical Structure Theory), computational text analyses are not
discussed here (see Natural Language Processing: Overview).

A fourth aim is the evaluation of text quality in the context of written composition and document
design. A text analysis can provide the basis for a comparison of similar texts, enabling researchers
to compare the writing ability of the authors (Cooper, 1983).

In document design, text analysis can predict areas where readers may have difficulties and where
revision is imperative. It is also used to investigate the relationship between text structure and the
successful layout of various documents, even multimodal ones. From what perspectives do text
analysts try to catch the ‘meaning’ in text? A first division is that between content-oriented and
structure-oriented approaches. ‘Content-oriented’ approaches to text analysis uncover what an
individual text is ‘about,” either by starting from the smallest building blocks (propositions) or by
characterizing texts on a more global level: the topics and subtopics that are covered. ‘Structure-
oriented’ approaches uncover the meaning relations between the textual building blocks, such as
causal, contrastive, and additive relations, but also referential relations.

Some approaches provide analytic models that allow for a hierarchical representation representing
the whole text in such terms.

Questions and tasks

1. What are the main trends in text linguistics?

2. What problems does general text theory deal with?

3. What problems is text semantics concerned with?

4. What are the peculiar features of text semantics?

5. What are the means of stylistic cohesion?
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| 4-MAB3Y

| Text typology

Mabpy3a MAIIFYJOTHHHHT TAHJIAM TEXHOJIOTHSICH
(4-mamryJaor)

YKye mawzynomunune waknu:

Mawvpysza

Mauwpysa pexcacu:

1. Functional approach to text

2. Stylistic approach to text

3. The main criteria for text typology
4. Text types

5. Text heterogeneity

YKye maweynomununz maxcaou:
EHJalyBIap Ba MaTH TUIOJIOTHSICUHUHT KPUTEpUsLIIApU
XaKuJa TyIIyHuYanap naiio Kuiuil

Tanabanapia MaTH TUIOJIOTHICUTA TYPJIU

Kanum cyznap éa ubéopanap:

Substyles, content reference conjunction, a
functional style, text type, criteria, diversity,
stratification, correlation, hybrid, belles-letres

Mawvpyszanune onouza
eazughanapu:

MarH Tunonoruscura Typiau €HaaumyBiap

Kyuuizan

371978 Hamudcanapu:
MatH Tunonorusicura Typiu EHIAIlyBiap XakKuia
¢buKkp Ba Mynoxa3ajJapHu OWIIIUPHUIIAIH.

XaKu/1a MabIyMOT OepHIl MatH TUNOJOTMSCUHUHI KpUTEpUsUIapH, MaTH

MaTH TUNONOTUSCUHUHT KPUTEPUSUIApH, | TypJlapu XaKuJa MablIyMOT OepHIlagu

MaTH  Typjapu  Xakuga  MablIyMOT

Oepuiaau

Tavaum memoonapu: byMepaHr TeXHOI0rusACH

Tavaum eocumanapu: Mabpy3za MaTHH, Mapkep, JOCKa, KOJOCKOII,
TapKaTtMa MaTepuaiiap

Tavaum waknu: @poHTAaJ, )KaMOaBH, Ir'ypyXJap/a HIaml

VKumuw wapm-wapoumnapu: Texnuk  BocuTanmapiad  ¢oifnananumra  Ba

rypyxJjap/a uiuamra MyJbKaJUlaHTaH ayIuTOpus

Monumopunz ¢a daxonaw

Of3aku HazopaT, caBOJ-KaBOO, Y3MHU-Y3U Ha3zopar

KIWJINII, PEUTHHT TU3UMH acocua baxoarl
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Mabpy3aHHHI TEXHOJIOTHK XapUTacH
4-MalIFyJaoT

Daonusam Daonusam ma3myHu

oocKuunapu Tavaum bepysuu Mazucmpanm
|. Kupuim MaB3y HOMH, MaKcaau, YKyB MAaIFyJIOTUHUHI | DmMTaIUIap.
(5 nakuka) KYTWIAETraH HATWKaJIApU DBJIOH KWIMHAIU.

YrTunaérran mMaB3y KyprasMaiaud Mabpy3a Tap3aa
TAIIKWI STWIAIIY XaKWUJa dbJIOH KHIMHAH.

II. Acocuii 6ockuu
(65 makuka)

MaB3y  TywyHTHpWiIaad ~— Ba  Tajadanap
(haommamTUpUIIaIn:

1. Functional approach to text

2. Stylistic approach to text

3. The main criteria for text typology

4, Text types

5. Text heterogeneity

CaBon-xaBo0a daomn
KaTHAIIIUap.

Tamabanapan  aomumamrupuin
3WHAMa-3MHa METOJUHU  KYJU1ao,
Oepuiaau:

MakKcaauaa
caBoJuiap

TonmmpukHu
Oaxapanuiap

1. What does text typology deal with?

2. What is the difference between oral
written texts.

3. What are the main criteria for text typology?
4. What is text heterogeneity?

5. What is the definition of the type of the text?

and

Dmutaaunap, €310
oJaauap.

TanabGanap rypyxjapra OYiaMHaguM Ba 3KCIEPT
BapaK TOMUIMpUKIapu Oepunaau. [ypyxiuap
WIIWHU Ky3aTaaWd, WYHAITHpPaad, Maciaxariap
Oepanu; rypyxjaa umoulam yciayOu Basudanu
Oa)kapulI KOMJIACH TYITYHTHPHIIA]IH.

Dumranunap, €3uo
oJauap.

Daonnawmupuni MaKcaouoa cagon depunaou .

CaBon-xaBoba haomn

What is the role of text forms in the semantic | karnamamunap
structure?
I1l. Axynuit 6ockuy | MaB3yHu Oemnra pexacu acocuaa xyjioca kunuo, | Tunrnamanu.

(10maxuka)

SHT MYXUM MabJIyMOTJapra MarucTpaHTap
IAKKATHHU KaJIO KUJIaIn.

Myxokamana daon KaTHAIIraH
MarucTpaHTIapHU parOaTiiaHTUpaIy,
Oaxomaiiam.
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Text typology
Plan:
1. Functional approach to text
2. Stylistic approach to text
3. The main criteria for text typology
4. Text types
5. Text hetrogeneity

KEY WORDS: substyles, content, reference, conjunction A functional style ,text type , criteria
etc.

Text typology is a branch of text linguistics which studies different types of texts, criteria for
their differentiation, linguistic and extralinguistic peculiarities of text types, their taxonomy and
classification. Despite a diversity of opinions the following characteristics of a text type are
supported by many linguists:

-it is a culture specific and historically stipulated productivity model of text production and
perception;

-it defines functional and structural peculiarities of concrete texts despite their different thematic
contents;

-it is characterized by a system of invariant features compulsory for all the texts of definite text
types.

So, the type of the text can be defined as a culture specific productive model, which, being
different in its content structure, is specified by a system of invariant semantic, structural and
functional characteristics. It should be stressed that text classification depends on the chosen
approach to text analysis. The most acknowledge is a stylistic-functional approach which, being
based on the principles of communicative functional stratification, may provide solid grounds for
text typology. The conception rests on the assumption that there are direct correlations between a
text-type and the functional style it belongs to.

According to the conception there are texts belonging to different spheres: literature, mass media,
science, religion and so on. A functional style in general outline can be regarded as a socially
acknowledged and functionally conditioned form of language style. Functional styles are
appropriate to the norms of language codification.

The problem of functional styles turns to be very debatable. Some scholars single out the
conversational functional style. Others do not support this opinion on the ground that this type of a
functional style does not fulfill any specific function which, as is known, serves as the main
parameter of any functional style. It means that functional styles can cross and penetrate into one
another. This leads to style merging and creation of the so called “Hibrid” texts. For example, in the
newspaper article many traits of the belles-letters style can be found.

The steepwalking president who slept through the early days of the agony in New Orleans is going
through the never ending, thrilling indefensible and reckless agony in Iraq (I.Herald Tribune-2005,
December 12).

In classifying texts according to the stylistic-functional criteria, it should be kept in mind that
functional styles fall into several variants, substyles and genres which constitute either the main
body or the periphery of a functional style. For example, the scientific style is subdivided into
academic, informational, critical, popular, educational. Newspaper style can be editorial, essay,
advertisement. Belles-letters may be emotive prose, poetry, drama etc. Official documents:
juridical, diplomatic, medical etc.

The main criteria for text typology and text types

Text typology is based on the theory of speech acts, and each text type is defined in accordance
with the addresser’s intention. It can be order, request, promise, joke, interview, annotation, review
etc.

Text typology can be grouped into following:
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1. According to the character and degree of expension; a) macro-text (speech production); micro-
text (syntactical units, fables etc).

2. According to the speech form texts are divided into oral and written.

3. According to the functional style reference texts are differentiated: a) newspaper articles; b)
official documents; c) publicistic (chronicle, essay); d) fictional (story, novel etc); e) scientific
(article, monograph).

4. According to the sphere of communication such text types are distinguished: socio-political,
military, academic, religious etc.

5. Another creation of functional-semantic forms: description, narration, monologue, dialogue, and
the author’s meditations, represented speech.

A text, on the other hand, is either ‘acceptable’ or ‘non-acceptable’ according to a complex
gradation, not a binary opposition, and contextual motivations are always relevant. It follows that a
sentence cannot survive outside its pertinent socio-cultural neighbourhood. Unless motivated by an
ad-hoc linguistic situation to demonstrate and exemplify a specific grammatical rule, the sentence
restrictively functions as a purely grammatical pattern definable at the level of syntax; the ultimate
goal of the sentence being to instruct its recipients on how to construct syntactic relationships
between its constituent elements. The text, by contrast, cannot exist or survive in a socio-cultural
vacuum. It is motivated, and hence inextricably related to, a situation of occurrence, which is called
its ‘context’. Unlike the sentence, the text is not an abstract, decontextualized entity definable only
at the level of syntax; on the contrary, its viability derives from its close affinity with its pertinent
situational context wherein it is only interpretable. In addition, the text is conceived and actualised
within a ‘co-text’, which Halliday (1985: 5) describes as “the non-verbal goings-on--The total
environment in which the text unfolds.” While the sentence is used to instruct its recipients about
building syntactic relationships and hence has a limited role in human situations, the text motivates
its consumers to control, manage, and eventually change human situations.

Text heterogeneity

When analyzing texts, we discover that boundries between them become less discernible. In this
reason text typology faces the problem of text interactions, mixed text types, text heterogeneity.
Text heterogeneity is regarded as a special stylistic device which is humorous, ironical effect of
what it’s based.

Questions and tasks

What does text typology deal with?

What is the difference between oral and written texts?

What are the main criteria for text typology?

Speak on the problems of functional style

Discuss the role of text forms (narration, description, reasoning etc) in the semantic structure

asrONOE
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| 5- MAB3Y

| Text categories

Mabpy3a MaIIFyJIOTHHHHT TabJIUM TEXHOJIOTHSICH
S-MaIlIFyJIOT

YKye mawizynomununz wiaknu:

Mawvpysa

Mawpysa pexcacu:

1. The notion of text categories

2. Classification of text categories
3. Category of informatively

4. Category of intertextuality

YKye mawzynomununz maxcaou: Tanabanapna nHOPMaTUBINK MOJIAILTUK
KaTeropusuiapy, MaTH SIXJIMTIUTH Ba TYTAJJIAHTAHJIUTH KaTeropusiapH,
MaTHJA YpUH-TIAaUT KaTeropusiapy XaKkuja TyllyH4a a0 KUIull

Mavpy3zanune onouza Kyiican easuganapu:

YKye namuosrcanapu:

HNudopmatuBnuk, Moiamivuk kareropusiiapu | UupopmatuBiuk, MOAAUIMK  KaTeropusuiapu
XaKu/1a MabIyMOT OepHi; XaKuIa buxp Ba  MyJOXa3aJapuHU
MaTH SXJIUTIMTH  Ba TYraJUIAaHTAHJIWTHU | OMJITUPUILAAHN,
KaTeropusuIapu, MaTHa ypuH-nait | MaTtH SAXJIATIIATU Ba TyraJUIaHT aHJIUTH
KaTeropusuiapu Oyitnya TyuryH4ya OepHiir; KaTeropusuilapu  Xakyja  TyllyH4ara  ora
OynuImaay.
segmentation,  decode, conceptual, entity,
Kanum cysnap ea ubopanap: continuum, discordance, subtextual, impact,
destabilization, prior, frame, intertextuality

casuality, explicit.

Tavaum memoonapu:

HAMOWMII 3TULI, AKJIUK XY’KYM, KJIacTep, TEZKOP
CaBOJI-)KaBOO

Tavaum socumanaapu.

Mabpy3a MaTHH, J0CKa, KOJOCKOII, Claiaiap

Tavaum wmaxnu:

(bpoHTa, XKaMoaBUil, rypyXJjapaa UIuam

qumum wapm-uapoumiapu.

TEXHUK  BOCHTaJapaaH  ¢oiiianaHumra Ba

rypyxJjapjaa uiuiamra MyJpkajulaHraH ayAuTOpUs
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(5-mamryJi0T)

Daonuam Daonusam ma3myHu

oockuunapu Tavaum Gepysuu Mazucmpanm
|. Kupumm MaB3y HOMH, Makcaau, VYKyB MAaIIFyJOTHUHUHI | DUIIMTagUIap.
(5 nakuka) KyTaéTraH HATHKAJapH YbIOH KWIMHAIM. Y THIAETraH

MaB3y Kyprasmajaud Mabpy3a Tap3[a TAIKWJI STUIUIIA
9bJIOH KWJIMHAAU

Il. Acocwmii 6ockny | MaB3y TYLIYHTUpUIaan Ba MaructpanTiap | CaBon-xaBo0
(65 maxkuka) (haomamTUpUIIaIn: daon
1. The notion of text categories KaTHaIausap.
2. Classification of text categories
3. Category of informatively
4. Category of intertextuality
Tanabanapau GaoyuTamITHPUIT MaKCaauaa 3MHaMa-3uHa | ToNmmMpuKHA
METOJIMHU KYJab caBo1 Oepuiaiu. Oakapauiap.
MarrynoTia Myxokama 3THIIUral caBoJuIap: Smmraauiap,

1. What is intertextuality?

2. What is textuality?

3. What does the text informality represent?
4. What is text category?

5. What is factual information?

6. What does conceptual information imply?

€3u0 omamumap.

Tamabanap rypyxJjiapra OVIMHAIUM Ba KCHEPT Bapard
TOMIUPHKIapu Oepunanu. ['ypyxnap UIIUHU Ky3aTaay,
WyHanTUpamu, Maciaxamiap Oepaau, TypyxJaa HILIaIl

Dmutaauiap,
€316 omanumnap.

yciryou, Basudanu Oaxkapuii KOUJ1acu

TYIIYHTHPWIAH.

Daonrawmmupuw maxcaouoa cason odepunaou: \What | Capoi-

approaches to the problem of intertextuality do you | sxkaBoOma daos

know? KaTHaIlausap.
II1. SfAxynuit 6Oockny | MaB3yHH TYpTTa pekacu acocupaa xyjaoca KuinuO, sHr | Tunrnamanu.

(10maxuka) MyXUM MabJIyMOTJIapra MAarucTpaHTIap JIUKKaTHHH
Kayo Kuiaau.
Myxokamana (aonm KaTHAIIraH MarucTpaHTIapHu | THHIIamamy.

parbatnanTupany, 0axoanu.
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Text catigories
Plan
1. The notion of text catigories
2. Classification of text categories
3. Category of informativity
4. The category of intertextuality
Key words: segmentation, informativity, category, decode, conceptual information

Text category is a common property of the text inherent in all its types. Text category is
considered a twofold entity formed on the basis of both semantic content and its formal means of
expression.

Galperin I.R suggests the following text categories: informativity, segmentation, cohesion,
continuum, prospection, retrospection, modality, integrity, completeness. Z.Y. Turaeva adds
progression, stagnation, the author’s image, artistic space and time, causality, subtext. W. Dressler
differentiates seven text categories: cohesion, coherence, intentionality, acceptability, informativity,
situationality, intertextuality. Despite some discordance of opinions all scholars support the view
that text categories are subdivided into two groups: semantic ant structural. There are categories
which deal with the semantic structure of the text, and those which include its formal structural
organization. Text categories are also subdivide into obligatory and optional types. Obligatory
categories being basic and fundamental are common for all text types, and they determine a text
status. Optional categories are relevant only to certain text types, they depend on the text type. Such
categories as cohesion, integrity, informativity are obligatory, they constitute the essence of the text.
As for subjective modality, the author’s image may be referred to the optional type, because they
are relevant to the belles-lettres texts.

Classification of text categories

There different types of information. I.R Galperin differentiates the following types of
information: content-factual, conent-conceptual, content-subtextual. Factual information contains
data about facts, events, actions, ideas, etc. factual information is explicit and therefore easily
observed in the text. Subtextual information is implicit, and it is mostly characteristic of fictional
texts. This information is embodied in some text fragments on the basis of the stylistic resources
used in the text.

Conceptual information reflects the autor’s conceptual world picture, his understanding of
people’s social, economic, political and cultural life. The decoding of conceptual information
depends on factual and subtextual types of information. The final aim of fictional text analysis is to
reveal conceptual information, to penetrate through the surface structure of the text into its deep
level meaning. According to the degree of conceptual significance the following types of conceptual
information can be singled out: microconcept, macroconcept, superconcept. Microconcept is a
conceptual meaning of a separate language unit. Macroconcept is formed within a text fragment.
Superconcept is the highest conceptual unit which, covering the whole text, appears to be its
semantic focus.

It frequently occurs that stylistic devices become the bearers of conceptual information. For
instance the story “The Cheat Remorse”, conceptual meaning of antithesis is a key to the concept
of the whole text.

But the clean shirt becomes an absurd and trivial and the dollar felt unclean in his hand.

Here antithesis is based on the opposition “clean-unclean”.

Besides above mentioned types there are stylistic and pragmatic types of information. Stylistic
types of information is mostly inherent in fictional texts. But to some extent it can be found in
publicistic and scientific texts. This information, being expressive by its nature, is subdivided into
emotive, evaluative and imaginary types.

Stylistic information closely related with pragmatic one because it presupposes emotional
impact on the reader and the system of his aesthetic values. But pragmatic information is much
wider as it treds not only to produce an emotional impact on the reader, but also to urge him to act.
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Its important to note that pragmatic information is a very complex phenomenon which deals
with many factors; the factor of addresser and addresse, the ways of the most adequate presentation
and distribution of information in the text, relationships of stylistic and pragmatic functions.

Therefore, those issues which are familiar in discussions about the semantic structure of
sentences, eg those pertaining to referential identity (determining pronominalization, article
selection, etc), will be passed over here. The main focus will be upon the different aspects of
INFORMATION DISTRIBUTION in discourse: introduction, continuity, expansion, topicalization,
focusing, etc.

3. Category of informativity

A naturally occurring manifestation of language, i.e. as a communicative language event in a
context. The SURFACE TEXT is the set of expressions actually used; these expressions make some
knowledge EXPLICIT, while other knowledge remains IMPLICIT, though still applied during
processing.

The context of situation, however, is only the immediate environment. There is also a
broader background against which the text has to be interpreted: its context of culture. Any actual
context of situation, the particular configuration of field, tenor, and mode that has brought a text
into being, is not just a random jumble of features but a totality- a package, so to speak, of things
that typically go together in the culture. People do these things on these occasions and attach these
meanings and values to them; this is what culture is.

The complex interrelationship between a text and other texts taken as basic to the creation or
interpretation of the text.

There two approaches to the problem of intertextuality: from the position of theory of
literature and that of linguistics. In literature intertextuality is understood in a broad sense, and any
text is regarded as an intertext. It is related to our knowledge of the world, reflecting our cultural
and historical experience.

From linguistic perspective intertextuality is limited to those texts which have explicit
reference to other texts.

WHAT IS “INTERTEXTUALITY”?

In a broad sense, intertextuality is the reference to or application of a literary, media, or social “text”
within another literary, media, or social “text.” In literature, intertextuality is when a book refers to
a second book by title, scene, character, or storyline, or when a book refers to a social “text” such as
a media, social, or cultural story. This borrowing invites a comparison between your understanding
of the text outside of the book, and its use inside of the book. Intertextuality asks us to think about
why the author is choosing this particular literary or social text, how they are including the text in
the book, and to what effect is the text re-imagined by the book, or the book shaped by the text.
Forms

1. Book in a Book
One form of intertextuality is a brief or prolonged reference to a literary text in a second literary
text. For example, this reference might involve the author simply giving the title of another book,
adopting a famous character name from another book, or revisiting a famous scene from another
book. These brief references are meant to call attention to themselves as borrowing an outside text,
and to how it is being applied and reworked in the primary book. Examples of longer interttexual
references might include the adopting of an entire storyline from another book, or a lengthy scene
from another book.

2. Other “Text” in a Book
A second form of intertextuality is a brief or prolonged reference to a media or social “text” in a
literary text. For example, an author might reference a film, tv show, or song, or a well-known
social “text” like the story of John F. Kennedy’s assassination or Rosa Parks’s bus ride. What
makes intertextuality different from literature’s common mention of things in the media and society
is that the “text” which the book references has a narrative quality. Therefore, we still have
reference to a story within a book, even though the story is not a piece of literature.

Functions

1. Comparison
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Intertextuality involves an implicit comparison by putting two “texts” together. When literature
references another text, we are asked to draw from our knowledge of the text in its original form,
and compare this to how it is being used, changed, or reframed by the primary book. Intertextuality
functions on comparison and contrast of similarities and differences.

2. Dialogue
Intertextuality invites a conversational dialogue between two “texts.” Because both the primary
book and its intertext are narratives, rather than static items or images, we can engage the full
storyline that each contains to create a narrative conversation. Sometimes, the two narratives are
very different and can therefore create competing dialogues about which is dominant, or most
important.

3. Destabilization
Intertextuality can sometimes destabilize, or shake up our understanding of, the original text being
referenced or a scene or idea in the primary book. The original text may be a “story” that most feel
very familiar with, but its use or reframing by the primary book changes our feelings or reveals
something new about this original story. Conversely, the book may be presenting a scene, character,
or argument that we feel we are beginning to understand when it is disrupted and destabilized by
entry of this intertext.
Effects

1. Transformation of the Primary Book
The first influence intertexuality can have is on a reader’s understanding of the primary book. This
Is a matter of evaluating effect on the book at hand. Why does the primary book choose this similar
or dissimilar intertext, where is it used, how does it add to or change our understanding of the scene
it is in, and how does it evoke important arguments the book is making overall?

2. Transformation of a Prior Text
Intertextuality can also influence our understanding of the original text, causing us to “reflexively”
re-read, or reconsider, our understanding of the original text. Even if the outside text is not being
reworded or rewritten in any way, by placing it in a new book, the outside text is reframed and
therefore changed. Does the author explicitly or implicitly change the intertext from its original
form and in what ways?

3. Reinterpretation of Both

Intertextuality can create a simultaneous re-reading of both the primary book and its intertext. This
involves a back-and-forth re-reading of each text based on what their similarities and differences reveal
about one another.
Any text is a new tissue of past citations. Bits of code, formulae, rhythmic models, fragments of
social languages, etc., pass into the text and are redistributed within it, for there is always language
before and around the text. Intertextuality, the condition of any text whatsoever, cannot, of course,
be reduced to a problem of sources or influences; the intertext is a general field of anonymous
formulae whose origin can scarcely ever be located; of unconscious or automatic quotations, given
without quotation marks. ("Theory of the Text" 39).

Examples of Intertextuality in English Literature
The term “intertextuality” is a textual reference that is reflected in the text of another. The idea is
similar to an allusion, but it is more extensive. Intertextuality has the power to influence the
majority or the entire literature piece instead of in a small, insignificant passage. Here are several
examples in literary pieces that have used intertextuality to help you discern its presence.

"Wide Sargasso Sea"
In "Wide Sargasso Sea," author Jean Rhys extrapolates events occurring in Charlotte Bronte's "Jane
Eyre" in order to tell an alternative story of the latter piece. Rhys takes the character of Mr.
Rochester's wife, who had a secondary role in Bronte's novel, and makes her the main character in
her book. Additionally, she changes the setting from England to Jamaica, as well as creates a back-
story for her character. By putting her spin on "Jane Eyre," Rhys injects her commentary amid the
story-telling, addressing issues such as racism, women roles, and colonization that Bronte's novel
did not mention otherwise.
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Intertextuality means the displacement of critical interest away from the author, which is
what Umberto Eco does even more explicitly: It is not true that works are created by their authors.
Works are created by works, texts are created by texts, all together they speak to each other
independently of the intentions of their authors
There are perennialy many critics who let themselves be attracted by centripetal tendences of
intertextuality and their attention is directed at examining sources an roots of discourse instead of
accepting more interesting offer of intertextuality to focus, via imaginary bridge it creates, on the
places where due to it the boundariers in between texts dissolve and thus transfering into other texts,
other displays of culture, in order to reveal deeply rooted foundations whose component is an
examined text itself. In other words, in present-day .transtextual. times it.s not anymore that
important to chase after discovering and detecting connecting links between texts (intertextual links
which seem to be not only
a .cement. uniting a text but also a significant element which determines its meaning); equally
important is the realization how these texts fit into a wider cultural background and heritage, and
from a reverse point of view it.s necessary to take into account in what way do the manifestations of
intertextuality influence reading and perception of texts themselves. And this is a sort of approach
towards examination of texts which was typical for M. M. Bakhtin.

Bakhtin often works with — it.s an utterance that we, on the basis of syntactic and compositional
devices, ascribe to one speaker, but in fact there is a mixture of two utterances, double-style,
double-language and the same pays for value and meaning horizon, while such utterances are often
not isolated by formal grammatical means, by quotationa marks — also comprises basics of a future
theory of intertextuality. Thus no matter whether we speak — in a wider sense — about a presence of
one text within another one in the form of quotation, plagiarism or allusion in terms of Genette.s
narrower sense of intertextuality, or other Genettian form.s of mutual relations between texts like
paratextuality, metatextuality or architextuality as individual aspects of transtextuality, or
intertextuality in a wider sense as understood by Kristeva or Riffaterre

Intertextual frames and their features

There are three types of intertextual frames: semantic, topical, and stylistic. Semantic
intertextual frames are prompted by the identification of specific lexical items, such as verbs and
nouns, in literary works. The construction of topical intertextual frames, on the other hand, is based
on the identification of multiple semantic frames. This type of frame is a more complex structure
which may contain broader and more detailed information, such as the settings, events or characters
involved in specific texts. Stylistic intertextual frames are triggered when a reader identifies
instances of formulaic phrases or genre similarities between literary texts. In this paper, | will
provide an account of how semantic intertextual frames are created and influence the reading
experience.

Semantic intertextual frames can be triggered when a connection is established between a
lexical concept and cognitive model via either a DIRECT or INDIRECT ACCESS ROUTE. In the
first case, there is a direct connection between the lexical concept and the cognitive model.
Conversely, when the cognitive model is not directly accessed via the lexical concepts, we talk
about indirect access routes. The type of access route that is followed depends solely on the
relationship that holds between the lexical concept in the literary text and the one evoked by the
reader. More specifically, direct access routes are in operation when the intertextual frame is formed
by the identification of the same lexical item in the source and the accessed texts. By ‘source text’, I
mean the text which is currently read, and by ‘accessed text’, the text which is brought to mind and
incorporated in the semantic intertextual frame. This broad category encompasses all open-class
lexical items, although I believe that there is a particular set of items that are more likely to prompt
the creation of intertextual links.

Questions and tasks
1. What is intertextuality?
2. What is textuality?
3. Explain M. Bakhtin’s attitude
4. What does the text informativity represent?
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| 6-MAB3Y

| Fictional text and its categories

Mabpy3a MaIIFYJOTHHHHT TABJUM TeXHOJIOTHSICH
(6-mamFyJ10T)

YKye mawzynomunune waknu:

Mawpysa

Mauwpysa pexcacu:

1.Specific features of a fictional text
2. The category of emotiveness

3. The category of imagery

4. Implicitness

YKye mawmeynomununz maxcaou: Ma

TECTpaHTIIapaa Oauuii MaTH XyCYCHUSTIIApHU Ba

KaTeropusuIapu Xaku/ia TylryHJaaap naijo Ky

Mavpy3zanune onouza Kyiizan easuganap:

baguuit  MatH = XycycusTnapu  Xakujaa
MabJIyMOT OEpHIILL;
9MOTHBIIHK KaTEeTOPUSCH XaKuaa

MabJIyMOT OCpHIIL;
Imagery xarteropuscu Xakuia TYyIIyHYa
Oepui

YKye Kymunaémzan namuscanapu:

baguuii matH Xycycustiapu Xxakuga (UKp Ba
MyJIOXa3aJlapUHU OWIITUPUILIAJIN,

OMOTHBIMK KaTErOpusiCU Xakuja Oujaumra jsra
oynmuIany;

Imagery kaTeropusicu xakua TylryH4ara sra
oynuimany;

Kanum cyznap éa uoopanap:

fictional text, emotiveness, imagery, linguistic
economy, implicitness, functional theory of text,
trite, dundancy, expository, in cconcurrency with,
implicitness

Tavaum memoonapu:

TymyHganap TaxJmnm

Tavaum eocumanapu:

Mapr3a MAaTHH, MapKEp, JO0CKa, KOOAOCKOII

Tavaum warxnu.

@poHTAa, )XKaMOaBHUH rypyxJiapaa UIIan

VKye wapm-wapoumnapu’

Texnuk  BocuTanmapgaH  (oiinananumra  Ba

rypyxJjap/ja uiamnra MyJokajuIaHTaH ayJuTopus

Monumopunz éa daxonaui’

Of3aku HazopaT, caBoJI-)KaB0O, Y3MHU-Y3U Ha3opat

KWJINII, PEUTUHT TU3UMH acocuja 6axosai
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(6-mamryJ10T)

QDaonuam Daonusam ma3myHu
oocKuunapu Tavaum bepysuu Mazucmpanm
|. Kupuim MaB3y HOMM, Makcaad, KyTWIAaTraH  YKyB | DIIKTaguiIap.
(5 nakuka) MAIIFYJIOTHHUHT ~ HaTWXKalapu 9IBJIOH  KUIMHAIHM.
Vrunaérran Map3y KyprasManid Mabpy3a Tap3ia
TAIIKWJI STWIMLIN XAKH/J1a bJIOH KWINHAIU
II. Acocwuii 6ockuy | MaB3y TYLIYHTUPUIAAU Ba MarucTpaHtiap
(65 makuka) (baoyamTUPUIIAIN:
1. Special features of a fictional text;
2. The category of emotiveness;
3. The category of imagery;
4. Implicitness.
Tanabanapau (aowmamITUpUIl Makcaauaa 3uHaAMa- | TONMIUPUKHH
3MHAa METOAMHHU KYyi1ab ymyMmuil caBoi Oepuiaau: | Gakapaauiiap.
What do the categories of emotiveness and imagery
imply?
MarmirynoTia Myxokama 3TUJIaIMTaH CaBoJuIap: Oummraaunap,

1. What is narrative?

2. What is implicitness?

3. What does the category of emotiveness represent to?
4. What does the imagery represent to?

5. What distinctive features of a fictional text do you
know?

€310 omaaumap.

Tanabanap rypyxjapra OyInHaaAu Ba 3KCIEpT Baparu
TONIIUPUKTIApU Oepuiiau.

I'ypyxnap UIIWHA Ky3aTalu, NYyHaAITUpAIH,
Maciaxatiap Oepaau, TypyxJa HIUIAl  YCYJIH,
Baszu(paHu OaxapHIll KOUJACcH TYHIYHTUPHIAAN

Duragunap,
€310 omanunap.

Daonrawmupuw maKcaouoa cagon depunaou:
What is the narrative text type based on?

CaBoma-xaBo0Oa
daon
KaTHaIaauiap.

[ AxyHuit 6ockug

MaB3yHu pekacu acocuja Xyjioca KWIHO, SHI MyXUM
MabJIyMOTJapra TagabaHu JUKKATUHU a0 KUIaIu.
Myxokamana ¢aojl KaTHAIITaH MAarucCTpaHTIApHU
parGaTnanTupaau, 6axomaiau.

Tunrmamanmu.

TuHrmamamm.
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Fictional text and its categories
Plan:

1. Specific features of a fictional text
2. The category of emotiveness
3. The category of imagery
4. Implicitness
Key words: fictional text, emotivness, imagery, linguistic economy, Implicitness, functional theory
of text, Descriptive text type

A fictional text (belles-letters), being one of the forms of literary communication, has
peculiar features which distinguish this text type from other forms of communication. I.R. Galperin
suggests the following features of text types:

1. genuine, not trite imagery achieved by means of stylistic devices;

2. the use of words in contextual, and very often in more than one dictionary meaning;

3. the vocabulary which reflects to a greater or less degree the auther’s personal evaluation of things
and phenomena;

4. a peculiar individual selection of vocabulary and syntax, a kind of lexical and syntactical
idiosyncrasy;

T.A. van Dijk suggests the principle of “constructiveness” which is more adequate for lierary
communication.

Grice suggests two opposite tendencies; linguistic economy and linguistic redundancy. The
principles of linguistic economy os one of the basic laws of language development. In fiction,
besides traditional lexical (derivatives, compound words, all types of contracted forms) and
syntactical (elliptical structures, one-member sentences, unfinished sentences) means, there are
some stylistic means which also serve the aim of language economy. We refer antonomasia,
allusion, metaphor etc.

However, a very important account has not been discussed so far: rhetorical structure theory.
Rhetorical Structure Theory In the 1980s and 1990s, Mann and Thompson (see especially Mann
and Thompson, 1988) presented ‘rhetorical structure theory’ (RST), a functional theory of text
organization developed in the context of linguistics and cognitive science (see Rhetorical Structure
Theory). At the heart of RST are the so-called ‘rhetorical relations,” similar to clause or coherence
relations, and including relations like ‘cause,” ‘elaboration,” and ‘evidence.” The relations are
defined in terms of conditions on the nucleus (the most important segment in a relation), on the
satellite (which depends on the nucleus), and their combination, and in terms of the effect on the
reader. Relations are identified between adjacent text segments (e.g., clauses) up to the top level of
the text. The top level of an RST tree organizes the text as a whole: a relationship that dominates
the total text structure.

Rhetorical structure theory has proven to be a very useful analytic tool. One of its benefits is
that it allows for a complete analysis of any text type: expository, argumentative, or narrative. The
system has been applied to many real-life texts, among them newspaper articles, advertisements,
and fundraising letters (Mann and Thompson, 1992). As a rule, an RST analysis starts with an
inspection of the entire text. The analysis does not proceed in a fixed way; it proceeds bottom-up
(from relations between clauses to the level of the text) or top-down (the other way around) or
follows both routes (Mann et al., 1992). The analysis results in a hierarchical structure that
encompasses the entire text and has a label attached to each of its branches.

Although RST defines rhetorical relations in a fairly exact way, the assignment of a label is
ultimately based on observed ‘plausibility.” Four general constraints are the guidelines:
‘completedness,’ ‘connectedness,” ‘uniqueness,’ and ‘adjacency’ (Mann and Thompson, 1988: 248—
249). How the analysis actually proceeds is left to the intuitions of the analyst and is, in the end, a
matter of text interpretation. Still, it has been shown that RST can be applied with a reasonable
amount of consensus by expert text analysts (Den Ouden, 2004) and to a certain extent, RST
analyses can even be produced automatically (Marcu, 2000).
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Procedural Text Analysis Rhetorical structure theory requires a fair amount of text interpretation
based on the analysts’ overview of the text as a whole. This overview situation may not reflect the
way in which writers produce texts. Spontaneously produced texts, especially, are the result of a
more incremental process.

The category of emotiveness

Emotiveness due to the sensual character of human psychology is much more effective than
any other logical argumentation.

Emotiveness as a component of lexical semantics has been rather well studied. A complete account
of such problems as emotive meaning of the word, emotive derivation, classification of emotives in
the English word-stock can be found in linguistic literature.

Very often emotiveness is embodied in fictional dialogues which, as known, reflect the peculiarities
of colloquial speech.

The information theory based on semantic, stylistic and cognitive functions is called
“redundancy”. Redundancy is considered as indispensable property of fictional text. So,
redundancy, based on the repetition of language means, may be regarded as a cognitive principle of
text production.

Eco articulates the difference between the intentions of each of the author, reader, and text
by indicating that given that the text is an instrument whose goal it is to invent the Model Reader,
““This Reader is not the one who makes the ‘only/right’ conjecture. A text can foresee a Model
Reader entitled to try infinite conjectures.”” The basis for establishing a conjecture about the text’s
intention is that ‘‘any interpretation given of a certain portion of a text can be accepted if it is
confirmed and must be rejected if it is challenged by another portion of the same text. In this sense
the internal textual coherence controls the otherwise uncontrollable drives of the reader’’ (Eco,
1997: 60). If the text is produced for a community of readers, the author will unquestionably be
aware of the fact that he or she will not be read in congruency with his or her intentions, but rather
in accordance with what Eco calls the ‘‘social treasury’’ of the community of readers. By ‘social
treasury,” Eco implies not solely a specific language as a series of grammatical rules ‘but also the
whole encyclopedia that the performances of the language have implemented, namely, the cultural
conventions that the language had produced and the very history of the previous interpretations of
many texts, comprehending the text that the reader is in the course of reading’’ (Eco, 1997: 60).

For Eco the Model and the Empirical Reader are not one and the same: ‘‘The empirical
reader is you and me, when we read a text. Empirical readers can read in many ways, and there is
no law which tells them how to read, because they often use the text as a container for their own
passions, which may come from outside the text, or which the text may arouse by chance’’ (Eco,
1997: 61). In Six walks in the fictional woods Eco suggests that the Model Author is a voice which
reveals itself as a ‘‘narrative strategy, as a set of instructions which is given to us step by step and
which we have to follow when we decide to act as the model reader’’ (Eco, 1994: 15).

The category of imagery

The deep structure of imagery consists of three components: 1. Image referent; 2. Image
agent (reflected object); 3. Image basis (common features which arise from the principle of
similarity).
A cognitive turn in the study of language and style has given rise to a new theoretical approach to
the problem of metaphor. So metaphor is regarded not only as a stylistic device, but also as a
cognitive mechanism which incorporates cognitive processes, empirical experience and and
language competence. Conceptual metaphor is attributed to the formation of a personal world model
and emotive system. Conceptual metaphor is a cognitive model, a specific way of conceptualizing
reality in a fictional text. The basic properties of cognitive metaphor can be designated as a) ability
of modeling reality b) a broad extended system of associations.
The conceptual value of the cognitive metaphor rests on the fact that imagery created by the device
extends over the whole text.
-imagery is an inherent category of a fictional text;
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-imagery is based on the mechanism of analogy when at least two things appear to be conceptually
parallel to one another;
-imagery plays a central role in the world picture conceptualization.

Implicitness

Implicitness, aimed to transfer indirect, hidden, not completely verbalized information, is another
inherent category of a fictional text. An implicate is a twofold structure and semantic unit of the
implicit layer; it reflects the problem situation in the text, its communicative and stylistic tension.
Implicates serve as prompts for the readers to understand the essence of things being hidden, buried,
not available to direct visual perception.

Implicitness is created by a multitude of language means; among them a special emphasis should be
put on implicit titles, implicit poetic details.

Descriptive text type[edit]

Based on perception in space. Impressionistic of landscapes or persons are often to be found in
narratives such as novels or short stories. Example: About fifteen miles below Monterey, on the wild
coast, the Sido family had their farm, a few sloping acres above the cliff that dropped to the brown
reefs and to the hissing white waters of the ocean...

Purpose

Description is used in all forms of writing to create a vivid impression of a person, place, object or
event e.g. to:

o describe a special place and explain why it is special

 describe the most important person in your life

Descriptive writing is usually used to help a writer develop an aspect of their work, e.g. to create a
particular mood, atmosphere or describe a place so that the reader can create vivid pictures of
characters, places, objects etc.

Features

Description is a style of writing which can be useful for a variety of purposes:

e toengage a reader's attention

« to create characters

o tosetamood

Language

e aims to show rather than tell the reader what something/someone is like

« relies on precisely chosen vocabulary with carefully chosen adjectives and adverbs.

e is focused and concentrates only on the aspects that add something to the main purpose of
the description.

e sensory description - what is heard, seen, smelt, felt, tasted. Precise use of adjectives,
similes, metaphors to create images/pictures in the mind e.g. their noses were met with the
acrid smell of rotting flesh.

e strong development of the experience that "puts the reader there" focuses on key details,
powerful verbs and precise nouns.

Textual types refer to the following four basic aspects of writing: descriptive, narrative, expository,
and argumentative.
Contents
[hide]
e 1 Descriptive text type
e 2 Narrative text type
o 3 Expository text type
e 4 Argumentative text type
e 5Seealso
e 6 Literature
e 7 External links
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Narrative text type[edit]
Based on perception in time. Narration is the telling of a story; the succession of events is given in
chronological order.
Purpose
The basic purpose of narrative is to entertain, to gain and hold a readers' interest. However
narratives can also be written to teach or inform, to change attitudes / social opinions e.g. soap
operas and television dramas that are used to raise topical issues. Narratives sequence
people/characters in time and place but differ from recounts in that through the sequencing, the
stories set up one or more problems, which must eventually find a way to be resolved. The common
structure or basic plan of narrative text is known as the "story grammar”. Although there are
numerous variations of the story grammar, the typical elements are:
e Setting — when and where the story occurs.
e Characters — the most important people or characters in the story.
« Initiating event — an action or occurrence that establishes a problem and/or goal.
o Conflict/goal — the focal point around which the whole story is organized.
e Events — one or more attempts by the main character(s) to achieve the goal or solve the
problem.
e Resolution — the outcome of the attempts to achieve the goal
The graphic representation of these story grammar elements is called a story map. The exact form
and complexity of a map depends, of course, upon the unique structure of each narrative and the
personal preference of the teacher constructing the map.
Types of Narrative
There are many types of narrative. They can be imaginary, factual or a combination of both. They
may include fairy stories, mysteries, science fiction, romances, horror stories, adventure stories,
fables, myths and legends, historical narratives, ballads, slice of life, personal experience. Features
o Characters with defined personalities/identities.
« Dialogue often included - tense may change to the present or the future.
o Descriptive language to create images in the reader's mind and enhance the story.
Structure
In a Traditional Narrative the focus of the text is on a series of actions:
Orientation
(Introduction) in which the characters, setting and time of the story are established. Usually
answers who? When? Where? E.g. Mr. Wolf went out hunting in the forest one dark gloomy
night.
Complication or problem
The complication usually involves the main character(s) (often mirroring the complications
in real life).
Resolution
There needs to be a resolution of the complication. The complication may be resolved for
better or worse/happily or unhappily. Sometimes there are a number of complications that
have to be resolved. These add and sustain interest and suspense for the reader.
Further more, when there is plan for writing narrative texts, the focus should be on the following
characteristics:
e Plot: What is going to happen?
o Setting: Where will the story take place? When will the story take place?
o Characterization: Who are the main characters? What do they look like?
o Structure: How will the story begin? What will be the problem? How is the problem going
to be resolved?
e Theme: What is the theme / message the writer is attempting to communicate?
Expository text type[edit]
It aims at explanation, i.e. the cognitive analysis and subsequent syntheses of complex facts.
Example: An essay on "Rhetoric: What is it and why do we study it?"
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Argumentative text type[edit]
Based on the evaluation and the subsequent subjective judgement in answer to a problem. It refers
to the reasons advanced for or against a matter.

According to Beaugrande (1980: 16), the virtual system is “the functional unities of
elements whose potential is not yet to use [...] which a particular language offers its users; [whereas
the actual system is] a functional unity created through the process of selection among options of
virtual system”.

Beaugrande believes that the above-mentioned fundamental differences between the text and
the sentence have important implications for the evaluation of linguistics of the text.

Beaugrande differentiates between the two notions- text and sentence- as follows: A
sentence is either ‘grammatical’ or ‘ungrammatical’ in the sense that it conforms to the traditional
forms of grammar or departs from them.

Questions
1. What is narrative ?
2. What is Implicitness?
3. What does the category of emotiveness represent to?
4. What does the imagery represent to?
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| 7-MAB3Y \

Text as a unit of communication

Mapraa MAalIryJOTHHUHI TABJUM TEXHOJOIHACHA

(7-mamrysor)

YI{VG MAMYJI0MHURZ WAKIIU:

Mawvpysza

Mawpysa pexcacu:

1. The communicative nature of text
2. Types of communication
3. Aims and intentions in communication

Ykye mawzynomununz maxcaou: TanaGanapia MAaTHHUHT KOMMYHHUKATHB
MOXUSITH, MAaTH MYJIOKOTHHHT aCOCUH Ba SHT MypaKkad OUpIIuru
XaKua TyIIyHYanap naiao KUJIHIIL;

Mawvpyszanune  on0uza  Kyieau
easzugpanapu:

MaTHHUHT KOMMYHHUKAaTHB
XYCYCHUATH  XaKuJa  MablIyMOT
Oepwuiir;

KomMmyHukaTtuB Typnapu xakujaa
TylIyHua 6epuii;

KoMmmyHuKaTuB MaKcaz Ba
MHTCHIMSUIApU XaKuJa MabIyMOT
Oepui,

Kymunaémean yKye namuscanapu:

MaTHHUHT KOMMYHHKAaTHUB XYyCyCHUSATH Xakuna (uKp Ba
MyJIOXa3aJIapuHU OWJIUPUILAAN; KOMMYHUKATUB TypJiapu
XaKuaa OmimMra sra Oyumiay;
KoMMyHukaTMB Makcajg Ba
TylIyHYara sra Oyiuimaiy.

WHTCHIMSUTApU  XaKHaa

Kanum cyznap ea uoopanap:

intention, communication, addressee, addresser, types of
styles, recipient, referent;

Tavaum memoonapu:

Bbymepanr rexHosiorusicu

Tavaum eocumanapu.

Masbpy3a MaTHH, MapKep, JOCKa, KOJOCKOII

Tavaum warxnu:.

Kamoaswuii, pponran

VKye wapm-wapoumnapu’

Texnuk BocuTanapaaH ¢oifnananumra Ba TypyxJjapaa
UIUIaNra MyJoKajulaHraH ayJuTOpHs

Monumopunez éa 6axonaw:

Or3aku Ha30paT, CaBOJ-3KaBOO, Y3MHU-Y3U Ha30paT KUIIHUIII,
PEUTHHT TH3UMHU acocuaa 0axoJial;
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Mabpy3aHHHT TEXHOJIOTHK XapUTACH
(7-mamryJioT)

Daonuam Daonusam maamynu

OocKuunapu Tavaum depysuu Mazucmpanm
I. Kupum MaB3y HOMH, Makcaiau, YKyB MAaIIFyJOTHHUHT | DIIHUTaAUIAP.
(5 naxuka) KyTUIa€TraH  HaTHXKAJIapd  JBJIOH  KUJIUHAIM.

YTunaétran MaB3y KyprasmMaid Mabpy3a Tap3aa
TAITKWI STHIMIIN XaKU/1a YbJIOH KWJIMHAU

II. Acocuii 6ockuy | MaB3y TYIYHTUPUIATU Ba Maructpantiap | CaBos-xaBooaa
(65 makuka) daomnamTupuIaIn: tbaon

1. The communicative nature of text; KaTHaIaauiap.
2. Types of communication;
3. Aims and intentions in communication
Maructpantiapau (haoymamTHpwII Makcaauaa | TonmumpukHu
3MHaMa-3MHa METOJUHHU Kymiab, yMymuil caBoi | 6axkapaauiap.
Oepuiaau.
Who developed the communicative theory of
language?
Mar YJI0TAa MYyXOKaMa 3THJIaAUTaH CaBOJLIApP: :‘)H_II/ITaI[I/IJ'Iap,

1.What functional styles do you know?

2. Explain the role of addresser and addressee?

3. What classification of communicative intentions by
0.G.Moskalskaya do you know?

4. What does text reflect?

€316 onaaunap.

Maructpantinap rypyxJjapra OYJIMHaaAM Ba 3KCIEpT
Bapary TOMNIIMpHUKIapu Oepunaau. ['ypyxjap HUIIUHU
Ky3aTaau, HyHanTtupagy, wmaciaxatiap Oepanu,
rypyxJa WIjam YCyJuHU, Basu@aHu Oaxkapuiln
KOUJACUHU TYITYHTUPAJIH.

Daonrawmupuut maKcaouoa cason depunaou: CaBonra  aBo0
In what way is communication realized? Oepaauap.
1. AAxynuii 6ockuy | 1. MaB3yHH yuTa pexkacHu acocujaa Xyjoca Kuinb, sHr | TuHriamagm.

(10 makuka)

MYXHM MabIyMOTIapra MarucTpaHTIAp IUKKATHHA
&Kand KUIaau.

2.Myxokamazga (aoa KaTHAITaH MarucTpaHTIap
parbaTIaHTUpaIn, 6axoIanIu.

Text as a unit of communication

1. The communicative nature of text
2. Types of communication
3. Aims and intentions in communication

Key words: intention, communication, addressee, addresser, types of styles
The communicative theory of language has been in detail developed in the works by G.V.

Kolshanskiy, who stated that text is a main unit of communication since only text can present a real
communicative act.
communicative integrity of the text on the basis of a thematic structure of the speech act, which in

It follows then that a set of structural units

its turn is determined by a concrete situation and communicants’ intention.

Text reflects the main parameters of the communication process: speaker (sender, addresser)
—listener (recipient, addressee) — referent (world fragment of objects, images).
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According to some scholars communications are realized by means of the text is regarded as a
system of actions, as an activity aimed, on the other hand, at the production of texts (text
formation), on the other-at understanding, interpretation (text perception).

The factor of the addresser related to text production puts forward the problem of pragmatic
category of intention (communicative aim). The factor of the addressee raises the problem of text
perception (understanding, interpretation).

The communicative nature of text

There are different classifications of communicative intentions. O.G. Moskalskaya suggests the
following ones:

-to inform —to state — to affirm;

-to pass — to describe- to tell — to depict — to review;

-to explain —to compare — to summarize — to generalize — to conclude;

- to substantiate — to prove — to deny — to expose;

- to urge — to ask for,- to call for — to appeal — to demand- to instruct — to order- to ask;

In a more generalized sense these communicative intentions can be combined and classified
into three types: narration, motive (inducement), question.

The notion of communicative intention is employed in the theory of speech acts. |
accordance with the type is employed in the theory of speech acts. In accordance with the type of a
communicative intention the following types of speech acts are distinguished:

1. representatives- information about the situation;

2. directives- urging the addressee to act;

3. commissives- the addresser aims to perform the action himself;

4. expressive- describing the communicants’ inner emotional state;

5. declarations- information about some actions performed by the communicants.

The correlation between communicative aims and functional styles can be presented as
follows:

Belles-letters style — to produce an aesthetic influence on the reader (listener);

Publicistic style — to exert a constant and deep influence on the public opinion and to cause the
reader (listener) to accept the point of view expressed in the text;

Newspaper style — to inform and influence public opinion on political and other matters;

Scientific style — to prove a hypothesis, to create new concepts;

The style of official documents — to reach agreement between two contracting parties.

QUESTIONS

1. What are the types of style?
2. Explain the role of addresser and addressee
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8-MAB3Y

Text as a unit of communication

Mapr3a MAalIryJJOTUHUHI TABJIUM TEXHOJOTIUACHA

(8-mammry0T)

YKye mawizynomununz wiaknu:

Mawvpysa

Mawpysa pexcacu:

1. The notion of discourse

2. The problem of text interpretation
3. Communicative postulates

4. Textual communication

YKye mawzynomununz marxcaou: Tanabanapna JUCKypC TyIIyHYacH, MAaTHHHU KaOyJ KHIJIMII Ba
HMHTEPIPETAIMICH, TEKCTyall KOMMYHHKalusacu Huroxuaa ['.I'palicHUHT KOMMYHHKATHB
KOHYHJIApU XaKHJIa TYIIYHYaIap Nai0 KUIHII

Mavpy3zanune onouza Kyuean
eazughanapu:

Huckypc TYLIYHYacCH XaKuzaa
MabJIyMOT O€puIll, MaTHHU Kalyin
KUJIUII Ba MHTEPIPETALUACH XaKuja

TyILIyHYa Oepuu; TEKCTyall
KOMMYHUKAaIUSACH HUTOXHJIA
I'.I'palicHUHT KOMMYHUKAaTUB

KOHYHJIapH XaKHJ1a MabIyMOT O€pHIL;

Kymunaémean yKye namuscanapu:

Juckypc TymyH4acu Xxakuaa Gpukp Ba MyloxXa3alapyuHH
oW IMpUIIaIN;

MaTtHHE KaOyn KWIMII Ba WHTEPIPETAMICH XaKHaa
Ounumra sra Oynumanu;

Tekcryan kommyHuKauuscu Huroxuja ['.I'palicHHHT
KOMMYHUKAaTUB KOHYHJApu XakKuJa TylmlyH4yara oira
Oynuiagy;

Kanum cyznap éa uboopanap:

communicative postulates, textual communication, to
suffice  to, quantitative = methodology, arena,
subdiscipline, connectedness, clues, lexical markers

Tavaum memoonapu:

TymyHuanap TaxJuim

Tavaum socumanaapu.

Maspy3a MaTHH, MapKep, JOCKA, KOJOCKOI

Tavaum wmaxknu:

JKamoaBuii rypyxJiap/ia MIuiamnt

Yxumuw wiapm-wapoumnapu:

Texnuk BocuTanapAad (oiganmaHuIra Ba TypyxJjapiaa
MIUIAITra MyJDKaJJIAaHTaH ayIUTOPUS

Monumopunez ea 6axonaw:

Or3aku Ha3zopar, CaBOJ-)KaBOO, Y3WHU-Y3M Hazopar
KUJIMIL, pEUTUHT TU3UMHU
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Mabpy3aHHHT TEXHOJIOTHK XapUTACH
(8-mammrysioT)

Daonusam Daonuam maamynu
OocKuunapu Tavaum depysuu Mazucmpanm
I. Kupum Map3y HOMH, Makcaiau, KyTWwIa€Tran VKyB | DLIWATaaUIIap.
(5 nakuka) MaIIFyJTOTHHUHT HATIDKANapH 9BIOH KUIMHAIM.

YTunaérran MaB3y KyprazMaiau Mabpy3a Tap3na
TAITKWI STHIMIIN XaKUJ1a YbJIOH KUIIMHAH.

II. Acocuii 6ockuy Magsy TYITYHTUPUTIATA Ba tanabanap | CaBon-xaBoOaa
(65 makuka) (baomnamTupuIaam: daon

1. The notion of discourse; KaTHaIaauap.
2. The problem of text interpretation;
3. Communicative postulates;
4. Textual communication;,
Tanabanapuu (daomnamTupuIL Makcaauaa | TonmupuKHu
3MHaMa-31uHa METOAMHU KYJU1a0, caBoi Oepuiiaau: | Oaxkapamguiap.
1. What does the term “text” imply?
Mawieynomoa Myxokama Imunaduzan | JMUTATUIAD,
cagonnap: €310 omaaunap.

1. What does the term “discourse” stand for?

2. What is dialogical discourse often focused on?
3. Where is connectedness localized?

4. How do language users usually communicate?
5. When has the study of text become crucial?

TanaGanap rypyxjapra OYynuHanm Ba 3SKCHEPT
Bapard TonmwMpukiapu Oepunagu. ['ypyxiap
UIIMHU Ky3aTaau, HYHAITUpaIy, TypyXa UILIall
yCyIH, Bazu(aHu Oakapuii KOouJacu
TYUTYHTHPHIIAJIH.

Duragunap,
€310 omaaunap.

Daonnawmupuw maKcaouoa cagon depunaou:

CaBoma-xaBo0Oa

What is textual communication? dbaomn
KaTHallaumiap.
1. AxyHuit 60ckuy MagB3yHu TYpTTa pexacu acocuja xynoca Kuiaud, | Tunriamany.
SHI MYyXHMM MabJIyMOTJIapra MarucTpaHTiap
IUKKATUHU Kan0 KUIagu.
Myxokamazaa (aos KaTHaIITaH MarucTpaHTJIapHu | THHrIamany.

parbatnanTupany, 0axoanu.
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Text as a unit of communication
Plan:
1. The communicative nature of text
2. Types of communication
3. Aims and intentions in communication

Key words: intention, communication, addressee, addresser, types of styles

The communicative theory of language has been in detail developed in the works by G.V.
Kolshanskiy, who stated that text is a main unit of communication since only text can present a real
communicative act. It follows then that a set of structural units is transformed into the
communicative integrity of the text on the basis of a thematic structure of the speech act, which in
its turn is determined by a concrete situation and communicants’ intention.

Text reflects the main parameters of the communication process: speaker (sender, addresser)
—listener (recipient, addressee) — referent (world fragment of objects, images).
According to some scholars communications are realized by means of the text is regarded as a
system of actions, as an activity aimed, on the other hand, at the production of texts (text
formation), on the other-at understanding, interpretation (text perception).

The factor of the addresser related to text production puts forward the problem of pragmatic
category of intention (communicative aim). The factor of the addressee raises the problem of text
perception (understanding, interpretation).

The communicative nature of text

There are different classifications of communicative intentions. O.G. Moskalskaya suggests the
following ones:

-to inform —to state — to affirm;

-to pass — to describe- to tell — to depict — to review;

-to explain —to compare — to summarize — to generalize — to conclude;

- to substantiate — to prove — to deny — to expose;

- to urge — to ask for,- to call for — to appeal — to demand- to instruct — to order- to ask;

In a more generalized sense these communicative intentions can be combined and classified
into three types: narration, motive (inducement), question.

The notion of communicative intention is employed in the theory of speech acts. |
accordance with the type is employed in the theory of speech acts. In accordance with the type of a
communicative intention the following types of speech acts are distinguished:

1. representatives- information about the situation;

2. directives- urging the addressee to act;

3. commissives- the addresser aims to perform the action himself;

4. expressive- describing the communicants’ inner emotional state;

5. declarations- information about some actions performed by the communicants.

The correlation between communicative aims and functional styles can be presented as
follows:

Belles-letters style — to produce an aesthetic influence on the reader (listener);

Publicistic style — to exert a constant and deep influence on the public opinion and to cause the
reader (listener) to accept the point of view expressed in the text;

Newspaper style — to inform and influence public opinion on political and other matters;

Scientific style — to prove a hypothesis, to create new concepts;

The style of official documents — to reach agreement between two contracting parties.

QUESTIONS

1. What are the types of style?
2. Explain the role of addresser and addressee
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| 9-MAB3Y

| Text pragmatics

Mabpy3a MaIIFYJOTHHHHT TAHJIUM TEXHOJIOTHSICH
(9-mamrysor)

YKye mawzynomunune waknu:

Mawpysa

Mauwpysa pexcacu:

The pragmatic approach to the text
The factors of addresser and addressee
The notion of pragmatic intention

YKye mawmzynomununz maxcaou: Tanabanapna JMHTBONparMaTuka, MaTH
rparMaThKacy, MaTHTa MparMaTuK €HIAIYB, aJpecaT Ba apecaHT
(dakToprapu XxaKua TylyHuaizap naigo Kuauil

Mavpy3zanune onouza Kyiican eazuganapu:
JIMHrBOMIparMaTHKa XaKu/1a MabIyMOT OCpHIIL;
MartH nparmatukacu Oyinya TynryH4ya Oepui;
MarHra  mparMatuk — €HIAlIyB  Xakuja
MabIyMOT Oepull; ajapecaT Ba aJpecaHt
(dakTopyiapu XaKuia MabIyMOT OepHIl,

YKye namuscanapu:
JlunrBomparmMatuka — Xakujaa
MyJi0Xa3ajJapuHu OWJITUPUILIAIH;
MaTH mparmatukacu Xakuja TyllyH4ara sra
oynmuIaay;

MartHra nparmMatvk €HJaNlyB Xakuaa ounmmmra
ara Oynumanu;

¢bukp Ba

Kanum cyznap éa uboopanap:

Sociocultural context, contextual
conditionality, tool, incompatible, domains,
speech impact, plot, composition, image-
bearing, intertextual frames,  syllepsis,
allusions, presuppose.

Tavaum memoonapu:

ByMepaHr TCXHOJIOI'UsACHU

Tavaum socumanaapu:

Maspy3a MaTHH, MapKep, JOCKA, KOJOCKOI

Tavaum wmaxnu:

JKamoaBuii, rypyxJapja LAl

YKye wapm-wapoumnapu:

TexHuk BocuTanapiaH QoiijanaHuira Ba
rypyxJjapaa UIIanra MYyJDKaJlJIaHTaH
ayJIUTOPHSL.

Monumopunez éa 6axonawm:

Of3aku Ha3zopaT, CaBOJI-)KaBOO, Y3WHHU-Y3H
Ha30paT KWIKII, PEUTHHT TH3UMH acoChia
OaxoJiarl.
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(9-mamryor)

Daonusm
oocKuunapu

Daonuam ma3myHu

Tavaum Gepysuu

Mazucmpanm

|. Kupu
(5 nakuka)

Mag3y HOMH, Makcagy, YKYB MAalIFyJIOTHHHUHT
KyTWIAETraH  HaTWKalapd DJbJIOH  KWJIMHAIU.
Vrunaérran Map3y KyprasMand Mabpysa Tap3aa
TAIIKWI STWIAIIN XaKHUJa YbJIOH KMJIUHAH.

Duuraauiap.

II. Acocuii 6ockuu
(65 makuka)

Mag3y  TyWIyHTUpWIaAX Ba  MarucTpaHTiap
(haotamTUpUIIaIN:

1. The pragmatic approach to the text.

2. The factors of addresser and addressee.

3. The notion of pragmatic intention

TanabanapHu QaoamTUPUI MaKcaauaa 3MHaMa-
3MHA METOJIMHU KYJu1a0, caBos1 Oepriiaiu:
What is linguopragmatics?

Mamrynoria Myxokama 3TWJIaIUraH caBoJlIap:

1. What definitions of linguopragmatics do you
know?

2. What approaches to the text are there?

3. What problems does linguopragmatics embrace?
4. What constituents of discourse do you know?

5. What means of asserting author’s position do you
know?

6. What do semantic frames enable us to do?

Dmutaguiap,
€310 oyamumap.

TanaGamap rypyxyapra OyiuHaaAd Ba 3KCIepT
Baparu  Tonmupukiapu Oepunaau. ['ypyxiuap
UIIMHU  Ky3aTagd, WYHaNTHUpaau, Maciaxariap
Oepanu, Typyxlla HIUIAll YCYJIWHH, BazudaHu
OaxkapuIll KOMJIAaCUHH TYUTYHTHPA/IH.

Dmuragunap,
€310 omanumap.

Daornawmupum maKcaouoa cagon depunaou: ’KaBoOna
What has the analysis of the linguistic literature | kaTHamamumap.
shorn?
[II. AAxyHuit 60ckuy MagB3yHu yuTa pexacu acocuja xyjaoca Kuianod, sHr | TuHriamamm.
(10 makuka) MyXHM MabJIyMOTJIapra MAarucTpaHT JUKKATUHU

KaJI0 KuiIamau.
Myxokamana ¢aonl KaTHAITaH MarucTpaHTIapHU
parbatnanTupany, 0axoanu.
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Text pragmatics
Plan:
1. The pragmatic approach to the text
2. The factors of addresser and addressee
3. The notion of pragmatic intention
KEY WORDS: pragmatic, intention, communicative act

The study of text as a means of communicative interaction in the sociocultural context puts
forward the problem of text pragmatics as one of the main text parameters.

Linguopragmatics is one of the trends of communicative linguistics, which in its general
sence can be defined as a science studying language factors within the sphere of human activity
with an accent on psychological, social and cultural aspects of language functioning/ there is a
variety of definitions concerning linguopragmatics. There some approaches:

-the relations between a sign and its users;

-contextual conditionality, language usage, language in the context;

-speech impact on the addressee, the factors influencing successful and effective communication;
-interpretative aspects of speech communication;

-language as a tool of a purposeful communicative activity;

-the problem of mutal understanding and appropriateness of language use.

It is necessary to note that all these aspects are by no means incompatible. They resent
linguopragmatic researches in avariety of domains which are mutually complementary. The analysis
of the linguistic literature has shown that linguo-pragmatic embraces a wide range of problems, but
for text linguistics the most relevant of them are:

-speech strategies and speech impact;

-pragmatic intentions and their types;

-appropriateness and effectiveness of textual communication.

Discourse pragmatics raises the question of situational interpretation which, in its turn,
introduces the notion of a communicative-pragmatic situation. The most relevant parameters of the
communicative-pragmatic situation in the literary discourse are:

-circumstances and place of the communicative ac;

-the subject and aim of communication;

-social, ethnic, individual, characteristics of the communications;
-role and personal relations between the communicants.

The factors of addresser and addressee

The adsresser (the auther, sender, speaker) and the addressee (recipient, reader, listener) are
the main constituents of discourse though explicitly they are not presented in the text. The addresser
IS a creator of the text, which reflects his views, attitudes, evaluation, world outlook. The addresser
is realized in the text through the communicative aim, and strives to make it recognizable for the
addressee. Besides, he has an intention to exert a certain influence on the addressee.

There are many ways of expressing the auther’s image, including the plot and composition.
All the compositional forms of the auther’s speeh (description, narration, rsoning) with different
degrees of explicitness present the author’s individual viewpoint. One of the powerful means of
asserting author’s position is a system of srylistically marked units mployed in the text. Among
them the role of imagery should be particularly emphasized. Indeed, image-bearing stylistic devices
are used in the text toexpress evaluative, subjective attitude of th author towards the things
described.

It should be noted that the factor of the addresser/addressee in lierary discourse, unluke other
types of discourse, is characterized by some peculiar features conditioned by the fact that there are
two types of the addresser: addresser-writer, and addresser-personage and the two types of the
addressee: addressee-reader and addressee-personage. All this is indicative of a complex system of
implicit relationships between the autho and the reader, and a multifold communicative structure of
literary discourse.
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So far it has been established that semantic intertextual frames allow us to approach
intertextuality and the creation of intertextual links by looking at word-level connections. An
important contribution of this model is related to the activation of two levels of word meaning
supporting the view expressed by a number of literary theorists. More specifically, Riffaterre (1980:
637-638) has used the term syllepsis to describe the process by which a word is ‘understood in two
different ways at once, as meaning and as significance’ or else ‘as contextual meaning and
intertextual meaning’. Moreover, Perri (1978) has made a similar remark suggesting that allusions
specify properties of connotation, which are tacitly specified, despite the fact that they remain
unexpressed. Alluding markers have at least a double referent, ‘which signifies un-allusively, within
the possible world of the literary text’, and allusively, ‘to one or more texts outside its context’, or
echo back a previous part of the text (Perri 1978: 295). Consequently, the existence of two levels of
meaning is proposed alluding to Riffaterre’s contextual and intertextual meaning. Similarly, Lennon
(2004) seems to presuppose the existence of two levels when he talks about ‘in praesentia’ and ‘in
absentia’ units of language influencing the generation of phenomena of allusion. The two levels of
meaning can be explained in the current model by the simultaneous activation of two cognitive
models. For example, in Bogan’s poem, [CROW] can give rise to two cognitive models, BIRD and
LITERARY ENTITY. This way a reader has access to two pools of knowledge which allow for a
literal interpretation of the lexical item as an animal and also stretch outside the context to an
intertextual interpretation.
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| 10-MAB3Y

| Text pragmatics

Mabpy3a MAIIFYJOTHHHHT TAHJIAM TEXHOJIOTHSICH
(10-mamrryJior)

YI{VG MAUYJI0MUHURZ WAKTIU:

Mawpysa

Mawpysa pexcacu:

1. The pragmatic intention.

2. Types of pragmatic intention.

3. The pragmatic intention to interest the
reader.

4. The pragmatic intention of emotional impact

Ykye mawizynomununz maxcaou: Tanabanapia nparMaTUK HHTEHIUS TYIIYHYaCH, YHUHT
TypJiiapy, 6aguuii MaTH/A IParMaTiK Ba3udanap Typiaapu, MaTH TaAbCUpP Ba TYIIYHUITHHHT
nparMatuk d3PQEKTUBINTH XaKKJa TaCaBBYp MaiI0 KWJINIIL.

Mavpy3zanune onouza Kyiican eazuganapu:
[IparMaTUK WHTEHIOHS TYIIYHYacH XaKuaa
MabJIyMOT Oepulll; MparMaTUK WHTCHIIHS
Typiapyu Xakujga TylIyH4a Oepurr, Oamuuit
MaTHAAa MparMatuk  Basudanap  Xakuaa
MabIyMOT  Oepuin; MaTH  TabCUp  Ba
TYIIYHUIIHUHT ~ [parMatuk  dhdekTuBiuru
XaKu/ia MabIyMOT OepHi;

Kymunaémean yKye namuscanapu:

[lparmatuk wWHTeHHMA Xakuna GUKp Ba
MyJOXa3aJapuHu  OWIJUPUIIM; MparMaTHK
UHTEHIMS Typjapu Xakujaa OwimMmra ara
Oynumu; Oamuuii MarHIa IparMaTuK
Bazu(anap Xakujga MabIyMOTra 3ra OYINIIN;
MaTH TabCUpP Ba TYIIYHUIIHUHI IparMaThK
G PEKTINTH XaKu1a MabIyMOTIa 3ra OYINIIHN;

Kanum cyznap éa ubéopanap:

Verbalized, to exert influence, plot,
composition, reasoning, marked, syllepsis,
connotation, referent, to vary, impact,

deautomatic,
referential.

foregrounding, to converge,

Tavaum memoonapu:

ByMepaHr TCXHOJIOTHACHU

Tavaum eocumanaapu:

Masbpy3a maTHH, Mapkep, AO0CKa, KOJOCKOI,
TapKaTMa MaTepuauiap.

Tavaum waxnu:

dpoHTa, )KAMOABUW, TypyxJjap/aa UIIUIAIL.

VKye wapm-wapoumnapu:

TexHuk BocuTanapaaH (QoiinanaHumra Ba
rypyxJjapjaa UIIanra MYy JDKaJlJIaHTaH
ayaAUTOpHSL.

Monumopunez ea 6axonaw:

Of3aku Hazopar, CcaBOJI-kXaBoO, Y3UHU-Y3U
Ha30paT KWIUII, PEUTHHT TH3UMH acocuia

Oaxounani;
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(10-mamrryJioT)

Daonusam Daonusam ma3myHu
oocKuunapu Tavaum depysuu Mazucmpanm
|. Kupu Mag3y HOMH, Makcaju, YVKyB MAIIFyJOTHHHUHT | DIIUTaIUIap.

(5 maxkuka) HATWKAIAPH  9BIOH  KWIMHAAM.  YTHIA&TraH

MaB3y Kyprasmaid Mabpy3a Tap3ja TallKuil
STUIIAIIN XaKUAa dbJIOH KUINHAIN.

II. Acocuii 6ockuu
(65 makuka)

Mag3y TyWIyHTUpWIagd Ba  MarucTpaHTiIap
(haomamTUpUIIaIn:

1. The pragmatic intention;

2. Types of pragmatic intention;

3. The pragmatic intention to interest the reader;

4. The pragmatic intention of emotional impact;

Casoi-xaBo0ia
KaTHaIaauiap.

Tamabanapau (dhaoamTUpUII MakKcaauaa
3MHaMa-3MHa METOAMHU Kyiald caBoi Oepuianu:
What does pragmatic analysis aim to?

Tonmmpukau
Oaxapaauiap.

Mamrynoria Myxokama 3THIaIUraH caBoJLIap:
1.What is pragmatic intention?

2. What types of pragmatic intention do you
know?

3. What is pragmatic intention associated with?

4. What does the idea of deautimazation refer to?
5. What is the purpose of centering theory?

6. What do coherence relations imply?

Dmranunap, &3ub

oJaauiap.

Tamabanap rypyxJjapra OYIWHagu Ba SKCIEPT
Bapard Tommupukiapu Oepunamu. ['ypyxiap
WIIWHU Ky3aTaaW, WYHaITUpaaAu Maciaxariap
Oepanu, TypyxJAa HUUIANI YCYlIM, BazudaHu
OaykapHIll KOUAACH TYITYHTUPHIIAIH.

Duuraaunap,
oJlaguiap.

QDaonnawmupuui makcaouoa cagon depunaou:
What is actualization?

KaBoO Gepanumnap.

1. SAxyHuit 6ockua
(10 makuka)

MagB3yHu TYpTTa pexacu acocuja Xynoca Kuiuo,
SHT MYXHUM MabJIyMOTIapra MarucTpaHTiIap
IUKKATUHU Kan0 KWIagu.

Myxokamana ¢aoa KaTHAIITaH MaruCTpaHTIApHH
parbatnanTupany, 0axoanu.

Tuurnamamu.

Tunrmamamy.
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Text pragmatics
Plan:
1. Types of pragmatic intention
2. The pragmatic attention
3. The pragmatic intention to interest the reader
4. The pragmatic intention of emotional impact

KEY WORDS: pragmatic intention, emotion, verbalize, reader.
Pragmatic intention is understood as verbalized in the text the addresser’s deliberate intention to
exert influence on the addressee with the aim to cause some reconstruction in his world picture.

The general pragmatic intention of literary discourse is an aesthetic influence on the reader.
However, in concrete situations the types of pragmatic intentions vary, and so does their impact.
The pragmatic intention is an organizing principle of the text. It predetermines the choice of
language means, structural and semantic peculiarities of the text. Therefore pragmatic analysis aims
to find language units which explicitly or implicitly make pragmatic intentions recognizable.
According to the type of the pragmatic intentions the forms of its language utilization vary.

Accepting the assumption that pragmatic intentions are materialized in the language units,
we define the type of pragmatic intention proceeding from: a) the analysis of all the parameters of a
verbal sign, the ways of its introduction, organization and reoarganization in the discourse; b)
verbalized in the discourse direct or indirect indication to a pragmatic intention; c) indication to the
addresee’s verbal and non-verbal reaction. There defined the following types of pragmatic
intentions:

- The pragmatic intention “to attract intention;
- Tointerest the reader;

- To exert an emotional impact;

- To activize knowledge structures;

- To stimulate the addressee’s creativity;

- To represent the conceptual world picture.

The above mentioned pragmatic intentions are enumerated in accordance with an increasing
degree of their complexity and aesthic value. The pragmatic intentions aimed to represent the
conceptual world picture is ranked as the most global one. It embraces all other types of pragmatic
intentions and some extent coincides with the fiction of literary discourse to produce an aesthetic
influence on the reader.

3. The pragmatic intention to interest the reader

The pragmatic intention is associated with the phenomenon of actualization, which has been
discussed by many scholars. The actualization is understood as the usage of language means which
is preserved as unusual, deautamatic, and therefore it attracts attention of the reader.

The idea of “deautamatization” refers to the notions of foregrounding, convergance of
stylistic means, parallelisms as basic signals of conceptual information remain actual and
significant.

The means of “deautamatization” are mainly found on the surface layer of the text and
characterized by various kinds of structural transformations, which serve to realize the pragmatic
intention”to attract the readers attention”.

In the area of syntax — ‘sentence analysis’ — the principled discussion on the question of
whether syntax is an autonomous and purely formal level of representation is still going on,
especially with the recent rise of cognitive linguistics (cf. Langacker, 1986; Jackendoff, 1996) (see
also Cognitive Linguistics).

At the discourse level such a discussion is nowadays absent. In the pioneering years of text
linguistics, scholars like van Dijk (1972) and Peto. fi and Rieser (1973) attempted to describe texts
as a string of sentences within the framework of generative grammar.
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Several scholars have argued that the analogy with sentence grammar is not convincing, among
them Brown and Yule (1983) and Wilensky (1983):

. While our intuition of ‘sentencehood’ is a clearly linguistic notion, our intuition of ‘storiness’
most certainly is not [. . .]. the notion of ‘Story’ refers to actions, events, goals, or other mental or
conceptual objects. In other words, our intuitions about stories are closer to our intuitions about
the meanings of sentences than they are about they are about sentences themselves
(Wilensky, 1983: 580).

And indeed, ever since Halliday and Hasan (1976), Hobbs (1979), and van Dijk (1977), it is widely
accepted that purely formal or syntactic principles play a far smaller role at the discourse level. It is
hard, for instance, to make much sense of the idea of a structurally ‘well-formed’ but semantically
anomalous text. There is a consensus that the well-formedness of a discourse is primarily to do with
its meaning —more specifically, with the question of whether the meanings of its component
segments can be related together to form a coherent message.

What Makes a Text a Text?

What, then, are the crucial characteristics of text? At present, the dominant stance is that
‘coherence’ explains best the connectedness shown by texts. Coherence is considered a mental
phenomenon; it is not an inherent property of a text under consideration. Language users establish
coherence by relating the different information units in the text.

‘Referential coherence’: smaller linguistic units (often nominal groups) may relate to the same
mental referent throughout the text (see also Discourse Anaphora); or . ‘Relational coherence’: text
segments (most often conceived of as clauses) are connected by coherence relations, such as cause-
consequence, between them (see also Clause Relations). Both coherence phenomena under
consideration —referential and relational — have clear linguistic indicators that can be taken as
processing instructions.

For referential coherence, these are anaphoric devices such as pronouns, and for relational
coherence these are connectives and (other) lexical markers of relations. Ever since the seminal
work of linguists such as Chafe (1976) and Prince (1981), both functional and cognitive linguists
have argued that the grammar of referential coherence can be shown to play an important role in the
mental operations of connecting incoming information to the existing mental representations. For
instance, referent NPs are identified as either those that will be important and topical, or as those
that will be unimportant and nontopical. Hence, topical referents are persistent in the mental
representation of subsequent discourse, whereas the nontopical ones are nonpersistent. In several
publications, Ariel (1988, 2001) argued that regularities in grammatical coding should indeed be
understood to guide processing. She studied the distribution of anaphoric devices and suggested that
zero anaphora and unstressed pronouns cooccur with high ‘accessibility’ of referents, whereas
stressed pronouns and full lexical nouns signal low accessibility. This cooccurrence can easily be
understood in terms of cognitive processes of activation: high-accessibility markers signal the
default choice of continued activation of the current topical referent. Low-accessibility anaphoric
devices, such as full NPs or indefinite articles, signal the terminated activation of the current topical
referent and the activation of another topic (see Accessibility Theory).

‘Centering theory’ (see Walker et al., 1998 for an overview) makes explicit and precise
predictions about the referent that is ‘in focus’ at a certain moment in a discourse. It even predicts
that the degree of text coherence is determined by the extent to which it conforms to ‘centering
constraints.” Given a clause in which referential antecedents are presented, centering theory predicts
the likelihood that an antecedent will be a central referent — which is ‘in focus’ — in the next clause.
The salience of a discourse entity is determined by a combination of syntactic, semantic, and
pragmatic factors, such as grammatical role (subject or not), expression type (zero, pronoun, or NP),
and discourse topic-hood. Several processing studies have demonstrated the ‘psychological reality’
of linguistic indicators of referential coherence (see Garrod and Sanford, 1994, and Sanford and
Garrod, 1994, for an overview; see also Discourse Processing).

We now turn to (signals of) ‘relational coherence.’

‘Coherence relations’ are often taken to account for the connectedness in readers’ cognitive

text representation (cf. Hobbs, 1979; Sanders et al.,1992). They are also termed °‘rhetorical
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relations’ (Mann and Thompson, 1988; see Rhetorical Structure Theory) or ‘clause relations’ (see
Clause Relations).

‘Coherence relations’ are meaning relations connecting, at a minimum, two text segments. A
defining characteristic for these relations is that the interpretation of the related segments needs to
provide more information than is provided by the sum of the segments taken in isolation (Sanders et
al., 1992).

Examples are relations like ‘cause-consequence,” ‘list,” and ‘problem-solution.” These
relations are conceptual and they can, but need not, be made explicit by linguistic markers, so-called
connectives (because, so, however, although) and lexical cue phrases (for that reason, as a result, on
the other hand)

In sum, it can be concluded that there is compelling evidence, from both linguistic and
psycholinguistic studies, in favor of the view that referential and relational coherence are crucial
principles, which make a set of sentences a text.
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11-MAB3Y

| Cognitive theory of text

Mabpy3a MAIIFYJOTHHHHT TAHJIAM TEXHOJIOTHSICH
(11-mamryJior)

YI{VG MAUYJI0MUHURZ WAKTIU:

Mawpysa

Mawpysa pexcacu:

1. The main principles of cognitive linguistics.
2. Cognitive principles of information in the
text

3.Foregrounding and its types

YKye mawzynomununz maxcaou: TanaGanapia KOTHUTUB TUILIYHOCIMKHUHT MOXUSATH, MaTH/IA
axOOpOTHH TaKCHMIIAII KOTHUTUB TAMOMJUIAPH, OMIIUMIIAp Ty3UIMaiapu
XaKuJa TyllyH4Yajgap nanao KAJIMIL;

Mavpy3anune onouza Kyizan easzuganap:

Koruurtus TUJIITYHOCTUKHUHT acocuit
TaMOW/UIapU  XakuJa MabIyMoT  Oepwuil,
MaTHAa axOOpOTHU TaKCUMIIAIl KOTHUTHUB
TaMOWUIApYM  XaKuJa  TyIIyH4Ya  Oepwui,
“Ax0opoTHH wirapu cypunr’  KOTHHUTHUB

TaMOWJIM Ba YHHUHT TypJIapy XaKuIa MabIyMOT
Oepuiir;

Kymunaémean yKye namuscanapu:

Koruutus THJIITYHOCTUKHUHT acocHit
TaMOWJITIApU XaKuaa GUKp Ba MyJIoXa3alapuHu
OWIITUPUIIA/IH. MarHpga ax0opoTHHU
TaKCUMJIAIl KOTHUTHUB TaMOWJIIApU XaKHIa
TyllyH4ara ora Oymumaau. “AxO00poTHU
WIrapu cypuilr’ KOTHUTUB TaMOWIM Ba YHUHT
TypJIapH XaKyj1a MabJayMoTra 3ra Oyiauimanu;

Kanum cyznap éa uoopanap:

Segment, to taxonomize, conceptualization, to
categorize, relevance, foregrounding, spatal,
to encode, to browse, mapping, semiotic,
inquiry, adherence to, ingrained, corporeal.

Tavaum memoonapu:

TymyHuanap TaxJuim

Tavaum eocumanaapu:

Masbpy3a maTHH, Mapkep, I0CKa, KOJIOCKOII,
TapKaTMa MaTepuauiap.

Tavaum waxnu:

DpoHTal, )KAMOABU, TypyxJjap/aa UIIUIAIL.

VKye wapm-wapoumnapu:

TexHuk BocuTanapaaH (QoiianaHumra Ba
rypyxJjapaa UIIanra MY JDKaJlIaHTaH
ayJAUTOpHSL.

Monumopune ea 6axonawi:

Of3aku Hazopar, CcaBOJI-kXaBoO, Y3UHU-Y3U
Ha3opaT KWIUII, PEUTHHI TH3UMH acocujia
Oaxomanl.
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Mabpy3aHHHT TEXHOJIOTHK XapUTACH
(11-mamryJior)

Daonuam Daonuam mamynu
boocKuunapu Tavaum depysuu Mazucmpanm
|. Kupum 1. Map3y HOMH, Makcaau, YKyB MAaIIFyJOTHHHUHT | DIIUTaIUIAP.
(5 makuka) HATWKATAPH 9BJIOH KWIMHAIM. YTUIASTraH MaB3y
Kyprasmaiu Mabpy3a Tap3fa TalIKUI JTHIUIIN
XaKuJa 9bJIOH KWIMHAIY.
II. Acocuii 1.Map3y TymyHTHpuigaau Ba  maructpantiap | CaBoi-kxaBoba
060ocKu4 ¢baomnamrupunaau: ¢aon KaTHaIIAIHIAD

(65 makuka)

1. The main principles of cognitive linguistics.
2. Cognitive principles of information in the text.
3. Foregrounding and its types.

2.Tanabanapuu (paoyamTHPUII MaKcaauaa 3uHaMa-
3WHa METOAMHHM KyJ11a0, caBoi OepHiIaiu:
What is cognitive theory?

TonmupukHu
Oaxkapaauiap.

Mamfynoma MYyXOKaMa S3THJIaAUTraH CaBOJUIap:

1. What are the principles of cognitive, linguistics?

2. What does cognitive information consist of?

3. What means of expressing time in literary text are
there?

4. What is foregrounding associated with?

5. What types of the linguistic mechanism of
foregrounding in a fictional text are distinguished by
I.V.Arnold?

Dmurtaauiap, E3u0
OJIaIAIIap.

Tamabanap rypyxjapra OyJIuHaIM Ba IKCIIEPT Baparu

TOMIUpHUKIapu  Oepunaau; ['ypyXjmap  HIIUHU
Ky3ataau, WYHaITHpagu, Maciaxamiap Oepanu,
TypyXxJa WIUIAll yCyiW, BasudaHu Oaxapuil

KonaaCu TYINYHTHUPHIIAAN.

Dmrtanunap, E3u6
oNaauap.

Daornawimupuw maxKcaouoa caeon depunaou:

Casoutra »kaBo0

How is the convergence created? Oepaaunap.
I Axynuin MaB3yHu ydrTa pexacu acocuja Xyjoca Kuiu0O, sHr | TuHriamanu.
60ocKuy MyXUM MabJIyMOTJIApra MarucTpaHTJIap IUKKaTHHH
(10 makuka) J)KaJI0 KUiIamgu.
Myxokamana ¢aon KaTHAIIraH MarucTpaHTiapHu | TuHrIamamm.

parbatnanTupany, 0axouanu.
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Cognitive theory of text

1. The main principals of cognitive linguistics

2. Cognitive principles of information in the text

3. Foregrounding and its types

KEY WORDS: cognitive, foregrounding, conceptualization, category.

Cognitive linguistics is concerned with the study of the relationship between linguistic
choices and mental processes, human experience and its results-knowledge. Cognitive linguistics
regards language as a cognitive mechanism of representing, storing and transferring knowledge
layer. So the general principals which cognitive researches rest on:

-language is regarded as a mental phenomenon, as a cognitive mechanism;

-language is characterized by creative, imaginative capabilities;

-language is not only an external system of language forms, but also an internal system of
knowledge representations;

-in cognitive linguistics attention is focused on relationships between language patterns and mental
structures, the process of conceptualization and categorization of the world information and its
language manifestation, knowledge structures and their verbal representation;

These principles account for obvious links between cognitive linguistics and text linguistics
due to the fact that text is the main source of representing information about the world.

Cognitive principles of information in the text

Information is understood as knowledge represented and transferred by language forms in
the process of communication.

Cognitive information consists of knowledge, convictions, opinions, views, positions.
Contextual information presents speech acts, situations, communication. So, the character of
information, and its organization in the text play a significant role in text production and perception.
There are several cognitive principles of distinguishing information in the text: the principles of
iconicity, of distinguishing old and new information, relevance and foregrounding. The principle of
iconicity requires some kind of conformity between the world perception and its language
representation in the text. Iconicity and a cognitive principle requires the description of events in the
text in the same order as that in reality. It concerns not only chronological, but also spatial,
causative, socially-conditioned regularities of the text elements reflecting the development of events
in reality. Iconicity concerns the category of time in fiction. Time in the fiction can be real-unreal,
realistic-fantastic, ordinary-mystic, dynamic static, simultaneous-successive, short-long, fast-slow,
ancient-modern.

There are various means of expressing time in literary text:

-a system of tenses;

-lexical means (once upon a time, in his youth etc.);

-stylistic means (allusion, reference to some events associated in the past);
-composition of the text.

Another cognitive principle of text construction is connected with the differentiation of old
(given, known) and new (unknown) information. The incorporation of new information into that
already known is a basis of text production and perception.

Old information can be given in the preceding fragment of the text, belong to the fund of
common knowledge of the addresser and addressee; it can be enter into a persons thesaurus. For
example a moneyholic.

3. Foregrounding and its types

Foregrounding stands out as a stimulus or a key in the language processing information.
Foregrounding is associated with unexpectedness, surprise, and heightened attention. It marks out
the most essential, relevant fragments of the text.

Besides, foregrounding directs text interpretation, and activates not only knowledge structures, but
also intentions, attitudes, emotions. I.V. Arnold distinguishes the linguistic mechanism of
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foregrounding in a fictional text the following types; convergence, coupling, and defeated
expectancy.

The convergence is created by a number of stylistically marked units; a) inversion, b)
repetition, c) occasionalisms, d) simile, e) epithet etc. Coupling is created by all types of repetition,
parallel structures, synonyms, antonyms, words belonging to one semantic field. The next type of
foregrounding defeated expectancy which encodes a verbal chain. The pragmatic effect of defeated
expectancy appears in many language units:

-lexical means; rare words, archaisms, borrowings, words in unusual syntactical function;

- stylistic means; zeugma, oxymoron, irony, periphrasis, enumeration, pun, paradox;

- phraseological means; various transformations and changes of both lexical constituents and
compositional structures.

How they are read e.g., serially or non-serially, once or repeatedly, browsed or studied in

depth, etc.

Why they are read e.g., for professional or personal reasons, to learn or not, out of interest or

out of need, etc.

What type of information they contain e.g., technical or non-technical, about Human Factors

or not, general or specific, textual or graphical, etc.

* Cohesion is linguistically explicit and signals underlying semantic relationships between text
elements.

* Coherence: underlying organiser which makes the words and sentences into a unified discourse
that conforms to a consistent world picture. A coherent text is meaningful, unified, and gives the
impression of "hanging together".

The basic organisations of cognitive linguistics (CL) are semantic-phonological mappings
and in this respect CL is like all semiotic approaches to communication. The significant difference
is that CL is squarely focused on meaning and rejects any non-semantic component to the grammar
(for example, empty categories).

The concept of the ‘text’ as the artifact generated by a signifying system and open to inquiry
has been of singular importance for literary and cultural studies. In a more general sense, the idea of
text is the most essential datum upon which a considerable amount of research dealing with
signifying systems is based. M. Bakhtin claims that the notion of text is ‘‘the primary datum of the
human sciences . . . the immediate reality (reality of thought and of experience) within which this
thought and these disciplines can exclusively constitute themselves. Where there is no text, there is
neither object of inquiry nor thought’’ (Bakhtin, 1986: 103{f.).

Daniel Chandler’s reflections on the textual fabric of signification encourages us to observe
that, in general, a text can be characterized as a network of signs constructed in adherence to codes
and subcodes in which we find ingrained cultural practices, beliefs, and values. If anything, codes
go beyond specific and separate texts connecting them in an interpretative network system to which
both the creator and the consumer of the texts refer. One of the functions of codes is to simplify
things with the view of facilitating the communication of ideas. The challenge is that of containing
the multiplicity of meanings that a text could generate. This challenge is met by reading the signs of
the text in accordance to what we deem as the more plausible codes. While textual codes do not
ultimately establish the possible interpretations of texts, the prevailing codes limit them. Social
practices function to curtail the meanings that an interpreter seeks to attribute to signs. Codes
operate to ensure a ‘preferred reading’ as opposed to an ‘aberrant decoding.’

They are not limited to being instruments of communication; if anything they constitute
systems
of process belonging to related conventions that function in specific contexts. Under the rubric of
textual codes we find scientific codes (including mathematics), aesthetic codes (including the many
expressive arts), genre, rhetorical, and stylistic codes, and mass media codes. Under the heading of
social codes we find language, corporeal codes, commodity codes, and behavioral codes. The
interpretative codes include perceptual codes and ideological codes. These three categories of
codification are in their most important features linked to the triad of knowing that the interpreter of
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a text must possess; namely, (1) the world (social knowledge), (2) the medium and the genre
(textual knowledge), and (3) the relationship between (1) and (2) (modality judgments).

An example of a textual code is the genre. The first observation to be made is that any
taxonomy of genres could never fully represent the multiplicity of elements and structures that are
contained in texts. Any understanding of what constitutes a genre is the result of a negotiated
consensus about the general and specific features of the given cultural product (Chandler, 2002:
159-160).
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12-MAB3Y

\ Cognitive theory of text

Mabpy3a MaIIFYJOTHHHHT TAHJIUM TEXHOJIOTHSICH
(12-mamryJior)

YKye mawzynomunune waknu:

Mawpysa

Mauwpysa pexcacu:

1. Theory of frame.

2. Frame analysis.

3. The pragmatic intention of cointention. The
politeness.

4. Representing the conception of world
picture.

YKye mawzynomununz maxcaou: Tanabanapna ¢ppeiim Hazapusicu, ppeiim
TaXJIWIU, KOHIENT, KOHIIENTYaJI Ba JINCOHUHN JTYHE TaCBHPHU
XaKuJa TyIIyHYajJap Nan10 KNI

Mavpy3zanune onduza Kyiican easuganap:
@peliM Ha3apusICH XaKHU1a MabIyMOT OEpHILL;
OpeliM  TaxJ MM XaKuaa TyIIyH4Ya Oepuil
IparMaTHK UHTEHLUS XaKWUJa TyllyHuYa OepHIll
KOHLIETITyall JTyHE TACBUPH XaKUAA MABIyMOT
Oepwiir.

Kymunaémean yKye namuscanapu:

@peiim  Hazapusicu  Xakuna — GUKp  Ba
MyJoXa3aJlapuHu  Owiavpuinaau;  gpeim
TaXIWIM Xakuaa Ownmumra sra  Oynummanu;
[IparMaTUK MHTEHUUS XaKuAa TylIyHYara ira
OynuIaau; KOHLIENnTyal TyHE TacCBUPU XaKuaa
MabJIyMOTTa 3ra OyauIIaau.

Kanum cyznap éa uoopanap:

Frame, co intention, to relate, to specify,
recurring, field-based, reference frame, axial
properties, scan, crucial, congruous, ongoing,
interlocutor, literal, to decode.

Tavaum memoonapu:

ByMepaHr TCXHOJIOTHACHU

Tavaum eocumanaapu:

Maspy3sa MaTHH, MapKep, JOCKa, KOJOCKOIL,
TapKaTMa Matepuasuiap

Tavaum waxnu:

DpoHTal, )KAMOABU, TypyxJjap/aa UIIUIAIL.

VKye wapm-wapoumnapu:

TexHuk BocuTanapaaH (QoiianaHumra Ba
rypyxJjapaa UIIanra MY JDKaJlIaHTaH
ayJAUTOpUS

Monumopunez ea 6axonaw:

Of3aku Hazopar, CcaBOJI-kXaBoO, Y3UHU-Y3U
Ha3zopaT KWIUO, PpEUTHHI TU3UMH acocuja
Oaxomanl.
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(12-mamrysior)

Daonusam Daonusam ma3myHu
oockuunapu Tavaum depysuu Mazucmpanm
|. Kupumm MaB3y HOMH, Makcaad, YKYB  MAIUFYJOTHHUHI | DIIUTaAUmIap.
(5 nakuka) HATWKQIAPH  OBJIOH KWIMHAMM. YTHIASTraH  MaB3y
KyprasMaiaud Mabpy3a Tap3[ga TAlIKWI STUIUIINA XaKuaa
9BJIOH KWIMHA]IN.
II. Acocuii Magsy TYLIYHTUPUIAAU Ba maructpantiap | CaBoi-xaBoOaa
0OCKUY baoyamTUPUIIA N dao
1.Theory of frame; KaTHamaauiap.
2. Frame analysis;
3. The pragmatic intention of co intention. The politeness;
4. Representing the conceptual world picture.
MarucTpaHTiapHu ($aouIalITHPUIT MAKCaAUIa 3SHHAMA- TonmmpukHu
3MHa METOJIMHU KYI1a0, caBon Oepunaan: What is frame? Oaxkapaauiap.
MarmirynoTia Myxokama 3TUJIaIMTaH CaBoJuIap: Oummraaunap,
1. What is frame semantics? €310 onaauiap.
2. What does frame analysis include?
3. What does the methodology of frame provide?
4. What notions must we take into account to understand
our interlocutor’s utterance semantically?
5. What is conceptual world picture?
MaructpanTiiap rypyxJjapra 0yauHaau Ba 3KCIEPT Baparu | DIUTaauiap,
TOMIIUPHUKIapu Oepunanu. ['ypyxjgap WIIMHH Ky3aramgu, | €3u0 omaauiap.
WyHantupaau, wMacnaxarnap Oepaau, TypyxJa HILIAIMI
yCynu, BazugaHu Oaxapuil KOMAACH TYUTYHTUPHIIAIN.
Daonnawimupuni maKcaouoa cagon depunaou: Cagoura >xaBo0
What is a semantic frame? Oepaaunap.
[ Axynui MaB3yHu TypTTa pexacu acocuaa Xyjoca KWiauO, SHr | THHriamamy.
Hazopar MyXUM MablIyMOTJIapra MarucTpaHTIap AUKKATHHU Kalo

KHJIaIH.
Myxokamana  Qaon  KaTHaIIraH
parbatnanTupaau, 6axoyanu.

MaruCTpaHTIIapHU
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Cognitive theory of text
Plan:
1. Theory of Frame
2. Frame analysis
3. The pragmatic intention of co-intention. The Politeness
4. Representing the conceptual world picture
KEY WORDS: frame, conceptual, semantics, relation.

Text can be used for both written and spoken language. It usually refers to a stretch, an

extract or complete piece of writing or speech. Texts generally adhere to broad conventions and
rules which determine the language and structure used in particular text types. Discourse is a much
wider term. It can also be used to refer to language in action, such as legal discourse, which has
characteristic patterns of language. Discourse studies look at how writing, and speech, is patterned
and linked across the text as a whole.
Frame is schematisation of experience (a knowledge structure), which is represented at the
conceptual level and held in long-term memory and which relates elements and entities associated
with a particular culturally embedded scene, situation or event from human experience. Frames
include different sorts of knowledge including attributes, and relations between attributes.

Frame semantics is a theory of linguistic meaning developed by Charles J. Fillmore that extends
his earlier case grammar. It relates linguistic semantics to encyclopaedic knowledge. The basic idea
is that one cannot understand the meaning of a single word without access to all the essential
knowledge that relates to that word. For example, one would not be able to understand the word
"sell" without knowing anything about the situation of commercial transfer, which also involves,
among other things, a seller, a buyer, goods, money, the relation between the money and the goods,
the relations between the seller and the goods and the money, the relation between the buyer and the
goods and the money and so on.

Thus, a word activates, or evokes, a frame of semantic knowledge relating to the specific concept it
refers to (or highlights, in frame semantic terminology).

A semantic frame is a collection of facts that specify "characteristic features, attributes, and
functions of a denotatum, and its characteristic interactions with things necessarily or typically
associated with it." ™! A semantic frame can also be defined as a coherent structure of related
concepts that are related such that without knowledge of all of them, one does not have complete
knowledge of any one; they are in that sense types of gestalt. Frames are based on recurring
experiences. So the commercial transaction frame is based on recurring experiences of commercial
transactions.

Words not only highlight individual concepts, but also specify a certain perspective from which the
frame is viewed. For example "sell" views the situation from the perspective of the seller and "buy"
from the perspective of the buyer. This, according to Fillmore, explains the observed asymmetries
in many lexical relations.

While originally only being applied to lexemes, frame semantics has now been expanded to
grammatical constructions and other larger and more complex linguistic units and has more or less
been integrated into construction grammar as the main semantic principle. Semantic frames are also
becoming used in information modeling, for example in Gellish, especially in the form of 'definition
models' and 'knowledge models'.

field-based reference frame A reference frame involving a spatial relation established between a
figure and a reference object in which the axial properties associated with the reference object
derive from an encompassing secondary reference object. For instance, in the following example:
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John is in front of Mary in the queue, the queue serves as an encompassing secondary reference
object, providing the primary reference object with an orientational frame. That is, Mary can be
turned with her back to John, and yet John is still ‘in front’ by virtue of the directionality provided
by the queue. In other words, the reference object, Mary, is provided with particular axial properties
by virtue of being encompassed by the queue.

In the process of perception a significant role is assigned to special language forms with the
help of which knowledge structures are presented, and which are called frames. There are also such
terms as scheme, scripts, plans and others. Despite some differences, all these terms designate the
idea that knowledge is not a sum of separate facts but a complex system, a cognitive model of
presenting information. The study of the relationships between language structures and their mental
models is called frame analysis. Frame analysis include:

1. searching for the verbal signals representing conceptually important frames;
2. decoding their frame semantics, associative, figurative, contextual links;

3. activizing knowledge structures, contextual and propositional functions;

4. conceptualizing textual information.

Through a systematic examination of texts, the methodology of frame analysis provides a

content analysis of political documents that systematically analyzes their ideational contents and
relational aspects. It aims to document features such as exchanges between political actors, their
communication strategies, and changes over time. The use of the concepts of ‘frame’ and ‘framing’
clearly indicates a lineage with the work of Erving Goffman, who with this term referred to the
textual conjunct function of concentrating attention on some aspects while excluding others. This
emphasis on inclusion and exclusion mechanisms, on social controversies and the associated actors
and processes, is widely utilized in political research — a scan of a database of political journal
articles would for instance bring out well over a thousand references
in recent years which use the framing metaphor.
In a society that is increasingly dependent on publicly mediated processes of formation, diffusion,
and negotiation of cultural contents, the role of debating arenas becomes crucial. This refers to
sectoral social and political arenas such as social movements, political parties, workplaces, and
churches, but more importantly one has to emphasize the role of the general media as a debating
space in which social issues are framed. Framing theorists concentrate on the operating mechanisms
of these arenas and examine topics such as the formation of mobilizing ideas, the responses of
opponents, and the processes of redefinition that mobilizing ideas undergo under the influence of
movement allies and institutional environments. The concept of frame refers, then, to a central
organizing idea that defines for an audience what is important in a debate. Frames also generally
specify the causes of a problematic situation and indicate solutions, and movement frames stress the
importance of active individual engagement.

The modification of frames that movements undergo, either intentionally or as a result of

broader cultural processes, has been described in terms of the concept of ‘frame alignment.” This
refers to mechanisms that connect a social movement frame to another societal frame. This
connection can take the form of ‘frame bridging’ when two previously unconnected frames come to
be discursively connected. ‘Frame amplification’ takes place when existing but underspecified
frames are articulated and the favorable implications for a movement are emphasized. ‘Frame
extension’ takes place when movements attempt to modify a frame in a direction that is congruent
with their views and ‘frame transformation’ when only a radical realignment of messages can
connect a movement frame with public opinion. Through these categories it is possible to
accomplish a set of theoretical objectives such as the integration of micro and macro variables and
of cultural and structural variables.
The author of a fictional text presupposing the reader’s ability for creative thinking, deliberately
involves him in his creative activity. In other words, one of the main pragmatic intentions of a
fictional text is the so called “co-authorship”, indeed, the reader really “enjoys reading” when
something is disclosed to him as a miracle, when he decodes sences that were encoded by the
author.
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The realization of the pragmatic intenton in question is ensured by such featuers of the text
as implicitness, ambiguity, associativeness.

Pragmatics deal with the interpretation and use of utterances/sentences with reference to the
interaction between the speaker and the listener and the communicative function meaning, we need
to move from the conceptual meaning to the pragmatic meaning.

The Politeness.In many languages pragmatic distinctions of formality, politeness, and intimacy are
spread through the grammatical, lexical and phonological systems, ultimately reflecting

matters of social class, status, and role. One of the best example is the pronoun system that

denotes pragmatic force (Crystal 1989 :120).

Many of the meanings and understandings, at the level of ongoing process interpretation of
speaker’s intent, depend upon culturally specific conventions, so that much of the meaning in any
encounter is indirect and implicit. The ability to expose enough of the implicit meaning to make for
a satisfactory encounter between strangers or culturally different speakers requires communicative
flexibility.

It characterised communication as essentially involving rationality and cooperation, displayed by
the requirement that cooperative interlocutors must be guided by reasoning about mental states:
speaker’s meaning, whose recovery is elevated as the fundamental criterion for successful
communication, involves the speaker at least (a) having the intention of producing a response (e.g.
belief) in the addressee (i.e. having a thought about the addressee’s thoughts) and (b) also having a
second order intention regarding the addressee’s belief about the speaker’s second order thought (in
order to capture the presumed fulfillment of the communicative intention by means of its
recognition).

While we interpret and use utterances, depending on the shared knowledge of the real world,

it is also necessary for us to use and understand the speech acts, i.e. utterances as functional

units in communication. In speech act theory, utterances have three meanings:

(i) Propositional (locutionary speech act): the literal/conceptual meaning conveyed by the
particular words and structures which the utterance contains.

(ii) Hlocutionary meaning (illocutionary force): the effect the utterance has on the hearer.

The act is performed as a result of the speaker’s utterance, i.e. saying = doing (betting,

promising, warning, etc.)

(iii) Perlocutionary act: the particular effect the speaker’s utterance has on the hearer, who

might feel amused, persuaded, warned, etc.

To understand our interlocutor’s utterance semantically, and pragmatically, we must take

into account such notions as

(1) the intentions of the speaker,

(ii) the effect of utterance on listeners,

(ii1) the implications that follow from expressing something in a certain way, and

(iv) the knowledge, beliefs, and presuppositions about the world upon which speakers and

listeners rely when they interact.

Conceptual world picture is understood as a global image of the world and its essential features
reflected in indvidual’s mind as a result of his spiritual activity. Language world picture is
explicated with the help of language means, systematically organized and socially important model
of the conceptual world picture. It is a means of transferring information about the world, people,
relations.

The cognitive approach to the text reveals itscomplicated cognitive structure, and shows that the
processes of text production and perception are based on the cognitive principles.
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| 13-MAB3Y

| Text analysis

Mabpy3a MAIIFYJOTHHHHT TABJIUM TEXHOJIOTHSICH
(13-mauryJior)

YI{VG MAUYJI0MUHURZ WAKTIU:

Mawpysa

Mawpysa pexcacu:

1. Genres, registers, domains, styles, text types
and other confusions.

2. Structure — Oriented. Approaches

YKye mawizynomununz maxcaou: Maructpantiapza *aHp, CTHUIb,
MaTH TypH, TU3UMTIa HYHAITUpWITaH EHaamnyB (structure oriented approaches)
XaKua TyIIyHYagap naiao KAjuil

Mauwvpyszanune onouza Kyiican eazuganapu:
JKaHp, CTWJIb, MaTH TYpU XaKuJa MabIyMOT
Oepulll; TU3UMra WYHAITUPHWITaH EHAAINYB,
MaTH KHCMJIapy Opacujia CEMaHTHK MyHOcabaT
XaKuJa TylyH4a 6epui;

Kymunaémean yKye namusxcanapu:

JKaHp, CTWJIb, MAaTH TypH Xakuga (UKp Ba
MyJOXa3allapuHi  OWIIMPHUINATU;  THU3UMIa
HyHanTHpHUiaTaH OMMMra sra Oyumau.

Kanum cyznap éa ubéopanap:

Genre, register, domain, insight, narrative,
external, redundant, confusions.

Tavaum memoonapu.

ByMepaHr TCXHOJIOI'UsACHU

Tavaum eocumanaapu:

Maspy3a MaTHHM, Mapkep, HOCKa, KOIOCKOII,
TapKaTMa Matepuaiap.

Tavaum waxknu:

@poHTAaN, )KaMOaBH, IypyXJiap/1a HIIanml

Ykumuw wiapm-wapoumnapu:

Texnuk BocuTanapaaH (oHgamaHuIIra Ba
rypyxJjapaa HIIaIra MYJDKaJUTaHTaH
ayJUTOPHS

Monumopunez ea 6axonaw:

Of3aku Hazopar, CcaBOJI-XaBoO, Y3UHU-Y3U
Ha30paT KWIKII, PEUTHHI TH3UMH acocuja
Oaxomani;
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Mabpy3aHHHT TEXHOJIOTHK XapUTACH
(13-mamryJior)

Daonuam Daonusam mazmynu
OocKuunapu Tavaum depysuu Mazucmpanm
I. Kupum Map3y HOMH, Makcaiau, VKyB  MAaIIFYJOTHHUHT | OIIUTAAWIAP.
(5 nakuka) HATWOKATAPH OBJIOH KHIMHAZH. YTHIA8TraH MaB3y
KyprazMaiau Mabpy3a Tap3Ja TAIIKWI STHWIMIIA XaKuJa
9BJIOH KWJIMHA[IH.
II. Acocuii 6ockuu | Teskop-cypoB  TexHuKacumgaH ¢oiiganmann6, wmas3y | CaBod-
(65 nakuka) TYUIYHTHPHWIIAJM Ba MarucTpaHTiap (aojuian-Tupuiaay: | xkaBoOjaa
1. Genres, Registers, Domains, Styles, Text types and | kaTHamagumap.
other confusions.
2. Structure — oriented approaches.
Maructpantiapan (GaoUTAIITHPUIT MaKcaauaa 3uHama- | TONIIUPUKHU
3WHA METOJIMHU KYI1ab, caBo 6epuiaiu: Oaxkapaaunap.
How do you differentiate genres, registers, domains,
styles, text types?
Marmrrynotia Myxokama 3TUJIaIMraH caBojuiap: Oummraaunap,
1. What is the definition of text analysis? €3ub
2. What aims may texts be analyzed with? oJiaiuap.
3. What is genre? What is a distinction between genre and
text type?
4. What is register?
5. What is the definition of style?
6. What do most linguistic methods of text focus on?
Maructpantinap rypyxjapra OYauHaaAM Ba SKCHEpPT | OlIUTaauiap,
Baparyd TOINIIUPUKIApH Oepunaau. ['ypyxjap HIIUHU €3u6
Ky3aTaau, MWyHaITHpaau, Macjaxariap Oepuianu, onaguiap.
rypyxJa HMuutam yciayou, Bazudanu Oaxkapuil Koujacu
TYIIYHTUPHUIAIN.
QDaonnawmupuni MaKcaouoa cagon depunaou: Cagou-
What do accounts of text structure usually pay attention | sxaBo6ma daosn
to? KaTHaIauap.
1. fAkynuit 6ockuu | MaB3yHu 2 Ta pekach acocuaa Xynoca KwiuO, SHT | TuHrIamamgm.
MYXHM MabJIyMOTJIapra MaruCTpaHTJIap TUKKATUHU JKaJlo
KHWJIA]IN.
Myxokamaza  (aon  KaTHaWlraH  MarucTpaHTiap | TuHIIamanmu.

parbaTiaHTupuiaan, 6axoaHaIu.
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Text Analysis
Plan:
1. Genres, Registers, Domains, Styles, Text Types, & Other Confusions
2.Structure-Oriented Approaches

Now that we have an idea of what a text is, we can define ‘text analysis’ as the systematic
dissection of a textual unity in its constituent parts and the study of those parts in relation to each
other. By consequence, text analysis focuses on the linguistic elements present in the text. Texts
may be analyzed with different aims and from several perspectives.

A first text-analytic research goal is of a theoretical nature. It concerns the further
development of linguistic theory at the discourse level: how are texts structured? There are now
several well-established theories that propose mechanisms by which the meaning of individual
sentences can be constructed, but the situation with entire texts is different. Text analysis is of
crucial importance to the further development of text linguistics.

A second aim is to provide insight into the cognitive processes of reading and writing, or in
the text representation that language users have of a text. In reading research, the role of text
structure is an important research topic in which text analyses are used to model both the text
structure and the representation that readers make of it (see previous paragraph).

In writing research, the role of text analysis has received less attention for a long time, even
though Bereiter and Scardamalia (1987) argued for the interaction between psychological models
and text linguistic research. They pointed to a deficiency in studies of writing and argued that text
analysis had a large role to play in discovering the implicit rules of composition.

A third aim is of a computational linguistic nature: the development of computational
models of automatic summarization, text generation, and interpretation. Here, the analysis of natural
texts should provide the rule system to arrive at such computational models. Although some
theories and models discussed in the sections to follow were explicitly developed in the context of
such a computational enterprise (such as Rhetorical Structure Theory), computational text analyses
are not discussed here (see Natural Language Processing: Overview).

A fourth aim is the evaluation of text quality in the context of written composition and
document design. A text analysis can provide the basis for a comparison of similar texts, enabling
researchers to compare the writing ability of the authors (Cooper, 1983). In document design, text
analysis can predict areas where readers may have difficulties and where

Genre

Why is it important to know what these different terms mean, and why should corpus texts
be classified into genres? The short answer is that language teachers and researchers need to know
exactly what kind of language they are examining or describing. Furthermore, most of the time we
want to deal with a specific genre or a manageable set of genres, so that we can define the scope of
any generalisations we make. My feeling is that genre is the level of text categorisation which is
theoretically and pedagogically most useful and most practical to work with, although classification
by domain is important as well. There is thus a real need for large-scale general corpora such as the
BNC to clearly label and classify texts in a way that facilitates language description and research,
beyond the very broad classifications currently in place. It is impossible to make many useful
generalisations about "the English language™ or "general English" since these are abstract
constructions. Instead, it is far easier and theoretically more sound to talk about the language of
different genres of text, or the language(s) used in different domains, or the different types of
register available in a language, and so forth. Computational linguists working in areas of natural
language processing/language engineering have long realised the need to target the scope of their
projects to very specific areas, and hence they talk about sublanguages such as air traffic control
talk, journal articles on lipoprotein kinetics, navy telegraphic messages, weather reports, and
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aviation maintenance manuals. (see Grishman & Kittredge, 1986; Kittredge & Lehrberger, 1982, for
detailed discussions of "sublanguages").

The terminological issue | grapple with here is a very vexing one. Although not all linguists will
recognise or actively observe the distinctions | am about to make (in particular, the use of the term
text type, which can be used in a very vague way to mean almost anything), | believe there is
actually more consensus on these issues than users of these terms themselves realise, and | hope to
show this below.

Internal Versus External Criteria: Text Type & Genre

One way of making a distinction between genre and text type is to say that the former is based on
external, non-linguistic, "traditional™ criteria while the latter is based on the internal, linguistic
characteristics of texts themselves (Biber, 1988, pp. 70 & 170; EAGLES, 1996).% A genre, in this
view, is defined as a category assigned on the basis of external criteria such as intended audience,
purpose, and activity type, that is, it refers to a conventional, culturally recognised grouping of texts
based on properties other than lexical or grammatical (co-)occurrence features, which are, instead,
the internal (linguistic) criteria forming the basis of text type categories. Biber (1988) has this to say
about external criteria:

Genre categories are determined on the basis of external criteria relating to the speaker's purpose
and topic; they are assigned on the basis of use rather than on the basis of form. (p. 170)

In summary, with text type still being an elusive concept which cannot yet be established explicitly
in terms of linguistic features, perhaps the looser use of the term by people such as Faigley and
Meyer (1983) may be just as useful: they use text type in the sense of the traditional four-part
rhetorical categories of narrative, description, exposition and argumentation. Steen (1999, p. 113)
similarly calls these four classes "types of discourse."* Stubbs (1996, p. 11), on the other hand, uses
text type and genre interchangeably, in common, perhaps, with most other linguists. At present,
such usages of text type (which do not observe the distinctions Biber and EAGLES try to make) are
perhaps as consistent and sensible as any, as long as people make it clear how they are using the
terms. It does seem redundant, however, to have two terms, each carrying its own historical
baggage, both covering the same ground.

"Genre," "Register," and "Style"

Other terms often used in the literature on language variation are register and style. I will now walk
into a well-known quagmire and try to distinguish between the terms genre, register, and style. In
his Dictionary of Linguistics and Phonetics, Crystal (1991, p. 295) defines register as "a variety of
language defined according to its use in social situations, e.g. a register of scientific, religious,
formal English.” (Presumably these are three different registers.) Interestingly, Crystal does not
include genre in his dictionary, and therefore does not try to define it or distinguish it from other
similar/competing terms. In Crystal & Davy (1969), however, the word style is used in the way
most other people use register: to refer to particular ways of using language in particular contexts.
The authors felt that the term register had become too loosely applied to almost any situational
variety of language of any level of generality or abstraction, and distinguished by too many
different situational parameters of variation. (Using style in the same loose fashion, however, hardly
solves anything, and, as | argue below, goes against the usage of style by most people in relation to
individual texts or individual authors/speakers.)

Structure-Oriented Approaches
Most linguistic methods of text analysis focus on the general properties of text structure, abstracting
away from the specific content of individual texts. Accounts of text structure usually pay attention
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to 1. the meaning of the left-right relations between text segments, where the analysis is based on
relational and referential coherence; and 2. the hierarchical structure of the text, which accounts for
the intuition that the information that is ordered higher in a tree-like representation is more
important than the lower information.

Superstructure van Dijk and Kintsch’s (1983) model included micro- and macrostructures, which
resulted in a representation of the text content, as was discussed above. The third element in their
model is the ‘superstructure,” which “‘provides a kind of overall functional syntax for the semantic
macrostructures’” (van Dijk and Kintsch, 1983: 242). It is the conventional, hierarchical form in
which the content of the macrostructure is presented. An example of such a superstructure is that of
the type ‘news discourse,’ in which superstructural categories are distinguished,

for example, headlines, lead, context, event. Superstructural categories are typically of a global
nature in that they organize larger chunks of text rather than consecutive sentences. In addition, a
superstructure analysis proceeds top-down: it starts from the highest text level. Superstructures for
several other conventional text types were developed, among them the ‘Experimental article.” There
seems to be a clear parallel here with text type and genre: it would seem logical to expect that
stereotypical text types can be characterized in terms of a superstructure (see Genre

and Genre Analysis). Therefore, a text analysis in terms of superstructures is text type-specific by
definition. Clause Relations, Coherence Relations, and Discourse Patterns By contrast, a text
analysis based on clause or coherence relations would be generally applicable, independent of text
types. It proceeds bottom-up, starting from consecutive clauses. One common relation is called
‘problem-solution’ or ‘solutionhood’ (see Problem-Solution Patterns). See examples (5) and (6).

(5) I’'m hungry. Let’s go to the Fuji Gardens.

(6) What if you’re having to clean floppy drive heads too often? Ask for Syncom diskettes, with
burnished Ectype coating and dust absorbing jacket liners.

Mann and Thompson (1986, 1988) treated solutionhood as simply one of the relations, where others
have argued that solutionhood was more complex than that (Grimes, 1975; Hoey, 1983; Sanders et
al., 1993): “‘Both of the plots of fairy tales and the writings of scientists are built on a response
pattern. The first part gives a problem and the second the solution’” (Grimes, 1975: 211). On the
basis of clause relations, more complex structures can be built: a ‘discourse pattern’ (Hoey, 1983)
or a ‘response pattern’ (Grimes, 1975). Hoey (1983) argued that a recurrent combination of clause
relations can organize a substantial text fragment, or even a whole text. See the illustrating example
from Hoey (1983: 35):

(7) (i) I was on sentry duty.

(i1) I saw the enemy approaching.

(iii) 1 opened fire.

(iv) | beat off the attack.

Hoey provided several paraphrase tests to recognize the clause relations on which the pattern is
based:

‘instrument-achievement’ with ‘(iii) thereby (iv),” ‘by (iii) . . . ing,” and ‘(iii) by this means (iv)’
(Hoey, 1983:

39-41); and ‘cause-consequence’ ‘because (ii), (iii)’ and ‘(ii) therefore (iii)’ (Hoey, 1983: 41-42).
Paraphrase

tests like these are often a great help for inexperienced text analysts, who find it hard to determine
the exact relationship expressed between text segments.

This heuristic to identify discourse patterns is an outstanding example of a text-analytic method in
the field of clause and coherence relations. The research in this field discussed earlier in this section
has probably been more important for the identification of coherence relations and for the
theoretical issues discussed earlier (the nature of coherence, taxonomies of relations, the linguistic
expression and processing of relations).
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| 14-MAB3Y

| Text analysis

Mabpy3a MaIIFYJOTHHHHT TAHJIUM TEXHOJIOTHSICH
(14-mamryJior)

YKye mawzynomunune waknu:

Mawpysa

Mauwpysa pexcacu:

1. Text mining
2. Data mining
3. Association mining

VKye mawzynomununz maxcadu: Maructpanriapaa text mining, (information
extraction), data mining, (deriving knowledge from data information),
association mining xakuaa TymyH4agap mau0 KUIUII

Mavpy3zanune onouza Kyiiean easuganapu:

“ text mining” XxaKua MabIyMOT OepuI;

“data mining” xakuaa TyuryH4a OepHii;,
“association  mining”  xakuma  MabIyMOT
Oepui;

Kymunaémean yKye namuscanapu:
“text mining” XaKuaa (bukp
MyJi0Xa3ajJapuHu OWJITUPUILIAIH;

“data mining” xakuaa Ounumra sra 0ynuiiany,
“association mining” xakuaa MabJIyMOTIra ara
Oynumay.

Ba

Kanum cyznap ea uoopanap:

Information retrieval, information extraction,
to coin, complimentary, to preprocess,
database, putative, occurrence, transaction.

Tavaum memoonapu:

bymepanr texHonorusicu

Tavaum eocumaaapu:

Mabpy3a MaTHH, MapKep, JOCKa, KOJOCKOII,
TapKaTMa Matepuasuiap.

Tavaum wmaxknu:

DpoHTal, )xaMoaBuil, rypyxJjapja HIiaml

Ykumuw wiapm-wapoumnapu:

Texnuk BocuTanmapgan (Qoiimananumra Ba
rypyxJjapaa UIIanra MYyJDKaJlJIaHTaH
ayJIUTOPHSL.

Monumopunez éa oaxonaui:

Of3aku HazopaT, CaBOJI-)KaBOO, Y3WHHU-Y3H
Ha30paT KWIKII, PEUTHHT TH3UMH acoChia
OaxoJiarl.
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(14-mamryJior)

Daonusam Daonuam mamyHu
b0ocKuunapu Tavaum depysuu Mazucmpanm
|. Kupumm 1. MaB3y HOMHM, Makcaad, YKyB MAIIFyJOTUHUHI | OIMIMUTagUIap.
(5 naxkuka) Makcaid  9bBIOH  KWIMHAAM. YTHIASTraH  MaB3y
Kyprazmajiu Mabpy3a Tap3/a TAIIKWJI STHIUIIN XaKUaa
9bJIOH KWJIMHAH.
II. Acocunii Mag3y TYLIYHTUpUIaIU Ba MaructpanTiap | CaBon-xaBoOaa
0OCKHY (dhaomamTUpUIIaIn: daon
(65 makuka) 1. Text mining; KaTHaIaaumap.
2. Data mining;
3. Association mining;
Tanabanapau QaonnamTHpUIl Makcaauga 3uHama-3uHa | ToNIMpPUKHU
METOAMHU KYJ1a0, caBoJl Oepuiiau: Oakapaauiap.
What types of mining do you know?
Marrynoria Myxokama 3THJIaJIUral caBoJuiap: Dumranunap,

1. What does text analysis imply?

2. Why are texts classified into genres?

3. What is domain?

4. What is text mining related to?

5. What does text mining reveal?

6. What is data mining?

7. When is the association of two data values in database
stronger?

€3u0 omamumap.

TanaGanap rypyxyiapra OyinMHaaAM Ba SKCHEpPT Baparu
TOMIHUPUKIapu Oepunaan. ['ypyxmap WIIUHU Ky3aTaj,
HyHanTupanu, Mmacinaxamiap Oepaau; rypyxJa MHIUIaI
ycyiH, BazudaHu Oakapuill KOMAACcH TYITYHTUPUIIAIHN.

Dmuragunap,
€310 onanumap.

Daornawimupuw maxKcaouoa caeon depunaou:

Casoir-xaBo0Oma

What perspectives may texts be analyzed from? daomn
KaTHAIlaIuap.
I Axynun Mag3y yuTa pexacu acocujaa Xyjioca KMiIu0, sHT MyXuM | THHIIamamu.
6ocKuY MabJIyMOTJapra MarucTpaHTiap JAUKKAaTUHU  Kail
KWJIaaH.
Myxokamaza  (aon  KaTHAIIraH  MarucTpaHtiap | TUHIIamanu.

parbaTiaaHTUpa Iy, Oaxoaiu.

153




Text Analysis

Plan:
1. Text Mining
2. Data Mining
3. Association Mining

Text Mining

W Black, University of Manchester, Manchester, UK _ 2006 Elsevier Ltd. All rights
reserved.

Text mining is the discovery of knowledge ‘buried’ in large collections of textual documents
aided by computational methods; it is related to information retrieval (IR) (see Document Retrieval,
Automatic) and information extraction (IE) (see Information Extraction, Automatic).

A classic example of text mining is the discovery by Swanson (1991) that magnesium
deficiency is associated with migraine headaches using the (semi-)automated analysis of the titles of
papers in the biomedical literature. The titles of the papers contained separate associations between
pairs of concepts including stress, magnesium loss, calcium channel blockers, spreading cortical
depression, platelet aggregability, and migraine patients, but in none was a direct link made
between magnesium deficiency and migraine. After the discovery made through text analysis, the
link was subsequently demonstrated clinically.

Swanson described the mining scenario as ‘‘complementary research’ and showed that the
mining of associations between different literatures could yield more fruit in the biomedical
sciences by publishing a succession of further similar discoveries. The term ‘text mining’ was
coined on the basis of a metaphor, and there is much scope for disagreement about what is and is
not text mining. Several survey articles have sought to define the field, and to provide indexes to
activities and resources in the area. One of these is Hearst (1999a), which compared and contrasted
‘text mining’ with the related terms ‘data mining,” ‘database query,” ‘information retrieval,’
‘computational corpus linguistics,” and ‘information extraction.” Hearst pointed out that text mining
often includes IE as a filtering step and also that many techniques used so far in text mining are
similar to those of computational corpus linguistics. Text mining is done to discover knowledge that
is useful for an application, in contrast to the automated acquisition of linguistic knowledge from
texts to provide resources for natural language processing (NLP) applications. Common
applications are business intelligence (Sullivan, 2001) and knowledge extraction from the literature
of the biomedical sciences (Shatkay and Feldman, 2003). Both Hearst (1999a) and Sullivan (2001)
give more details about Swanson’s complementary literature research.

Text mining is commonly understood, like data mining, to be an activity that reveals
previously unknown
knowledge from a large body of text. The individual operations that constitute text mining are as
varied as those of data mining. One approach is to preprocess the text, using methods from IR and
IE, to turn the textual data into a normalized database form and then to apply standard data-mining
algorithms to the database. However, there are also extractive and exploratory techniques that can
be applied directly to the text.

Data Mining

The term ‘text mining’ has recently replaced the earlier ‘text data mining,” which gives a
clue to the origin of the term. Data mining, or knowledge discovery in databases (KDD), is the
search for associations between types of occurrence recorded in databases and is usually associated
with commercial applications, such as marketing. An example is the discovery from supermarket
till data that those who buy diapers are disproportionately also likely to buy beer for home
consumption. It turns out that these purchases are made by fathers, who now have fewer
opportunities to socialize outside the home than they had when they were childless. Once this sort
of association has been discovered, it can be used for various marketing purposes, for example,
store design and direct-mail purchase recommendations. In the fields of databases and management
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information systems, it is customary to refer to a pyramid in which data sit at the bottom,
information lies above, and knowledge sits at the top. Data are the

elementary facts recorded in the database, for example, that, in a given transaction, the customer
purchased a six-pack of a particular brand of beer.

Information is the higher-order facts based on aggregates of the simple data items; for
example, knowing that the total sales of beer were up 12% on the previous week might inform a
management decision about future purchases or sales promotions, whereas the raw data are only
relevant operationally. Data and information can be extracted using a query language, such as SQL,
to ask for either individual facts or functions such as the computing of means and sums over the
individual facts. Knowledge, on the other hand, can be thought of as information that informs
strategic rather than tactical decisions or as new information whose existence was previously
unknown. Data mining, the activity of deriving knowledge from data and information, has been
described as turning ‘‘what you didn’t know you didn’t know’” into ‘‘what you know you know.”’

Association Mining

The association of two data values in a database is stronger the more frequently they occur
together, but, if the two values occur separately as often as they do together, the association is less
reliable. These aspects of the strength of association are captured in the two measures: support and
confidence. If we label the values A and B, and write a putative association rule A)B, these
measures can be defined, with respect to the transactions t in a data collection D. The support for
the rule diapers)beer is thus the proportion of transactions with {diapers, beer} as a subset in the
data collection, and its confidence is the ratio of its support to that of just {diapers}.

Sequence Mining

A major application of data mining concerns the discovery of temporal patterns, called
‘sequence mining.” Trends in values that change over time (time series) may be analyzed into
components such as a long-term trend, cyclic and seasonal variations, and random movements. If
these separate components can be estimated from a sample, the next movement in the series can be
predicted.

Sequential pattern mining is the combination of time series analysis and association mining,
in which we seek to discover relationships between different time series. An example is a fall of a
given magnitude in one business sector’s share prices followed, after a given interval, by a
corresponding increase in a different sector.

Typical features—All the typical, non-fluency features of spoken English discussed in
Units 2 and 4 occur here: ellipsis, false starts, repetition, pausing, hesitation and fillers (‘you know’,
‘sort of thing’, ‘er’, ‘um’, ‘pronounce things’). The written text has all the typical features of
sentence formation, spelling, punctuation and so on.

Sentence construction—The written text has longer sentences with complex structures
involving relative clauses (‘19 people, who come from all over the world’, ‘the people with whom 1
live’). In the interview, shorter sentences are used with the repeated structure of the introductory
‘There’ (‘There’s 19 people’, ‘there’s one girl’, ‘there’s um a couple of).

Word order—The spoken text has normal word order. In the written text, position of
clauses has been carefully controlled, particularly placing linked clauses close together (‘I and other
people’, ‘the teasing for all members’). Most noticeable is the ‘unusual’ positioning of the object
before the subject (‘This I disagree with’) which doesn’t commonly feature in everyday spoken
language.

Verbs—Most of the verbs in the interview are in the active voice (‘they teased me’, ‘they
said you’ve got’). In the written text, the passive occurs (‘I...was teased’, ‘I was told”).

Deixis—In the spoken text, ‘from up north’ is in direct relation to the current location of
being in London (‘down south’). The written text makes no such connection.

Time relationships—Various differences can be found. In the interview, the date is given
more precisely than in the written text which might seem unusual—possibly Louise was ready for
this first question (‘late September 99’ v. ‘approximately 8 months ago’). This second example,
from the written text, is deictic in that its meaning is only clear in relation to the present time. In the
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written text, the time relationship between events is stated explicitly (‘Since then’, ‘After a while’).
In the interview, time either isn’t mentioned or it’s implicit from the interviewer’s question.

Formality—Far more monosyllabic words and simple words, often of Anglo-Saxon origin,
feature in the interview responses (‘lived’, ‘joked’, ‘started’). In the written text, longer words are
used and words of other language origins, noticeably here French (‘resembled’, ‘recommenced’,
‘home to’).

Creativity—We have, in the spoken text, an example of individual
creativity with some words. This time a noun, in fact a place name (and they tend to be fairly fixed
in English), has been converted into an adjective by the addition of the common suffix—y, meaning
‘having the quality of’, as in creamy. The motivation for this is uncertain. Humour? Vagueness?
But by comparison, no creative words appear in the written version.

Representation—It’s extremely difficult to represent pronunciation in writing without
resorting to a phonetic alphabet. Of course, in the original interview, the voice successfully conveys
the intended sounds (‘flabbay’, ‘ouse’) so in the written text, a writer has to use spelling, and maybe
punctuation, to represent the spoken sounds (‘owse’, ‘happieeee!’).

Contractions—In the spoken text, contractions are common (‘there’s’, ‘can’t’, ‘don’t’) but
the full forms are used in writing (‘I have noticed’, ‘it is’).

Prosody—Once again, it’s difficult to represent in written form all the associated features of
spoken language, related to intonation, pitch, stress and pace and this hasn’t been attempted here.
However, they can reflect meaning and attitude. The pitch of the voice dropped considerably on
‘didn’t understand what you were saying’ and on ‘what’s the word’. The voice tends to drop on
unimportant asides, some grammar words or if we feel uncertain or need time to think. Pace was
noticeable in the rapid response to the question ‘did you make any conscious effort to change how
you spoke?’ The immediate reply ‘no’ conveyed strength of commitment, possibly also humour.
Function—The oral interview is, by its nature, a discussion, with the questions prompting facts and
inviting the interviewee to reflect on a given topic. The purpose of opening prompts is to set the
context and provide the background which is needed in order to make sense of later contributions.
The responses answer questions or develop points further; they relate past events and gives reasons.
The written text narrates past events, giving examples. It states an opinion and a justification.
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| 15-MAB3Y

| Linguocultural aspect of text theory

Mabpy3a MAIIFYJOTHHHHT TAHJIAM TEXHOJIOTHSICH
(15-mamryJior)

YKye mawizynomununz wiaknu:

Mawpysa

Mawpysa pexcacu:

1. Linguoculturalogy and its notions;

2. Conceptual role in fictional text;

3. The role of title in the conceptual world
picture representation;

4. Cultural concepts and their verbalization in
the text.

VKye mawizynomununz maxcaou: MarucTpanTiapaa THHIBOKY/IBTYPOJIOTHS, KOHIIENT-
KOHIENTYal Ba TadhakKyp OMPIUTH, MaIaHUi KOHIICTIT TYIIYHYACH Ba YHUHT Oa il MaTHIAru
KOHILIENTyaJl aXaMUATH, CAPJIaBXAHUHI MATHHUHI KOHLENTYaJl AyHE TACBUPUHU HAMOEH
STUILJIATY aXaMHUSITH XaKHIa TACAaBBYp Mai10 KUJIUII.

Mavpy3anune onouza Kyiuzan eazughanapu:

Kymunaémean yKye namuscanapu:

JIMHTBOKYJBTYPOJIOTHSI,  JIMHTBOKYJIbTypeMa | JIMHIBOKYJIBTYPOJIOTHSI,  JIMHTBOKYJIbTypeMa

XaKuJa MabIyMOT OEpHILL; XaKuaa bukp Ba MyJIOXa3aJlapuHH

Mananuii  KOHLENT Ba YHUHT Oaauuil | OWiIaupuIIangg;

MaTH/AArd KOHIIENTyall axaMuaTd Oyiuya | Mamanuii  KOHLENT Ba  YHUHT  Oaauuid

TyIIyHYa OCpUIIL; MaTHJArd KOHIICTITyaJl aXxaMusATH Oyhuda

Mananuii KOHIENTIAPHUHT MaTHJAa | OuiuMmra sra OyIuiaamy;

BepOaUTalTyBy XaKu/1a MAbIIyMOT OCpHIIL; Mananuit KOHUENTIaPHUHT MaTHJA
BepOayulallyB  XakuJa  TYyLNIyHYara oara
OynuImaau.

Kanum cy3 éa ubopanap:

Intercultural, inquiries, warrants, phonation,
subsequent,  generalizability,  biases of
language, dominant, concept, image-bearing,
verbalize, spiritual world, content-thematic,
linguocultureme;

Tavaum memoonapu:

Hamowui 9THUI, TE3KOP CaBOJI-)XKaBOO

Tavaum eocumanaapu:

Maspy3a maTHH, MapKep, 10CKa, CKOTY,
crlaiiyiap, TapKkaTMa MaTepuaap

Tavaum waxknu:

@poHTAaz, )KaMOaBHi rypyxJiapaa UILUIan

YKumuw wapm-wapoumnapu:

TEXHUK BocuUTaiapiad (oiiganaHumra Ba
rypyxJjapjaa UIIanra MYIDKaJJIaHTaH
ayTUTOPHS

Monumopunez ea 6axonaw:

Of3aku Hazopar, CcaBOJI-XaBoO, Y3UHU-Y3U
Ha30paT KWIUII, PEUTHHT TH3UMH acocujia
Oaxounani;
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Mabpy3aHUHT TEXHOJIOTHK XapUTACH
(15-mamrryJioT)

Daonusam Daonusam ma3myHu

oockuunapu Tavaum bepysuu Mazucmpanm
|. Kupumm Map3y HOMH, Makcaau, YKYB MAalIFyJOTUHUHT Oummranunap.
(5 nakuka) HATIDKAApU dBJIOH KHUIMHAAM. YTHIASTTaH MaB3y

KyprasMaiad Mabpy3a Tap3/a TAIIKWI STUIUIIHA XaKUaa
9BJIOH KWJIAU.

II. Acocuii 6ockuu

Magsy TYLIyHTHpUIAAU Ba MarucTpaHTiap

Casoi-xaBo0ia

(65 maxkuka) (baoyamTUPUIIAIN: dao
1. Linguoculturology and its notions; KaTHAIIaIuIap.
2. Conceptual role in fictional text;
3. The role of title in the conceptual world picture
representation;
4. Cultural concepts and their verbalization in the text.
MarucrtpanTiapHu (haoJIamTHPHIIL Makcaauaa | TonmupukHu
3MHAMa-3MHA METOAWHH KYyJiad, caBon Oepwianu: | OGakapamamiap.
What is the definition of culture?
Mamrynoraa MyxoKkama 3THIAIUTaH CaBoJLIap: Oummraaunap,

1. What does the cultural evolution of language cover?
2. What does cultural concept stand for?

3. What does the linguocultural approach to the
problem in the question require?

4. What fact is the necessity to study texts in the
cultural paradigm conditioned by?

€310 omaauap.

Maructpantinap rypyxJjapra OVJIMHaaAM Ba 3KCIEPT
Bapary TONIIMpUKIapu Oepunaau. ['ypyxjap HUIIUHU
Ky3aTaJau, Maciaxarijap Oepaad, TypyXJa MIUIa
yCyiu, BazudaHu Oaxapuil KOMIacu TYITYHTUPUIIAAH.

Duragunap,
€310 omaaunap.

Daonnawmupunl MaKcaouoa cagon depunaou:

Casoutra kaBo0

What is cross-cultural analysis based on? Oepaaunap.
[I1. AAxynuit 6ockuy | MaB3yHu TypTTa pekacu acocuia Xyjoca KuiuO, sHr | TuHriamany.
(10 nakuka) MyXUM MabJyMOTJIapra MarucTpaHTIap JMKKATUHU
xKayb Kuiaaau.
Myxokamana Qaon  KaTHamraH MarucTpaHtiaap | THHIamanu.

parOaTnanTUpwIaau, 6axoaaHaau.
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Linguocultural aspect of text theory
Plan:
1. Theme in Text, Identifying Theme
2. Linguoculturology and its notions
3. Conceptual role in fictional text
4. The role of title in the conceptual world picture representation
5. Cultural concepts and their verbalization in the text.

KEY WORDS: linguoculture, concept, theme, computational model.

Culture is seen either as a humanistic or as a sociolinguistic concept, with the concept of the
intercultural, that characterizes the contact between people from different cultures, being of concern
to researchers in communication studies and in education.

As a humanistic concept, culture is the product of a canonical print literacy acquired in
school; it is synonymous with a general knowledge of literature and the arts.

Within linguistics, the study of discourse is frequently distinguished from other structural inquiries
simply by the size and scope of the units of analysis. When one looks at linguistic entities larger
than sentences, takes into consideration the organization of textual fragments, or begins to
encompass turns at talk across different speakers, tools that were useful in analyzing sounds, words
and their parts, or clauses become insufficient. It is in the choice of larger bodies of language, too,
that the communicative traditions of specific social and cultural communities become immediately
and unavoidably relevant. For what warrants selecting some particular fragment of speech as a unit
in the first place? What gives it coherence and separates it from other surrounding talk?

Cultural considerations are always at work in such judgments.

Spoken discourse routinely includes vocal sounds other than phonation, voice qualities,
nonspeech vocalizations (e.g., sighs, laughs, grunts), and other noises, which may have local and
partly conventionalized import (a finger snap, a clap, a stomp, a slap, even a slammed door, a
tapping pencil, or a spoon on a glass). Moreover, gestures and in general motions and attitudes of
the body — themselves subject to cultural shaping (think of a nod, a bow, a wink, or a shrug) and to
ideological shading (‘it’s not polite to point’) — may form a central part of interaction, coordinating
the discourse itself or complementing other signaling modalities.

Language is a culturally transmitted system.

Language matches the sorts of general definition of culturally transmitted systems given by
anthropologists or evolutionary theorists concerned with culture. Language, like other cultural
systems, is transmitted from generation to generation via a process of learning from the behavior of
others.

The cultural transmission of language, based on its repeated transformation from grammar to
data to grammar and so on, leads to the possibility of cultural evolution. Cultural evolution, in the
broadest possible terms, is change in a culturally transmitted system over time. The cultural
evolution of language, then, is change in a linguistic system over time as a consequence of its
cultural transmission. In other words, cultural transmission potentially offers a uniform mechanism
that explains both the genesis of language (a qualitative shift from a nonlinguistic system to a
linguistic system) and language change (subsequent quantitative shift), at whatever temporal
granularity is required.

The cultural evolution of language are as follows: (1) cultural transmission itself; (2)
language use; and (3) ultimate function for reproduction. the learnability of linguistic systems can
vary: due to their generalizability from a finite set of data (bottlenecked transmission) and due to
learnability considerations arising from the biases of language learners (baised transmission).
Languages are capable of expressing an infinite range of concepts, and any member of this infinite
array of expressions is interpretable in turn. Acquiring a language therefore entails the acquisition
of a system for producing and understanding such an infinite set of meaningful utterances.
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W. Croft proposes two primary mechanisms for cultural evolution. First, language users will
introduce innovations into the linguistic system during the process of communication. Second,
social factors determine the differential cultural transmission of the competing linguistic variants
that these innovations introduce.

One of the major trends of linguocultural text studies is the consideration of cultural concepts and
their role in text semantics. Cultural concept is looked upon as a thematic dominant of the text. The
problem of concept is in the focus of attention of many disciplines: cognitive linguistics,
linguoculturology, linguoconceptology.

Concept- is a complex mental entity, a component of the basic world picture conceptually
relevant either for individual linguistic personality or the whole linguocultural community. The
formulation of a concept is conditioned by indvidual’s emotional, physical, historical, personal and
social experience acquiered in the process of the world perception. The following traits of concept
are relevant for the fictional text:

- Concept presents knowledge structures about the surrounding world;
- Concept is a cultural and nationally specific unit;
- Concept is a multifold structure consisting of notional, image-bearing and evaluative
constituents;
- Concept is characterized by a string of emotional, expressive components and associative
links.
The linguocultural approach to the problem in the question requires a new apprehension of a
stylistic device which is regarded as:
- An aesthetic sign of a complex structure which serves as a means of conveying aesthetic
values to the mind of the reader;
- One of the main means of verbalizing cultural concepts including notional, emotive and
evaluative components;
- Afragment of the conceptual world picture expressing certain knowledge structures;
- A cultural model manifesting elements of universal and national culture.

The necessaty to study texts in the cultural paradigm is conditioned by the fact that reflect in the
inner spiritual world of an individual and convey cultural information about the world and
fundamental cultural values. From the position text analysis puts forward the following tasks:
- to define a system of linguocultural units forming the linguocultural field of the text;
- to consider text as the auther’s individual world picture embrasing a wide spectrum of
conceptual sences of all-human, national-specific and individual character;
- to explore cultural concepts as content-thematic dominants of the text and the embodiment
of certain cultural values.
Cross-cultural analisys is based on comparing and contrasting languages and cultures. It consists in
cognitive interpretation of a a) culturally and conceptually relevant language units in the text
(linguoculturemes); b) universal and nationally-specific properties of language units including texts;
c) cultural concepts manifesting particular domians.

Text World Theory approaches this considerable task by splitting human communication into three
manageable levels: the ‘discourse world,” the ‘text world,” and the ‘subworld’ (Werth, 1994, 1995a,
1995b, 1999). The first of these levels, the discourse world, deals with the immediate situation
surrounding at least one speaker or writer and one or more listeners or readers. These sentient
beings are referred to in Text World Theory as the “participants,’ the

conscious presence of whom is essential for a discourse world to exist. This is because the discourse
world includes not only the participants and the objects and entities that surround them, but all the
personal and cultural knowledge that the participants bring with them to a language situation. This
knowledge is of central importance to our understanding of human communication, since it has the
potential to impact upon both the construction and comprehension of a given discourse. The
majority of preceding approaches to discourse study have fought shy of dealing with context,
mainly because of the fact that its unwieldy nature at first appears incompatible with rigorous
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linguistic analysis. Text World Theory, on the other hand, introduces the principle of
‘textdrivenness’ to provide a manageable route into the systematic examination of context. This
principle specifies that, from the vast store of personal knowledge and experience available to the
participants, it is the text produced in the discourse world that determines which areas are needed to
process and understand the discourse at hand.

ADDITIONAL NOTES

Text is defined as the verbal part of communication, excluding the paralinguistic and non-verbal
part of the communication. The text as such or the linguistic elements only make sense if they are
interpreted by readers/listeners using their cultural or world knowledge. This interpreted text is the
reader’s text representation, which goes far beyond what is said in the text but also contains the
inferences the hearer makes. The object of text linguistics is precisely text representation, not texts.

Typical features—All the typical, non-fluency features of spoken English discussed in Units 2 and
4 occur here: ellipsis, false starts, repetition, pausing, hesitation and fillers (‘you know’, ‘sort of
thing’, ‘er’, ‘um’, ‘pronounce things’). The written text has all the typical features of sentence
formation, spelling, punctuation and so on.

Sentence construction—The written text has longer sentences with complex structures involving
relative clauses (‘19 people, who come from all over the world’, ‘the people with whom I live’). In
the interview, shorter sentences are used with the repeated structure of the introductory ‘There’
(‘There’s 19 people’, ‘there’s one girl’, ‘there’s um a couple of).

Word order—The spoken text has normal word order. In the written text, position of clauses has
been carefully controlled, particularly placing linked clauses close together (‘I and other people’,
‘the teasing

for all members’). Most noticeable is the ‘unusual’ positioning of the object before the subject
(‘This I disagree with’) which doesn’t commonly feature in everyday spoken language.
Verbs—Most of the verbs in the interview are in the active voice (‘they teased me’, ‘they said
you’ve got’). In the written text, the passive occurs (‘I...was teased’, ‘I was told’).

Deixis—In the spoken text, ‘from up north’ is in direct relation to the current location of being in
London (‘down south’). The written text makes no such connection.

Time relationships—\Various differences can be found. In the interview, the date is given more
precisely than in the written text which might seem unusual—possibly Louise was ready for this
first question (‘late September 99’ v. ‘approximately 8 months ago’). This second example, from
the written text, is deictic in that its meaning is only clear in relation to the present time. In the
written text, the time relationship between events is stated explicitly (‘Since then’, ‘After a while”).
In the interview, time either isn’t mentioned or it’s implicit from the interviewer’s question.
Formality—Far more monosyllabic words and simple words, often of Anglo-Saxon origin, feature
in the interview responses (‘lived’, ‘joked’, ‘started’). In the written text, longer words are used and
words of

other language origins, noticeably here French (‘resembled’, ‘recommenced’, ‘home to’).
Creativity—We have, in the spoken text, an example of individual

creativity with some words. This time a noun, in fact a place name (and they tend to be fairly fixed
in English), has been converted into an adjective by the addition of the common suffix—y, meaning
‘having the quality of’, as in creamy. The motivation for this is uncertain. Humour? Vagueness?
But by comparison, no creative words appear in the written version.

Representation—It’s extremely difficult to represent pronunciation in writing without resorting to
a phonetic alphabet. Of course, in the original interview, the voice successfully conveys the
intended sounds (‘flabbay’, ‘ouse’) so in the written text, a writer has to use spelling, and maybe
punctuation, to represent the spoken sounds (‘owse’, ‘happieeee!’).

Contractions—In the spoken text, contractions are common (‘there’s’, ‘can’t’, ‘don’t’) but the full
forms are used in writing (‘I have noticed’, ‘it is’).
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Prosody—Once again, it’s difficult to represent in written form all the associated features of
spoken language, related to intonation, pitch, stress and pace and this hasn’t been attempted here.
However,

they can reflect meaning and attitude. The pitch of the voice dropped considerably on ‘didn’t
understand what you were saying’ and on ‘what’s the word’. The voice tends to drop on
unimportant asides, some grammar words or if we feel uncertain or need time to think. Pace was
noticeable in the rapid response to the question ‘did you make any conscious effort to change how
you spoke?’ The immediate reply ‘no’ conveyed strength of commitment, possibly also humour.
Function—The oral interview is, by its nature, a discussion, with the questions prompting facts and
inviting the interviewee to reflect on a given topic. The purpose of opening prompts is to set the
context and provide the background which is needed in order to make sense of later contributions.
The responses answer questions or develop points further; they relate past events and gives reasons.
The written text narrates past events, giving examples. It states an opinion and a justification.
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8. AMAJIMA MAIIFYJIOTJAPJIA TABJIUM TEXHOJIOT USLTIAPA

CemuHap napciapu 0yiinya uuuiaHMasap

1-ceMuHap MAalIryJOTUHUHI TABJIUM TEXHOJOTIHACH

1-cemunap

| Text linguistics as a scientific discipline

Maeucmpaumaap conu -15 ma

Ykye coamu: 2 coam
YKye mawmeynomunune waxnu:

1-cemunap

Cemunap pesxcacu:

1.The aim of the course;
2. The history, evaluation and approaches;
3. The notion of text

YKye mawzynomununz makcaou: MarucTpaHTiap/a ‘“‘MaTH JIMHTBUCTUKACK (haHUHUHT
acocuii Macananapu Oyinya OuinM, KYHUKMa Ba MaJlaKallapUHU
INaKJJIAHTHPUIIT Ba PUBOKIIAHTUPHUII

Mawizynomnune onouza Kyuzau eazuganapu:
daHHWHT MakKcaad Ba Basudaapu Xakuaa
MabJIyMOT Oepulll, MaTH TYIIYHYacH XakKuia
MabJIyMOT O€pulll; MaTHra Typiau €HJAIIyBIap
XaKuJa TylyH4a Oepuu,

VKye namusicanapu:

(aHHMHT A0J3apONMId Ba MakKcaau XakKuaa
ranupu6® OepuIlagy; MaTH TYIIYHYAaCH XaKuaa
cy3mab Oepuillaay; MaTHIa Typiu €HJALIYBIap
XaKuaa Ounumiapra sra Oyinuiaiam.

Mag3yHu MmycTaxkamJjiamt

Mag3y O¥yiinua caBoylapra OF3aKd, MyHO3apald Tap3fa xaBoO Oepuir; Mas3y Oyiinya
or3aky, &€3Ma Tap3ga MamkK Oaxapumr; TapkarmMa MaTepuaiap acocuaa Typyx-Typyx Oymu0

WIIJIAI;

Jlapcra sikyH sicaiu

TanaGamapuu Oaxonaimi, KeNITycCH CEMHHAp MAaB3yCHMHHM OBJIOH KWIMII, YiHra Basuda

OynuMmiIapuHM Oa)kapuil MAapTIAPUHUA TYITYHTHPHILL
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2-ceMnHap MAalIryJOTUHUHI TABJIUM TEXHOJOTIHACH

2-ceMUHAP

| The main trends of text linguistics

Maeucmpaumaap conu -15 ma

Ykye coamu: 2 coam
YKye mawmeynomunune waxnu:

2-cemMunap

Cemunap pesxicacu:

1.Text general theory

2. Text grammar

YKye mawmzynomununz maxcaou: MaructpaHrtiapra MaTH JINHTBUCTUKACUHUHT TYPJIH
HyHanunuiapu 6yiinda OmiuM, KYHHKMa Ba MaJaKaJIApPUHU MAKJUIAHTHPHII Ba PUBOMKIIAHTHPUII

Mawizynomnunz onouza Kyiican eazuganapu:
Maru JUHTBUCTUKACUHUHT TypH
HyHamUIuIapu Xxakuia MabIyMOT Oepul;
MatH TpaMMaTUKACHHUHT MOXUSATH XaKuaa
TylIyH4a OEpHIll MaTH CEMaHTHUKAacH XaKuaa
MabJIyMOT OEpHIIL;

VYKye namuoicanapu:

MaTH JIMHTBUCTUKACHHUHT TypaH
HyHamumuiapun xakuga ranupu® Oepuinagu.
MatH rpaMMaTUKaCUHUHT MOXUSTH XaKuaa
cy3mamiaau; MaTH CEMaHTHKacH  XakKujia

OunmmIiapra sra Oynumany;

MagB3yHu MycTaxKaMJIanl

Mag3y Oyiinmda caBoJurapra OF3aKd MYyHO3apaJid TycJard WHIWBHIYaJl Tap3ja »KaBoO
Oepumnanu; Map3y Oyiinua or3aku, €3Ma Tap3la Mamk Oaxapuinagu. TapkarMa marepuaiiap

acocuia rypyx-rypyx Oyiaub uimiamaim.

Japcra sikyH sicamn

Maructpantinapau 6axoiail, KeIrycu CeMHHap MaB3yCHMHU JBJIOH KWIMII, yira Basuda

OynMMIapuHM Oaskapull MapTIIAPUHU TYITYHTHPHIL;
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3-ceMuHap

| The main trends of text linguistics

3-ceMHHap MAaIIryJOTUHUHI TABJIUM TEXHOJOTHUACHU

Vl§y6 coamu: 2 coam

Mazucmpanmaap conu -15 ma

YKye mawzynomunune waknu:

3-cemunap

Cemunap pexcacu:

1. Text semantics
2. Text stylistics
3. Text analysis

YK‘VK MauiyiomuHunZ Mak;caOu: MarHCTpaHTnapz[a MaTH CEMaHTHKAaCH, MaTH CTUJINCTUKACH,
MAaTH TaxXJIMJI XaKpJga 6I/IJII/IMJIap Haﬁno KHWJINIII,

Mawizynomnunz onouza Kyiican eazuganapu:
MaTH ceMaHTUKacH XaKuJa MabIyMOT OCpHIL,
MaTH CTHJIMCTUKACH XaKHJa TYIIyHYa OEpMOK;
MaTH TaxJIWJIM XaKuJa MabIyMOT OEpMOK;

VKye namucanapu:

MaTH CEMaHTHKACHU XaKuga — Tanmupuo
OepuIiagyd; MaTH CTHJIMCTHKACH  XaKuaa
MabJIyMOTra 3Ta OYIHIIaaW,; MaTH TaXJIWIH
XaKuaa Omnumiapra sra Oynumanu;

Mag3yHu MmycTaxkamJjiamt

Mag3y 6¥iinua caBojulapra Of3aku, MyHO3apajy Tap3ja *aBoO Oepuil; MaB3y Oyiinya €3ma

Tap3/a MaIlK OaXapulll; TapKaTMa MaTepuaiiap acocuaa rypyx-Typyx 0yiu6 umuran;,

Japcra sikyH sicam

Tana6aﬂapHI/I 6ax0nam, KCeJIrycu CEMHHAp MaB3YCHMHH OBJIOH KWJIAIL, y171 Ba3I/I(1)aCI/IHI/I

OaykapHIll MIAPTIAPUHHU TYIIYHTHPHULL.
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4-ceMmuHap

Text typology

4-ceMHHAP MAIIFYJIOTHHHHI TABJIUM TEXHOJOTHSICH (4-MAIIFYJIOT)

Viye coamu: 2 coam

Maeucmpaumaap conu -15 ma

YKye mawizynomununz wiaknu:

4-cemunap

Cemunap pesxcacu:

1. Functional approach I to text;

2. Stylistic approach to text;

3. The main criteria for text typology;
4. Text types;

5. Text hetrogeneity.

YKye mawizynomununz maxkcaou: MaructpanTiapaa MaTH TUIIOJIOTUSICHTA TYPJIH EHIAITYBIAp
Ba MaTH THITOJIOTUSICHHUHT KPUTEPHUSUIAPH XaKUJIa TYIIYHYAJIAp MaiI0 KWINI

Mawizynomnunez onouza Kyizaun eazugpanapu:
MatH Tunonorusicura Typiad —€HJalIyBiap
Xakujga OwiMmiap mnaipo Oynumm; MaTH
TUIMOJIOTUSICUHUHT  KpPUTEpUsUIapu,  MaTH
TypJapy XaKuaa MabIyMOT OepuIl;

Ykye namuocanapu:

MatH Tunonoruscura Typiau EHIANIYBIap
XaKuaa ranupud Oepuranu; MaTH
TUTOJIOTUACUHUHT KpUTEepUsjIapu Ba MaTH
TypJIapu XaKuaa OmmmMiiapra sra OyViumanu;

MagB3yHu MycTaxKaMJIanl

Mag3y Oyiinua caBojuiapra oF3aku, MyHO3apalii Tap3za *kaBoO Oepwiil; MaB3y Oyiinda €3ma

Tp3/a MallK Oa)kapuill, TapKaTMa MaTepuasiap acocuaa rypyx-rypyx Oynuo uiiar.

Japcra sikyH sicamu

MarucTpantiapHu 6axoani, KeIrycu CEeMHHAp MaB3yCHHH YBJIOH KWJIMII, Vi Ba3u(acuHu

MIaPTIAPUHU TYIIYHTUPHUII, MaruCTpaHTIap OMIaH Xaipiamm.
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S-ceMHMHAP

| Text categories

5-ceMnHap MAalIryJOTUHHUHI TABJIUM TEXHOJJOTIHACHA

Viye coamu: 2 coam

Maeucmpaumaap conu -15 ma

YKye mawizynomununz wiaknu:

S-cemunap

Cemunap pesxcacu:

1. The notion of text categories

2. Classification of text categories
3. Category of informatively

4. Category of intertextuality

YKye maweynomununemaxcaou: Maructpanriapia MaTH KaTeropusiIapy,
MaTH KaTerOpusUIApUHUHT TacCHU (DU, HHPOPMATUBIMK, MOJAJUIMK KaTeropusjIapu
XaKuaa Ouiaumiiap naigo KHIuml

Mawizynomnunez onouza Kyizaun eazugpanapu:
MaTtH kaTeropusiapu XakuAa MabIyMOT
OepuIl; MaTH KaTerOpUsUIApUHHUHT TacHU(H
XaKuaa TYyLIyHYa naiiio KUJTUIIL
I/IH(l)OpMaTI/IBJII/IK, MOJAJIMK KaTCropuajiapu
XaKuJa MabIyMOT OEpHIIL.

YKye namuscanapu:

MaTH  KaTeropusuilapu  Xakuja TIamnupuo
Oepurau; MaTH KaTeropUsUTApUHUHT
TacHUpU XaKuaa cy3mab Oepwuiau,

WH(OPMATUBINK MOJAJUITHK KaTErOpHsUIapH
XaKuaa Ounumiapra sra Oyuui;

Mag3yHu MmycTaxkamJjiamt

Mag3y 6¥yiinua caBojulapra of3aku, MyHO3apajiu Tap3/a *aBo0 Oepuil; MaB3y Oyiinua é3ma

Tp3/1a MaIK OakapuIl, TapKaTMa MaTepualljiap acoCHIa TypyX-Typyx OYin0 uiuianm.

Japcra sikyH sicamn

MaructpantinapHu 0axosnal, KeJIrycu CeMHUHap MaB3yCHHM bJIOH KUJIMII, Y Ba3u(acuHu

HIapTIAPUHU TYIIYHTUPHUII, MarucTpaHTIap OMIaH Xaipiammi.
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6-ceMmuHap

| Fictional text and its categories

6-ceMnHap MAalIryJOTUHUHI TABJIUM TEXHOJOTIHACH

Ykye coamu: 2 coam

Maeucmpaumaap conu -15 ma

YKye mawizynomununz wiaknu:

6-cemunap

Cemunap pesxcacu:

1. Specific features of a fictional text;
2. The category of emotiveness;

3.The category of imagery;

4. Implicitness.

YKye mawzynomununz maxcaou: Maructpantiapaa Oaquuil MaTH XycycusTiapy Ba
KaTeropusuiapy XaKkujaa TynryH4ajap naiao KU,

Mawizynomnune onouza Kyizaun eazugpanapu:
bamnuii  MaTH  XyCycHATIIapu  XakKuaa
MabJIyMOT O€pHIll; 3MOTHBIUK KaTErOPHUSICH
XaKuaa TylIyHua mnaijgo xuiumn; “Ilmagery”
KaTeropusiCu Xakuaa MabJIyMoT OepHIlLl;

YKye namusrcanapu:

baguuii MatH XycycusaTiaapyu Xakujaa ranupuo
OepuIlaan; SMOTHBIIMK KAaTErOpUsACH XaKuia
cy3nab Oepumanu; “Imagery” xareropusicu
XaKuaa Ounumiapra sra Oyinuiaam.

Mag3yHu MmycTaxkamJjiamt

Magsy O¥iinya caBojutapra of3aky, MyHO3apajy Tap3/ia )kaBo0O Oepuill, MaB3y Oyinya MaIik

Oaxkapuiil.

Japcra sikyH sicam

Maructpantnapau 6axonam, yil BasudacuHu, yi Baszuda MIapTIApUHU TYIIYHTHPHIL,

MarucTpaHTiIap OUIaH xaipiammi.
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/-ceMuHAp

Text as a unit of communication

7-ceMHHAP MALIFYJIOTHH

HHI TABJIHUM TCXHOJOIusICH

Mazucmpanmaap conu -15 ma

Yxye coamu: 2 coam
YKye mawzynomunune waknu:

7-cemunap

Cemunap pescacu:

1. The communicative nature of text.
2. Types of communication

3. Aims and intention in communication

Ykye mawmeynomunune maxcaou: Marucrtpa

HTJIapJla MATHHUHI' KOMMYHHKATHB MOXUATH,

MaTH MYJIOKHUHT 9HI MypakKa0 Ba aCOCHI OMPIUTH XaKKa TYIIyHYaJIap Mai0 KUIUII

Mawizynomnunz onouza Kyuzaun easuganapu:
MaTHHUHT KOMMYHHUKATHUB MOXHUSATH XaKuJa
MabJIyMOT OepHIll; KOMMYHHKAaTUB TypJapu
XaKujaa TyIIyH4Ya OepHill; KOMMYHHKATHB

Ykye namuscanapu:

MaTHHUHT KOMMYHUKAaTUB TaOuaTH Xakuaa
bukp Ba MylOXa3alapuHU OWIIUPHILAIN,
KOMMYHUKATUB TypJiapyd Xakuja Owimmra sra

MaKcaJ Ba HMHTCHIMUIApPU XaKulda MabiyMoT | Oynumragun. KoMMyHHMKAaTMB — Makcajg — Ba
Oepwui, WHTCHIMSUTApU  XaKWaa  TyIIyH4Yara oara
Oynumagy.

Mag3yHu MmycTaxkamJjiamt

Mag3y Oyiinya caBoyilapra Of3aKkHM, MyHO3apaju Tap3ia >kaBoO Oepuil; MaB3y Oyiinua

OF3aKH, €3Ma Tap3/1a MK Oakapyl.

Hapcra
Maructpantinapaun  Oaxonam, —yira

TYLIIYHTHPUIIL

SIKYH sicalll

Bazua OYnumiapuHu Oaxapuil HIaApTIAPUHU
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8-ceMmuHap | Text as a unit of communication

8-ceMnHap MAalIryJOTUHUHI TABJIUM TEXHOJOTIHACH

Viye coamu: 2 coam Maeucmpaumaap conu -15 ma
YKye mawmeynomunune waxnu: 8-cemunap
Cemunap pexcacu: 1.The notion of discourse;

2. The problem of text interpretation;
3. Communicative postulates;
4. Textual communication.

YKye mawzynomununz maxcaou: Tanabanapia AUCKYpC TYIIYHYACH, TEKCTYyal
KOMMYHUKauuacu Huroxuaa ['.I'aliCHUHI KOMMYHUKAaTUB KOHYHJIApH

XaKuJa TyIyHuajgap naiigo Kuiuil

Mawizynomuunz onduza Kyizaun easuganap: | Ykye namuscanapu:

JUCKYpC  TYyIIyHYacH XakuAa MabJIyMOT | AUCKYpC TyIIyHYacH Xakuga (uKp Ba
Oepui; MyJOXa3aJlapuHu  OWJIAMPUINAAN;,  MaTHHH
MaTHU KaOyad KWIMII Ba MHTEPHIpeTalusacH | KaOysl KWIMII Ba MHTEPIpETAlUsICH XaKuaa
XaKu1a TymryH4ya Oepu; ommmra ara Oyuimay. Tekcryain
Texcryan KOMMYHUKAIUSICH HUTOXUJA | KOMMYHUKanusick ~ Huroxuga [.I'paiicHuHr
['I'paiicHHHT =~ KOMMYHUKAaTUB  KOHYHJIAPH | KOMMYHHKATUB KOHYHJIApH XaKu/a TyIIyH4Yara
XaKu/ia MabIyMOT Oepui; sra Oynumaau.

Magp3ynu MmycraxkamJjiail
Mag3y 6¥iinua caBojulapra of3aki, MyHO3apalu Tap3ja kaBoO Oepull, MaB3y Oyiinua é3ma
Tap3a MaIlK Oa)kapuiil, TapKaTMa MaTepuaiap acocua rypyx 0ynud uiurar.

Japcra sikyH sicam

Maructpantinapau 6axoiail, KeIrycM CeMHUHAp MaB3yCHHHU IBJIOH KWIWNIL, yiira Basuda
OynuMmIIapuHM Oa)kapuil MapTIAPUHUA TYITYHTHPHILL
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9-cemuHap

| Text pragmatics

9-ceMnHap MAalIryJOTUHUHI TABJIUM TEXHOJOTIHACH

Ykye coamu: 2 coam

Maeucmpaumaap conu -15 ma

YKye mawizynomununz wiaknu:

9-cemunap

C emunap pesxcacu:

1. The pragmatic approach to the text;
2. The factors of addresser and addressee;
3. The notion of pragmatic intention;

Ykye mawizynomununz maxcaou: TanaGanapaa TMHIBOIPOrMaTHKA, MATH IIparMaTHKACH,
MaTHra IparMaTuk €HAallyB, ajJpecaT Ba afpecanT (GaKkTopiIapH XaKuaa
TYLIYHYQJIap NaiJ0 KUIMIL

Mawizynomnune onouza Kyizaun eazugpanapu:
JMHTBOTIParMaTHKa Xakuaa MabIyMOT OepHIl;
MaTH NparMaTHKacHu Xakujaa TyulyH4a Oepul;
MaTHra  IparMaTMK  €HJAIyB  XaKuaa
MabIyMOT Oepuil; ajapecaT Ba aJpecaHT
(axTopiiapu XaKua TylyH4ya Oepuu,

YKye namusrcanapu:
JIMHTBOIIparMaTuKa
MyJ0Xa3aJlapuHu OUIAUPUILIAIHN; MaTH
IparMaTUKacu  Xakujga  TyllyHYara oara
Oynuimanu; MaTHra mnparMaTHK EHJAllyB
XaKuaa ounumra sra Oynumaniy.

xakuna — ¢GuKp  Ba

MaB3yHu MycTaxKaMJIal

Mag3y Oyiinua caBosuiapra oF3aku, MyHO3apaiau Tap3zia ’kaBoO Oepwii; MaB3y Oyiinda €3Ma

Tp37a MallK Oa)kapuill, TapKaTMa MaTepuasiap acocuaa rypyx-rypyx Oynu0 uiiar.

Japcra sskyH sicam

MaructpantinapHu 0axosnall, KeJIrycu CeMHUHAp MaB3yCHHM 9BJIOH KMIIMIL, Y Basu(acuHu

HIApTIIAPUHU TYHIYHTHUPHUIL, MarUCTPaHTIap OUIaH XalpIlaliuiil.
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10-cemuHap

| Text pragmatics

10'CEMHHap MAalIFryJOTHUHHUHI TABJUM TEXHOJOTIUACH

Ykye coamu: 2 coam

Macucmpaumaap conu -15 ma

YKye mawizynomununz wiaknu:

10-cemunap

Cemunap pesxcacu:

1. The pragmatic intention

2. Types of pragmatic intention

3. The pragmatic intention to interest the
reader

4. The pragmatic intention of emotional impact

Mawizynomnunez onouza Kyizaun eazugpanapu:
nparMaTUK MHTEHIUS TYIIYHYacH Xakuaa
MabIyMOT Oepuil; TparMaTuK HHTEHIIHS
Typiapu Xakujga TyliyH4ya Oepurr, Oamuuit
MaTHJa T[parMaTUK  Basudamap  Xakujaa
MabJIyMOT  Oepull; MaTH  TabCHp  Ba
TYIIYHUIIHUHT ~ TIparMatik 3¢ deKkTuBauru
XaKuJa MabIyMOT OEpHIIL;

VKye namuxcanapu:

nparMaTMB HMHTCHLUS Xakuaa Qukp Ba
MyJIOXa3aJlapuHy  OMJIAMPHILAAN; TParMaTHK
UHTEHIMS Typjlapu XakuJga Ownmmra osra
Oymumamu; Oamuuii  MaTHOa  IparMaTuk
Bazudamap  Xakuga  MabIymMoTra  odra
OynuImamy; MaTH TabCUP Ba TYIIYHUIIHUHT
nparMaTuk SQQEKTINrH Xakuaa MabIyMOTra
sra Oynuiay.

Massy}m MYyCTaxKamMJiall

Mag3y O¥iinua caBojulapra Of3aku, MyHO3apajiu Tap3ja *aBoO Oepuil; MaB3y Oyiinya €3ma

Tp3/1a MalK Oaxkapwiil, TapKaTMa MaTepraliap acoCcuia TypyX-rypyX Oynu0 umuari.

[Japcra sikyH sicam

MaructpantinapHu 0axosnani, KeIrycu CeMHMHap MaB3YCHHU YBJIOH KWJIMII, Yil Ba3u(acuHu

HIAPTIIAPUHU TYIIYHTHUPHUIL, MarUCTPaHTIap OUlaH XalpJlaliuiil.
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11-cemunap

| Cognitive theory of text

11-ceMuHap MAalIFryJOTUHUHI TABJUM TEXHOJOTUSACH

Mazeucmpanmnap conu -10 ma

Yxye coamu: 2 coam
YKye mawzynomunune waknu:

11-cemunap

Cemunap pexcacu:

1. The main principles of cognitive linguistics;
2. Cognitive principles of information in the
text;

3. Foregrounding and its types;

YKye mawzynomununz makcaou: MaructpaHntiapaa KOTHUTHB THIITYHOCTUKHUHT
MOXUSITH, MaTHJIa aXOOPOTHU TaKCUMJIAIl KOTHUTUB TAMOMIUIAPH, OHITUMIIAp
Ty3WIMaJIapy XaKuaa TyIryHJagap nanao KHITuII

Mawizynomnune onouza Kyuzau eazuganapu:
KOTHUTHUB THJIITYHOCIIMKHUHT acocui
TaMOWJIapU  XaKujaa MabiIyMoT  Oepul,
MaTHAa axOOpOTHM TaKCHUMIIAll KOTHUTUB
TaMOWIJIapd  XakKuJa TyIllyHya  Oepui;
AXOOpoTHM  wirapu  CypHIl  KOTHUTHB
TAaMOWJIIU XaKUJa MabJIyMOT OEpHILL.

YKye namusrcanapu:

KOTHUTHUB TUJIIIYHOCTUKHUHT acocui
TaMOWJIapd  XakuJa  MablIyMmMoTra  asra
Oynmumaau. MaTtHaa axOOpOTHM TaKcHMIIalll
KOTHUTHB TaMOWIM XaKuJa TylIyHYara 3ra
Oynmumany; AXOOpOTHM  WITapu  CypHII
KOTHUTHB TaMOMWJIM XaKHUJa MyJOXa3aJapuHH
OuIMpuUIIaIH.

Magp3ynu MmycraxkamJjiail

Mag3y 6¥yiinua caBojulapra Of3aku, MyHO3apaju Tap3ja *aBoO Oepuill; MaB3y Oyiinya €3ma

Tp3/la MalK Oakapwiil, TapKaTMa MaTeprajiap acocuia Typyx-rypyx 0ynu0 umuiari.

Japcra sikyH sicam

MaructpantinapHu 0axosnall, KeJIrycu CeMHUHap MaB3YCHHM bJIOH KUJIMII, Y Ba3u(acuHu

HIAPTIIAPUHU TYHIYHTHUPHUIL, MAarUCTPaHTIap OUlaH XalpJlaliuiil.
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12-cemunap

| Cognitive theory of text

12-ceMuHap MAalIFryJOTUHHUHI TABJIUM TEXHOJOTHUSACH

Viye coamu: 2 coam

Mazcucmpaumaap conu -10 ma

YI{VG MAULYJI0MUHUKZ WAK]TU

12-cemunap

Cemunap pesxcacu:

1. Theory of frame

2. Frame analysis

3. The pragmatic intention of co-intention. The
politeness. Representing the conceptual world
picture

YKye mawzynomununz maxkcaou: Maructpanriapaa ¢ppeiim Hazapusicu, ppeim
TaxJIMJIU, KOHLENT, KOHLENTYas Ba JIMCOHUN JyHE TaCBUPH XaKHUJa
TYLIYHYQJIap NaiJ0 KUIMIL

Mawizynomnune onouza Kyizaun eazugpanapu:
¢peiiM HazapuscH XakKuaa MablIyMOT Oepull,
bpeiiMm TaxJIIM  Xakuga TyLIyH4a Oepuil;
IIparmatuk WHTEHUMS XaKUJga MabIyMOT
6epuir; Konnentyan ayHE TacBUpM Xakuja
TyIIyHYa OepuIL;

YKye namusrcanapu:

¢pelim  Hazapusicn  xakuna — Qukp  Ba
MyJoxasajJapuHu  Owngupumaga.  Dpeiim
TaXIWIM Xakpyaa OwnmMmra sra  Oynuimany;
[IparMaTUK MHTEHUUS XaKuAa TylIyHYara ira
OynuIaau; KOHLIENnTyal TyHE TacCBUPU XaKuaa
MabJIyMOTTa 3ra Oyiaumanu;

MaB3yHu MycTaxKaMJIal

Mag3y Oyiinua caBosuiapra oF3aku, MyHO3apaiu Tap3ia ’kaBoO Oepwii; MaB3y Oyiinda €3ma

Tp3/1a MalK OaXkapulll, TapKaTMa MaTepuaiiap acocuia rypyx-rypyx O0yiu6 uuuiar.

Japcra sikyH sicam

MaructpantinapHu 0axosnall, KeJIrycu CeMHUHap MaB3yCHHM bJIOH KUJIMII, Y Ba3u(acuHu

HIAPTIIAPUHU TYHIYHTHUPHUIL, MarUCTPaHTIap OUlaH XalpJlalimiil.
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13-cemunap

| Text analysis

13-ceMuHap MAalIFryJOTUHHUHI TABJIUM TEXHOJOTHUSACH

Mazucmpanmnap conu -10 ma

Yxye coamu: 2 coam
YKye mawzynomunune waknu:

13-cemunap

Cemunap pexcacu:

1. Genres, registers, domains, styles, text types
and other confusions.
2. Structure — oriented approaches.

YKye mawzynomununz maxcaou: Maructpanriapa xaHp, CTUJI, MaTH TypJIapy, TUZUMIa
HYHanTUpUIrad EHAAIIyB, MaTH KUCMJIapU Opacu1ard CEMaHTUK MyHOca0aT Xakuaa
TyLIyHYAJIap Nai10 KAJIHII

Mawizynomnunez onouza Kyizaun eazugpanapu:
JKaHp, CTUJI, MaTH TypJapy XakuJla MabllyMOT
Oepull; THU3UMra WYHAITUPWIraH EHAAIIYB,
MaTH  KHACMJIapU  OpacuJard  CEMaHTHUK
MyHOca0aT XaKuaa TyIryH4a OepHi;

Ykye namuocanapu:

JKaHp, CTWJI, MaTH  Typjapu  Xakuja
MabJIyMOTra  dra  OyIuImaaud;  TU3UMTa
HyHanTupunran EHAanlyB MaTH KHUCMJapu
opacuaard MyHocabaT Xakujaa TylryHdara sra
Oynuimay;

Mag3yHu MmycTaxkamJjiamt

Mag3y 6¥yiinua caBojulapra Of3aku, MyHO3apaju Tap3ja *aBoO Oepuil; MaB3y Oyiinya €3ma

Tp3/1a MaIK OakapuIl, TapKaTMa MaTepualljiap acoCHIa TypyX-Typyx OYin0 uiuianm.

Japcra sikyH sicamn

MaructpantinapHu 6axosnal, KeJIrycu CeMHUHAp MaB3yCHHM 9BJIOH KWJIMII, Yil Ba3u(acuHu

HIapTIAPUHU TYIIYHTUPHUII, MarucTpaHTIap OMIaH Xaipiammi.
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14-cemunap

| Text analysis

14-ceMuHap MAalIFryJOTUHHUHI TABJIUM TEXHOJOTHUSACH

Vl§y6 coamu: 2 coam

Mazucmpanmnap conu -10 ma

YKye mawzynomunune waknu:

14-cemunap

Cemunap pexcacu:

1. Text mining
2. Data mining
3. Association mining

YKye mawezynomununz maxcaou: Maructpantiapaa “text mining” (axTapub® MabIyMOT
0IIMOK), “data mining” (u31a6 6mnmmra sra 6yIMoK), “Association mining” (MabIyMOTIapHU
amuial yjap opacuaard YXanuIlurdHU TONMOK) XaKu/ia TyIIyHJauap naijgo KHIMOK;

Mavpy3zanune onouza Kyizan eazugpanapu:
“text mining” XaKuJa MabIyMOT OEpHILL;

“data mining” xaKuaa TyuryHda Oepur,
“association mining” xakuaa MabIyMOT OEpHIII

YKye namuscanapu:

“text mining” XaKuaa bukp Ba
MyJI0Xa3aJapuHu OWJITUPHILIAIH;

“data  mining” Xakuga TylmIyHYara ora
Oynmumamam; “association mining”  XakKuaa

Ounumra sra Oynumianu.

MagB3yHu MycTaxKaMJIanl

Mag3y Oyiinda caBosuiapra oF3aku, MyHO3apaliu Tap3za aBoO Oepwiil; MaB3y Oyinmua é3ma

Tp3/a MalK Oakapulll, TapKaTMa MaTepuajiap acocuia rypyx-rypyx 0yiu6 uuuiar.

Japcra sikyH sicamu

MaructpaHTiapHu 0axoJail, KeIryCcH CEMUHAP MaB3yCHHU YBJIOH KWIHII, Y BazudacuHu

HIapTIApUHU TYIIYHTUPHULI, MarucTpaHTIap OMIaH Xaipiammi.
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15-cemunap

| Linguocultural aspect of text theory

15'CEMHHap MAalIFryJOTHUHHUHI TABJUM TEXHOJOTIUACH

Ykye coamu: 2 coam

Macucmpaumaap conu -10 ma

YKye mawizynomununz wiaknu:

15-cemunap

Cemunap pesxcacu:

1. Linguoculturology and its notions;

2. Conceptual role in fictional text;

3. The role of title in the conceptual world
picture representation.

4. Cultural concepts and their verbalization in
the text.

VKye mawizynomununz maxcaou: MarucTpaHTIapaa THHIBOKYIbTYPOJIOTHS, KOHIIEIT,
KOHIENTYal Ba TaakKyp OMPIUTH, MaIaHU{ KOHIICTIT TYIIYHYACH Ba YHUHT Oa il MaTHIATH
KOHILIENITyaJl aXaMUATH, CAPJIABXAHUHT MATHHUHI KOHLENTYaJl JyHE TACBUPUHU HAMOEH
ATUILIJATY aXaMUSTH XaKW/1a TACABBYP NaK10 KUJIHIII

Mavpy3anune onouza Kyiuzan eazughanapu:
JUHTBOKYJIBTYPOJIOTHSI Ba JIMHTBOKYJIbTypeMa
XaKkuJa MabIyMOT Oepulll; MaJaHU{ KOHIENT
Ba YyHMHT Oaauuii MaTHAArd KOHIENTYyal
aXxaMUSITH XaKuJa TylIyHua Oepull;

Mananui KOHUENTJIAPHUHT MaTHIa
BepOasuIalIyBy Xakua MabIyMOT O€pHIIL;

JIMHTBOKYNBTYPOJIOTHS Ba JTUHTBOKYJIbTYpEMa
Xakuaa  GUKp  OWIIUpHINAgU;  MaJTaHWi
KOHIENT Ba YHUHT Oaauuii  MaTHIAru
KOHLENTyan axaMmuaru Oyiimua Omnmmra sra
Oynumaay; MaJaHuii KOHIENTIAPHUHT MaTH/Ia
BepOaTamyB  XakuJa  TyIIyHYara ora
Oynuiay;

Mags3ynu MmycraxkamJjail

Mag3sy 0¥itnua caBoyuiapra oF3aku, MyHO3apaju Tap3ja xaBob Oepwil; MaB3y Oyiinua €3Ma

Tp3/a MalK OaXkapulll, TapKaTMa MaTepuaiiap acocuia rypyx-rypyx O0yiu6 uuuiar.

Japcra sskyH sicam

Maructpantiapau 6axosail, KelIrycu CeMUHAp MaB3yCHHU IBJIOH KWINLI, Yl BazudacuHu

HIapTIAPUHU TYIIYHTUPHUII, MaruCTpaHTIap OMIaH Xaipiaiui.
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9. TAPKATMA MATEPHUAJIJIAP
CARD 1

1. Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The captain took a drink of rum. "His wife. That's what the man wants, and that's what he's gonna
get."
The mate thought about this. "And what if she's tellin' the truth and she ain't the one he wants to
marry?"
"I figure there's two ways to look at it. If she ain't this Maleson woman and the other one is, then
Armstrong is askin' to marry a bitch that's a liar and who'd betray her best friend. On the other hand,
that pretty little dark-haired lady could be this Bianca and she's lyin' just to get out of marryin’
Armstrong. Either way, | think there ought to be a weddin' in the mornin'."
"And what about Armstrong?" the mate asked. "If he finds himself married to the wrong woman, |
don't think I'd like to be around.”
"That's what | thought, too. | plan to collect my money before he sees her and then be out of
Virginia immediately. | don't think I'll even wait to see whether she is or isn't who he wants."

List the seven standards of textuality.

I. Cohesion ii. Coherence

CARD 2

1. Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The wife of a rich man fell sick, and as she felt that her end was drawing near, she called her only
daughter to
her bedside and said, "Dear child, be good and pious, and then the good God will always protect
you, and I will look down on you from heaven and be near you."
Thereupon she closed her eyes and departed. Every day the maiden went out to her mother's grave,
and wept, and she remained pious and good. When winter came the snow spread a white sheet over
the grave, and by the time the spring sun had drawn it off again, the man had taken another wife.
The woman had brought with her into the house two daughters, who were beautiful and fair of face,
but vile and black of heart. Now began a bad time for the poor step-child.

List the seven standards of textuality.

i. Cohesion ii. Coherence
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CARD 3

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The brain keeps the body in order. It helps to control all of the body systems and organs,
keeping them working like they should. The brain also allows us to think, feel, remember and
imagine. In general, the brain is what makes us behave as human beings.

The brain communicates with the rest of the body through the spinal cord and the nerves. They tell
the brain what is going on in the body at all times. This system also gives instructions to all parts of
the body about what to do and when to do it.

List the seven standards of textuality.

i. Cohesion ii. Coherence

CARD 4

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Do You Hate Spiders? If so, you are definitely not alone... | hate spiders too! In fact, over
50% of the world's population suffer from arachnophobia. Yes, that's right, more than half of the
people on this planet hate spiders! How can we stop them? Because of my own fear of spiders I
have spent the last five years researching all the available methods out there to stop spiders in their
tracks and prevent them from getting near us and ruining our daily lives. Some methods are
common sense and others use all the current technology available to control spider occurrences and
to deal with them if they dare show their ugly faces to us.

Thanks to my spider controlling methods, my life is practically spider free now and my house is a
much calmer place to be - just ask my boyfriend!
What do we do now?

You will find a lot of information throughout this website that will help you become as
skilled as myself at preventing beastly spiders from getting near you or your home. But if you want
a lazier fast-track way to get all this knowledge quickly then just press the magic button below and
change your life forever...

List the seven standards of textuality.

i. Cohesion ii. Coherence
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CARD 5

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Different areas of the brain are concerned with different functions. If I drilled a hole in your
head with my Black & Decker, and then put a piece of copper wire in and wiggled it about, I could
give your brain a little electric shock; not enough to kill you of course, but enough to make
something happen. So if the electrode was put into your taste centre you might taste something even
though there was nothing in your mouth. We know exactly where to put the wires to make different
things happen. So an electric
shock in another area might make you wiggle your toes. That explains why you "see stars" when
you bang your head and stir up the visual centre which is at the back of your brain. There are areas
of the brain which deal with speech, hearing, smell, sight, movements, salivating, and so on. Some
of these centres are concerned with the information coming into the brain (sensory areas) and others
are concerned with making something happen (motor centres).

List the seven standards of textuality.

I. Cohesion ii. Coherence
fii. =-m-mmmmmee- IV, ==-mmmmmoee-

CARD 6

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Believe it or not, things are indeed falling into place. And in June, although others may
seem self-involved, you have a fair amount of support. Even if you feel tremors of change in the air,
if you maintain your position and don’t rock the boat, you will sail through this month like a
seasoned mariner. And just for the record, you’d have a more amusing time of it if you stopped
inspecting/ overanalyzing /dramatizing every word, offer or action and simply accepted the fact that
life is flowing your way. Over the weekend passionate Mars is encouraging you to become more
forward and open in expressing your feelings which is absolutely guaranteed to thrill the object of
your affection.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, =-mmmmmmmeee IV, =mmmmmmmmeee



CARD 7
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

Earth's most picturesque volcanoes are composite cones. Most active composite cones are
in a narrow zone that encircles the Pacific Ocean, appropriately named the Ring of Fire. In this
region are Fujiyama (Mt. Fuji) in Japan, Mount Mayon in the Philippines, and the picturesque
volcanoes of the Cascade Range in the northwestern United States, including Mount St. Helens,
Mount Rainier, and Mount Shasta.

A composite cone or stratovolcano is a large, nearly symmetrical structure composed of
alternating lava flows and pyroclastic deposits, emitted mainly from a central vent. Just as shield
volcanoes owe their shape to the highly fluid nature of the extruded lavas, so too do composite
cones reflect the nature of the erupted material.

Composite cones are produced when relatively viscous lavas of andesitic composition are
extruded. A composite cone may extrude viscous lava for long periods. Then, suddenly, the
eruptive style changes and the volcano violently ejects pyroclastic material. Most of it falls near the
summit, building a steep-sided mound of cinders. In time, this debris becomes covered by new lava.
Occasionally, both activities occur simultaneously.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmee- IV, ==mmmmmmmmmee

CARD 8
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any
Lava dome growth at the Soufriure Hills Volcano has frequently been accompanied by repetitive
cycles of earthquakes, ground deformation, degassing and explosions (Voight et al., 1999 B.
Voight, R.S.J. Sparks and A.D. Miller, et al. Magma flow instability and cyclic activity at Soufriere
Hills Volcano, Montserrat, British West Indies. Science, 283 (1999), pp.
1138-1142). The cyclic behaviour can occur on a wide range of timescale but here we are
concerned with cycles of activity that repeat with periods of hours to days. That is, cycles which are
not accompanied by Vulcanian explosions that occur on timescales of weeks to months.
Deformation of the volcano flanks have been measured using tilt-metres but it has also been
observed that large fractures and seismically triggered landslides periodically occur indicating that
the volcano flanks occasionally come under severe stress (Voight et al., 1999). The origin of the tilt
signal occurs in the shallow (less than 1000 m) top of the conduit and the mechanism for the tilt is
thought to be pressurisation from gas exsolution. Pressure build-up in the conduit inflates the
edifice of the volcano and upon the movement of magma and release of gas the edifice deflates
(Voight et al., 1999). The cycles are therefore thought to reflect unsteady conduit flow of volatile-
rich magma experiencing gas exsolution.
List the seven standards of textuality.
I. Cohesion ii. Coherence
fii. =-m-m-mmm- IV, -=-m-mmme-



CARD 9
1. Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

Modern wheat farming is nowadays essentially based on two species: Common Wheat
(Triticum aestivum) and Durum Wheat (Triticum turgidum durum), used in the fabrication of pasta
and semolina (couscous, bulgur rice etc.). Durum wheat is less resistant to cold than common
wheat, but it is more tolerant of dry conditions. It is mostly cultivated in Italy, Australia, Russia,
North Africa, Ethiopia and America. The main difference between both species can be found in
their genomes [1]: namely, Durum wheat is a ‘tetraploid’, whereas common wheat is a ‘hexaploid’.

What do these terms mean? In humans and most animals, the nucleus of each cell contains
two copies of each chromosome (except for the sex chromosomes). All of these creatures are said to
be ‘diploid’. So for example, humans have 22 pairs of ‘homologue’ chromosomes plus one pair of
sex chromosomes, making a total of 46 chromosomes. Durum wheat, on the other hand, has four
copies of each chromosome. It is, like many plants, a polyploid (in fact a tetraploid, from the Greek
for tetra — four, and ploid - folded.) This situation came about after the crossing, around 500,000
years ago, of two ancestral diploid species Triticum monococcum and Aegilops speltoides. After
cultivation by humans, durum wheat underwent a new polyploidization event around 9-12,000
years ago, between Amenia and the Caspian Sea: this hybridization with another diploid (Aegilops
tauschii) caused a further growth of the genome [1], to become a hexaploid. A new species was
born, common or ‘bread’ wheat: Triticum aestivum. With its better resistance to cold climates,
common wheat spread rapidly and led to profound changes in the habits and lifestyles of human
societies. Durum wheat on the other hand appeared around 3000-4000 years ago.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmme- IV, ==mmmmmmmmmee

CARD 10

1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

All western countries face a crisis in coping with the demands made on welfare provision
by their growing elderly populations. The problem of resource scarcity is a real one. But perhaps
not all countries have adopted so rigorously (as Britain) the view that care should be based on the
family model.

Scandinavia, for example, provides residential facilities for elderly people not wishing to
remain at home or to live with their families, and those facilities are often available for use by local
pensioners on a daily basis.

During the discussion period that followed a lecture of mine at Oxford three and a half years
ago | was stunned by a question put to me by a young woman, whom | later discovered to have
been a Palestinian student working for her doctorate at the university. | had been speaking about
the events of 1948, and how it seemed to me necessary not only to understand the connection
between our history and Israel's g, but that as Arabs we needed to study that other history as one
concerning us rather than avoiding or ignoring it totally as has been the case for such a long time.

List the seven standards of textuality.
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i. Cohesion ii. Coherence
i, ==---==mm--- [ 2

CARD 11
1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any

A married man goes to confessional and tells the priest, “I had an affair with a woman -
almost.” The priest says, “What do you mean, ‘almost’?” The man says, “Well, we got undressed
and rubbed together, but then I stopped.” The priest replies, “Rubbing together is the same as
putting it in. You’re not to go near that woman again. Now, say five Hail Mary’s and put $ 50 in the
poor box.” The man leaves confessional, goes over and says his prayers, then walks over to the poor
box. He pauses for a moment and then starts to leave. The priest, who was watching him, quickly
runs over to him and says, “I saw that. You didn’t put any money in the poor box!” The man
replied, “Well, Father, I rubbed up against it and you said it was the same as putting it in!”

List the seven standards of textuality.

I. Cohesion ii. Coherence
fii. =-m-mmmmmee- IV, ==-mmmmmoee-

CARD 12

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

‘Liberty of action, sir? there is no such thing a liberty of action. We are all slaves and
puppets of a blind and unpathetic necessity.’

‘Very true sir; but liberty of action, between individuals, consists in their being differently
influenced, or modified, by the same universal necessity; so that the results are unconsentaneous,
and their respective necessitated volitions clash and fly off in a tangent.’

“Your logic is good, sir: but you are aware, too, that one individual may be the medium of
adhibiting to another a mode or form of necessity, which may have more or less influence in the
production of consentaneity; and, therefore, sir, if you do not comply with my wishes in this
instance (you have had your way in every thing else), | shall be under the necessity of disinheriting
you, though I shall do it with tears in my eyes.” Having said these words, he vanished suddenly, in
the dread of Scythrop’s logic.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmmeen Y
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CARD 13

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Several of the ladies shrieked at the sight of the skull; and Miss Tenorina, starting up in
great haste and terror, caused the subversion of a cup of chocolate, which a servant was handing to
the Reverend Doctor Gaster, into the nape of the neck of Sir Patrick O’Prism. Sir Patrick, rising
impetuously, to clap an extinguisher, as he expressed himself, on the farthing rushlight of the
rascal’s life, pushed over the chair of Marmaduke Milestone, Esquire, who, catching for support at
the first thing that came in his way, which happened unluckily to be the corner of the table-cloth,
drew it instantaneously with him to the floor, involving plates, cups and saucers, in one
promiscuous ruin ... Mr. Escot was a little surprised at the scene of confusion which signalised his
entrance.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmee- IV, ==mmmmmmmmmee

CARD 14

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

She (Marionetta) disengaged herself suddenly from Scythrop, sprang through the door of the
tower, and fled with precipitation along the corridors. Scythrop pursued her, crying, ‘Stop, stop,
Marionetta - my life, my love!” and was gaining rapidly on her flight, when, at an ill-domed corner,
where two corridors ended in an angle, at the head of the staircase, he came into sudden and violent
contact with Mr Toobad, and they both plunged together to the foot of the stairs, like two billiard-
balls into one pocket.

Dogs are easy to educate. Well-educated dogs are sometimes used as watchdogs. ----. It is
interesting, though, that these dogs, which can become terrifyingly wild in times of danger, pose no
harm to their owners. In the face of a threat, they put their lives in danger to save their owners.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==------m--- [ 2

185



CARD 15

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

One day, Cunegonde, taking a walk near the castle, in the little wood they called parc, saw
among the bushes Doctor Pangloss giving a lesson in experimental physics to her mother’s maid, a
little brunette, very good looking and docile. As Miss Cunegonde had great dispositions for the
sciences, she observed, without a breath, the repeated experiences she witnessed; she saw clearly
the doctor’s sufficient reason, the effects and the causes, and returned, agitated and thoughtful,
filled with the desire of being knowledgeable, thinking that she might well be the sufficient
condition for the young Candide, and he for her.

The Arab East is a region with an unsurpassed ability to export wars and recessions. Yet, it
is one whose inner workings the outside world understands only dimly. Because their history is
interwoven with the history of Islam, and therefore sharpened five times a day by prayer, Arabs
have a keen sense of the past. They exult in the memory of the seventh and eighth centuries, when
they carried the word and the sword of Islam out of the Arabian fastness and built an empire from
Persia to the Pyrenees.

List the seven standards of textuality.

I. Cohesion ii. Coherence
fii. =-m-mmmmmee- IV, ==-mmmmmoee-

CARD 16

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Debrett credits her with three marriages; but as she had never changed her lover, the world
had long ago ceased to talk scandal about her. She was now forty years of age, childless, and with
that inordinate passion for pleasure which is the secret of remaining young.

Suddenly she looked eagerly round the room, and said, in her clear contral to voice, ’Where
is my cheiromantist?’

“Your what, Gladys?’ exclaimed the Duchess, giving an involuntary start.

‘My cheiromantist, Duchess; I can 't live without him at present.’

‘Dear Gladys! you are always so original,” murmured the Duchess, trying to remember what a
cheiromantist really was, and hoping it was not the same as a cheiropodist.

‘He comes to see my hand twice a week regularly,” continued LadyWindermere, ’and is most
interesting about it.’

List the seven standards of textuality.

i. Cohesion ii. Coherence
fii. =-m-m-mmm- IV, -=-m-mmme-
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CARD 17

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

‘My dear Duchess, surely Providence can resist temptation by this time. | think every one
should have their hands told once a month, so as to know what not to do. Of course, one does it all
the same, but it is so pleasant to be warned. Now if some one doesn’t go and fetch Mr. Podgers at
once, I shall have to go myself.’

‘Let me go, LadyWindermere,’ said a tall handsome young man, who was standing by, listening to
the conversation with an amused smile. ‘Thanks so much, Lord Arthur; but I am afraid you
wouldn’t recognise him.’

‘If he is as wonderful as you say, Lady Windermere, I couldn 't well miss him.

Tell me what he is like, and I’ll bring him to you at once.” ‘Well, he is not a bit like a cheiromantist.
I mean he is not mysterious, or esoteric, or romantic-looking. He is a little, stout man, with a funny,
bald head, and great goldrimmed spectacles; something between a family doctor and a country
attorney. I’'m really very sorry, but it is not my fault. People are so annoying. All my pianists look
exactly like poets, and all my poets look exactly like pianists; and | remember last season asking a
most dreadful conspirator to dinner, a man who had blown up ever so many people, and always
wore a coat of mail, and carried a dagger up his shirt-sleeve; and do you know that when he came
he looked just like a nice old clergyman, and cracked jokes all the evening?

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmeee IV, ==mmmmmmmmmee

CARD 18

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

BAGHDAD (Reuters) - Iraqgi leaders warned on Monday that an early U.S. troop withdrawal
could tip Iraq into all-out civil war after the New York Times said debate was growing in the White
House over a gradual scaling-down of forces. The stark comments followed a wave of bombings
and shootings in Iraq at the weekend that killed 250 people. "This could produce a civil war,
partition of the country and a regional war. We might see the country collapse,” Foreign Minister
Hoshiyar Zebari, a Kurd, told a news conference when asked about the New York Times report.
Citing administration officials and consultants, the Times said these officials feared the last pillars
of political support among Senate Republicans for U.S. President George W. Bush's Iraq strategy
were "collapsing around them".

It said debate was intensifying over whether Bush should try to prevent more Republican
defections by announcing intentions for a gradual pull-out of troops from high-casualty areas.

More than 330 American soldiers were killed in Iraq during the April-June quarter, making
it the deadliest three months for U.S. troops since the March 2003 U.S.-led invasion. Overall, 3,606
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U.S. soldiers and tens of thousands of Iragis have died. Iragi officials said the country's own
security forces were not ready and warned a premature withdrawal of some of the 157,000
American troops could produce a security vacuum.

"We in Iraq believe, not just the government, but all political parties, that the presence of
these forces is necessary to prevent increasing violence and to stop the country sliding into civil
war," Sadiq al-Rikabi, a senior adviser to Shi‘ite Prime Minister Nuri al-Maliki, told Reuters.Sunni
Arab Vice President Tareq al-Hashemi, speaking to Reuters by telephone, said: "I would be very
happy to see the last American soldier leave today ... We understand their worry about not seeing
much political progress in Iraq. But the problem is: who will fill the security vacuum if these forces
withdraw?."

Hashemi repeated his comments from Sunday that Iraqis had the right to take up arms to
defend themselves in the wake of unrelenting violence that threatens to tear the country apart.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, =-mmmmmmeen A

CARD 19

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Our histories of six thousand moons make no mention of any other regions, than the two
great Empires of Lilliput and Blefuscu. Which two mighty powers have, as | was going to tell you,
been engaged in a most obstinate war for six and thirty moons past. It began upon the following
occasion. It is allowed on all hands, that the primitive way of breaking eggs before we eat them,
was upon the the larger end: but his present Majesty’s grandfather, while he was a boy, going to eat
an egg, and breaking it according to the ancient practice, happened to cut one of his fingers.
Whereupon the Emperor his father published an edict, commanding all his subjects, upon great
penalties, to break the smaller end of their eggs. The people so highly resented this law, that our
Histories tell us there have been six rebellions raised on that account; wherein one Emperor lost his
life, and another his crown.

List the seven standards of textuality.

i. Cohesion ii. Coherence
i, ==mmmmmmmeen Y

CARD 20

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

The Chancellor is here given a very formal naming label, his surname only. The main clause
in the headline is ‘Brown goes for broke’; this is given most weight with a subject (Brown) who is
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actively doing something (goes for broke). The word ‘broke’ is a deliberate pun, because to ‘go for
broke’ means risking everything, and to be ‘broke’ is to be without money. The amount of money is
quoted, but it is additionally described as a ‘spending spree’, carrying connotations of profligacy, or
carelessness. What the money is to be spent on is not mentioned at all; most people would support
spending on health and education, but as they are not mentioned it is the ideas of going broke and of
over-spending which are most emphasised. This analysis suggests that the Daily Telegraph is not a
supporter of the Labour Party.
List the seven standards of textuality.
i. Cohesion ii. Coherence

CARD 21

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Understanding this headline involves an awareness of the phrase ‘hand of God’.
This on one level might refer to the religious idea of the hand of God being generous, giving
blessings, but it also strongly echoes the claim by the footballer Maradona that it was the ‘hand of
God’ which intervened when he infamously punched the ball into the goal during a World Cup
game between England and Argentina. The punning on God/Gord, which is at the heart of the
headline, may possibly carry the implication that Gordon Brown is playing at being God, but
overall this seems unlikely. Gord is a shortening of Gordon, so only one of the three possible
ingredients is mentioned in this phrase, the main participant; there is no direct reference to money,
certainly no amount, and no mention of the good causes.
List the seven standards of textuality.
i. Cohesion ii. Coherence
i, ==mmmmmmmmeee IV, ==mmmmmmmmmee

CARD 22

1. . Identify the type of the text; justify your answer.
2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text
4. Grammatical content of the text (deixis)
5. Indicate the pragmatic information, if there any
Left alone, | drifted into the hall to find shadow health minister Chris Smith announcing that
a Labour government would ban tobacco advertising. Good for him. ‘If you are ill or injured,” said
Smith, ‘if your health is damaged or under threat, there will be a National Health Service with the
resources and the will to help . . .
‘We will restore it. / ‘That’s our promise.
‘I repeat that: We will restore it. You will have a National Health Service again.
‘Ask me why you should vote Labour. That reason will do alone.
You will have a National Health Service again.’
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Cue applause. Me, | went to the press centre to get a copy of the speech and to check | was hearing
right. Sure enough, large chunks of Smith’s speech, and of every speech I had heard subsequently,
seemed to have been written by an idiot.

An idiot who couldn’t handle paragraphs longer than a sentence.

Who didn’t like sentences with verbs in.

Who liked his sentences . . .

Really short.

Well — I’m sure Smith’s no idiot. I also heard Brown, Cook and Blair, and I’m sure they’re
not idiots either; Cook, indeed, was universally deemed to have a brain not the size of one planet
but of several. So I just wonder if it isn’t enormously frustrating for intelligent people to have to
reduce difficult and complex subjects into morse code.

So they can sound good on TV. / But that’s politics now. / 'Reducing the world to the verbal
equivalent of canapés.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmee- IV, ==mmmmmmmmmee

CARD 23

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

During the discussion period that followed a lecture of mine at Oxford three and a half years ago
I was stunned by a question put to me by a young woman, whom | later discovered to have been
a Palestinian student working for her doctorate at the university. | had been speaking about the
events of 1948, and how it seemed to me necessary not only to understand the connection
between our history and Israel's, but that as Arabs we needed to study that other history as one
concerning us rather than avoiding or ignoring it totally as has been the case for such a long time.
The young woman's question was to raise doubt about my views on the necessity of studying and
learning about Israel. "Wouldn't that kind of attention paid to Israel,” she said, "be a form of
concession to it?" She was asking me if ignorant "non-normalization™ didn't constitute a better
approach to a state that had for years made it a point of policy to stand in the way of and deny
Palestinian self-determination, to say nothing of having caused Palestinian dispossession in the
first place.

I must confess that the thought hadn't occurred to me, even during those long years when
Israel was unthinkable in the Arab world and even when one had to use euphemisms like “the
Zionist entity" to refer to it. After all, | found myself asking in return, two major Arab countries had
made formal peace with Israel, the PLO had already recognized it and was pursuing a peace process
with it, and several other Arab countries had trade and commercial relations with it. Arab
intellectuals had made it a point of honour not to have any dealings with Israel, not to go there, not
to meet with Israelis, and so on and so forth, but even they had been silent when, for instance, Egypt
signed large deals selling natural gas to Israel and had maintained diplomatic relations with the
Jewish state during frequent periods of Israeli repression against the Palestinians. How could one
possibly oppose analyzing and learning everything possible about a country whose presence in our
midst for over 50 years has so influenced and shaped the life of every man, woman and child in the
Arab world?

List the seven standards of textuality.
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i. Cohesion ii. Coherence
i, ==---==mm--- [ 2

CARD 24

1. . Identify the type of the text; justify your answer.

2. Identify the type of PU (idiom, proverb, bound collocation, free collocation, etc.)
3. Identify cohesion and coherence of the text

4. Grammatical content of the text (deixis)

5. Indicate the pragmatic information, if there any

Turkey's highest court has ruled that a disputed constitutional reforms package passed by the
government is valid. The move, a blow for the current president and the main opposition party,
paves the way for Turkey to hold direct elections for the presidency. Both the president and main
opposition party had applied to the court to annul the reforms. They had complained that the
changes were adopted in haste and threatened the country's stability.

The ruling AKP moved to introduce a direct presidential ballot to end the standoff caused
when it tried to get its own candidate, Abdullah Gul, elected president through parliament.

The opposition boycotted the vote, claiming the former Islamist Mr Gul was a threat to the
secular regime. The decision to approve the reforms was a surprise ruling in favour of the
government from Turkey's highest court, the latest move in an ongoing battle between the secular
establishment and the former Islamist AKP over who controls the presidency.

In May, the same court annulled the presidential election on a technicality and stopped the
government's candidate from taking office, so the ruling AKP moved to change the system and let
the people, not parliament, choose the president. The staunchly secular opposition and the current
president claimed that would disturb the balance of power but this time the judges ruled 6-5 against
them.

A referendum is now likely in autumn when the Turkish people will vote on whether they
want to choose their own president. The majority are expected to vote in favour, in which case an
AKP candidate would have a strong chance of winning, but first there is the parliamentary election
later this month.

List the seven standards of textuality.

I. Cohesion ii. Coherence
i, ==mmmmmmmmeee IV, ==mmmmmmmmmee
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Statement

Text linguistics as a sub-branch of linguistics did not really develop until the early

L 1970s.

T/ Texts can not be consisted of only one word or sentence.

T/ Textuality is a characteristic property of all texts whereas texture is a property of
individual texts.

T/ The use of some narrative and argumentative parts in newspaper articles is an
example of texualisation strategies.

T/ The components of the surface text are the configuration of concepts and relations
which underlie the surface text.
Statement

T/ Text linguistics as a sub-branch of linguistics did not really develop until the early
1970s.

T/ Texts can not be consisted of only one word or sentence.

T/ Textuality is a characteristic property of all texts whereas texture is a property of
individual texts.

T/ The use of some narrative and argumentative parts in newspaper articles is an
example of texualisation strategies.

T/ The components of the surface text are the configuration of concepts and relations
which underlie the surface text.
Statement

T/ Text linguistics as a sub-branch of linguistics did not really develop until the early
1970s.

T/ Texts can not be consisted of only one word or sentence.

T/ Textuality is a characteristic property of all texts whereas texture is a property of
individual texts.

T/ The use of some narrative and argumentative parts in newspaper articles is an
example of texualisation strategies.

T/ The components of the surface text are the configuration of concepts and relations

which underlie the surface text.
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10. BAXOJAIIl ME3OHJIAPHU

@an Oyiinya pedTHHT >KaJBaUIapy, HA30paT TYpH, IIAKIM, COHH XamIa Xap Oup Hasoparra
@KpaTWITaH MakcuMail Oayll, IIYHHHIZIEK JKOPUM Ba SIKYHMH HA30pamIapHHHUHT capananl Oaiapu
XaKuIard MabIyMoTiIap (han Oyirya OMpUHYM MAITIFYJIOT/Ia Taladamapra ebJI0H KHIMHAIH.

Qan  Oyiinmua TamadaTapHUHT OWIMM CAaBHSCH Ba  Y3NIATHPUIN JapaXKacHHUHT Jlapimar —Tabimum
CTaHApTIApHTra MyBOQUKITUTHMHA TABMUHIIAI YIyH KyHHIard Ha30pat Typiapy YTKa3uilaau:

+ sxopuii Hazopat (KH) - TanaGanunr dan MaB3ynapu Oyiinya OrmiM Ba aMaInii KyHHKMa JapakKacuHU
aHWKJIam Ba Oaxonam ycynmu. JKopwii Hazopar (GaHHUHT XYCYCHSITHIAH KETHMO YMKKAH XOJIa aMaliiid
MalFyJIOTIapa OF3aKH CYpPOB, TECT YTKA3WII, CyX0aT, Ha30paT WIIM, KOJUICKBUYM, i BasudaiapuHu
TEKIIMPUII Ba [Ty KaOK OOIIKA IaKyIap/ia YTKA3IUIINA MyMKHH;

Mamn Jlunceucmuxacu

(1kypc, maructpiap) panu 6yiinua
KYHJNUK BAXOJAII ME3O0OHU

l-cemectp:1-)KOPUU

Axpa- | Hapcmap | Asxpatwiran | Kymmuk | [lapcra 1-54% | 55-70 % | 71-85% 86-
TUJITaH COHH: Oamn : Oenru- | KeiIMaraH | YYyH: YUyH: yUyH: 100%
amanui Amanui 20 JIaHTaH tanaba YUyH:
coar : Mycmakun 20 | Oann : YUyH:
16 8 Ta 20 2,5 0 0,5-14 | 1519 | 1921 | 21-25
coart napc Oain Oan Oann oas oasn oaJ oaJ
2-)KOPUU
14 7 Ta 20 2,8 0 0,5-16 | 16-19 | 2,0-24 | 2,4-28
coar napc 6am1 6am1 6amn 0asa oas 0aJuI 0aJuI
MATHCTPJIAP XKOPHUM HA3OPATJIAH TVYIUIAUJUTAH BAJUIAPHUHT
HAMVYHABHUU ME3OHIIAPU
Ne Has3zopar «kypcarkuunapu JKH Gannapu
Maxkc.6amn | JKH-1 | XKH-2
4. | Jlapcra KaTHaIITaHJIMK Ba Y3JIAIITHPUIL Japa)KacH. 10 5) 3)
Amanuii MamFyiaoTiapaaru Gaouuri. Amanui
MAIIFYJI0T JaQTapHHUHT IOPUTHIIUIIN Ba XOJIATH.
5. | MycTakui TabJuM TOMIIMPUKIAPUHUHT ¥3 BaKTHUIa Ba 20 10 10
cudatau OakapuIl, Y3JIAMTUPHUIT JapakacH.
6. | Of3aku caBoi->kaBo0Iap, KOJJIOKBUYM Ba OOIIKa 10 5 5
HAa30paT TypJIapu HaTWxKanapu Oyitnya.
Kamu KH 6aniapu : 40 20 20

* Opanauk Ha3opaT — ceMecTp JaBOMMJA YKYB JAaCTYPUHUHI Teruuuid (paHHUHT OUp
HeYa MaB3yJapuHU Y3 UUYHUTa OJIraH) OVIMMU TyrajulaHTaHJaH KeWHH TaJla0aHUHT OMITMM Ba aMaliuid
KYHHKMa JapaXacCMHU aHUKJIam Ba Oaxoiam ycynu. Opanuk Ha30paTHUHT COHM (OMp cemecTpaa
UKKM MapTaJaH Kyn YTKa3uiIMaclurd JIO3MM) Ba MIAakiIu (€3Ma, OF3aKH, TECT Ba XOKa30) VKyB
(daHuTa XKpaTUITaH YMyMHUI coaTyiap XaXXMHUJIaH KeTud YUKKaH X0Jaa OeNruianay;

* saxynuii Hazopat (IH) - cemectp skyHHa myaiisH (an Oyiinya Hazapuil OMJIUM Ba aMaJTHil
KYHUKMaJlapHU Tajabanap TOMOHUAAH Y3JIAIITHPUII TapaXacHHU Oaxouaml ycyau. SIKyHuil HazopaT
acocaH TasHY TYIIyHYa Ba mOopasgapra acocjiaHraH “oF3aku’ MAKIWIA YTKa3UIaIu.

Onuil TabaMM MyaccacacH paxOapuHUHI OyHpYFHM OWJIaH MYKH Ha30paT Ba MOHUTOPUHT OYIIHMMH
paxOapmuruia Ty3uiran komuccus uimrupokuaa SIH vy yTkaszui sxkapaéHu MyHTa3aM paBHIIa YpraHuo
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Oopwnamyu Ba yHU VTKa3uml Taptubnapu Oy3wiran xomuiapaa, AH Harwkamapu OeKop KWTHHHIINA
MyMKuH. bynnaii xomtapaa SIH kaita yrkazuiagu.

MATUCTPJIAP OPAJIMK / AKYHUI HA3OPATIAH TYIUIAUJIUTAH BAJUIAPHUHT
HAMYHABHWUMU ME3OHIIAPU

Ne Has3opar KYypcCaTKH4YJapHu OH Ba SIH 6ajanapu
OH 6anu SAH
0aym
5. | Tanabanunr 1-TommMpuk Oyiinda OUINM CaBUsICH 10 6ann 10 Gamnn
6. | TamaGanuHT 2-TOMIMPUK OVitnya OUITUM CaBUSCH 10 6amn 10 6amn
7. | Tanabanunr 3-TomMPUK OYiinda OUIMM CaBUSICH 10 6ann 10 Gann
8. Kamun OH Ba SIH 6annapmu : 30 6ana 30 6aan

OPAJIUK / AKYHU HA3OPATHM BAXOJIAIII TEXHOJIOT MUSICH:

No baxonaw waxnu Maxkcuman 86- 71-85% | 55-70 % 1-54%
oann 100% YUyH: YUyH: yUyH:
ydyH:
1. | TanaGanuHr 1-TONMUUPUK 10 6amn 10-9 8 O6amn | 7-6 6amn | 5-1 Gamn
Oyiinya OuiIMM caBUsCH Oasn
2. | TamabGaHuHT 2-TONIMPHK 10 6amn 10-9 8 6amn | 7-6 6amn | 5-1 Gamn
Oyiinya OuiIMM caBUsCH Oan
3. | TamabanuHT 3-TONIMPHK 10 6amn 10-9 8 O6amn | 7-6 6amn | 5-1 Gamn
Oyiinya OuiIMM caBUsCH Oasn
Kamn: 30 6ana 30-26 25-22 21-17 16-1 6aaa
0as 0as 0asn

MarcTpHuHI OWJIMM CaBUSCH, KYHMKMa Ba MajlaKaJapuHU HA30paT KWIMIIHUHT PEUTHHT
TH3UMH acocuia TalabaHuHT (haH OYiinya Y3namTupuin Japaxkacy oasap opKajin udoanaHaiu.

TanabanapHuHr cemecTp JaBOMHIAru Y3namTupuiml kypcarkuuu 100 Oamnuk Tu3uMaa
OaxoJlaHagu.

Y6y 100 6art Gaxonari Typrapu Oyiinya Kyiuaarnia TakCUMITaHa

SL.H.- 30 6amn, xomnran 70 6armt 3ca - )KHra 40 6amt, OHra 30 6amn ka6 TakcuMIIaHaIu.

baua baxo MarucTpJapHUHI OMJIHMM 1aPAKACH

86-100 A0 Xynoca ea Kapop Kabyn Kunuui, unicooutl Qukprai oauut, MyCcmaxul
Mywoxaoa opuma oauw, O12aH OUIUMIAAPUHU aAManod KYAiai oauul,
MOXUAMUHY MYWYHMuUpuw, ounuw, aumub Oepuwi, macaggypea sed
oYU, MYCMAKUL HA3apull OUKp OUIOUPULL.

71-85 Axum MYCMaKuil Mywoxaoa mopuma Oonuw, 012aH OUNUMIAPUHU — AMAIod
KVANAU Oauwl, MOXUAMUHU MYWYHMupuw, Ouruw, aumubd Oepuul,
macaseypea sea bynuw, Hazapuil uxpea 22a o6yl .

55-70 Konukapnu | moxusmunu mywynmupuwi, ounuwi, aumubd Oepuwi, macasgypea 32a
oynuui.

0-54 Konkapcus | Anux macasgypea 32a 6yimaciux, OUIMAaciux.

(H30x: Masucmpanmuune YKy8 ¢hanu Oyriuna mycmaxui uwiuea ymymuil oaiiHune 20
banunu axcpamuw maecus smunaou. by 20 6ann JKHea kupumunaou..)
MarucTtpHuHr ¢aH 0yiindya 6up ceMecTpAari peHTUHTH Kyiuaarnya aHuKIaHaIH: R=(V*0O’)
/ 100
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Oy epna:

V- cemecTpa (aHra axxpaTWIran yMyMHui YKyB IoKJ1amac (coatiapia);

O’— an 6Viinya y3mamtupuin gapaxacu (0ammapa).

@an Oyiinya >kopuil Ba OpajJHMK Ha3zopaTjapra axpaTwiraH yMmMymuid OamHuHT 55 (ousu
capayam Oamn xucobyanuO, ymoOy ¢oumsgan kam Oamn TyIuiaraH Taiabanap sSKyHHH Ha3oparra
KUPUTHIIMANTH.

Cemecmpoa ¢han Oyiiuua odicoputl 6a opanux Hazopamiapea axcpamuncan ymymui 70
oannune 55% (39 6ann) capanaw 6anu xucobaanud, ywoy gouszdan kam (0-38) 6arn myniazan
manabanap AKYHUl Ha30pamed KUpUMuiImMatiou.

H30x.: Cemecmpoa axyHuti Hazopam yuyH caparaw oanu uyx. Macanaw, scoputi 6a opanux
Hazopamiapoa manabanune myniaean oamu 54  Oyaca, y skyumuil mazopamoa 1 6ann onean
maxkoupoa xam manaba gaunu yziawmupear xucooianaou. Kopuili 6a opaiux Ha30pamiapHuHe
xap bupuea anoxuoa capaiaui oanu 6eneUIaHMAa2aH.

Kopwuit Ba opanuk HazopaT Typiapu OVitmya 55 Ba yHIIaH FOKOpPHM OaJlHM TYILIaraH tajiada
danan y3mamrupran ae6 xucobmaHamu Ba ymOy ¢aH Oylinda sSIKyHHH Ha30parra KHPMAaCIHUTH
MYMKHUH SITbHU Oy TallabaHUHT UXTUEPUAA OYIaau.

Tanmabanwar cemectp maBomuna (an OVitmda Tyrutaran ymymuid Oamu xap Oup Hazopar
TypuJaH OelruiaHral Koujaaiapra MyBoQUK TYIiaran 6auiapyu HUFUHIUCUTA TEHT.

« SIH kanenmap TeMaTHK pekara MyBO(QHK JEKaHAT TOMOHHIAH TY3WJTaH PEHTHUHT Ha30par
*aBaiapu acocuza yTkasmwiamu. SIH cemectpuunr oxupru 2 xadracu MobaitHI1a YTKa3UIaH.

» 7KH Hazopamiapma capaar OaiiaH kKaM O/uT TYTIIarad Ba y3pim cababapra Kypa Hazopariap/a
KaTHalla onMarad Tajabara KaiiTa TOIMIMPUIL y4yH, HaBOATAArW Iy HAa30par Typurada, CyHITH MKOpHWii Ba
OpaTMK; HA30paTIap ydyH eca IKyHUI Ha3zoparrada Oyiran Mmyiat Oepuiiaim.

* Maruccrpantaunr cemectpiaa AKH 6Viinua Tymiaran 6ariapy ymoy Ha3opar Typiapyd YMyMUid
OammHuHr 55 Qomsuman kam Oyrca €KM CeMECTp SKYyHHI KOpHid, OpajMK Ba SIKYHHM Ha3opar Typliapu
Oyiinya Ty1utaran 6amapy HiFMHAUCH 55 OaniaH kaM Oyica, y akaJIeMUK Kap3aop J1e0 XUCOOIaHa 1.

* Marwucrpant Ha3opar HaTKajlapuIaH HOpo3u Oyiica, daH Oyiinda Ha30paT TypH HaTKaaapu
€BJIOH KWIMHTaH BakT/IaH Oo1uiab 6up KyH MoOaitHHa (hakyiTeT IeKaHnuTa apr3a OunaH MyposkaaT 3TN
MyMKuH. ByHmai Xxonnma ¢akynaTeT JeKaHWHWHT TaKAUMHOMAacHUra Kypa pekTop Oyipyru OwmaH 3 (y4)
ab3071aH KaM OYIIMaraH TapKuO/1a anesuisichsl KOMUCCHSICH TAIIIKIIT STHIIA]IH.

* bBaxomammHuHT  YpHATWATAH  MAruCTpaHTIap  acochaa  OelrwiaHraH — Myajariapraa
VTKa3UIHIIIXaMApaCMUMIAII TUPIIAIIM(aKyTeTAeKaH!, Kadeapa MyaypH, YKyB-yciyouii OGorkapma
XamJla MIKK Ha30paT Ba MOHUTOPUHT OYJIMMU TOMOHHUIAH HA30paT KHJIMHAIH.

HA3OPAT TYPJIAPU BYUNYA BAXOJIAIIIHUHI TEXHOJIOT MK XA JIBAJIN

Hazopam Adsicpamunean 86-100% | 71-85% 55-70 % 1-54%
mypaapu makcuman 6ann YUyH: YUyH: yUYH: yUyH:
Kopuwii 20 Gamnn 20-18 17-15 14-11 10-1
Hazopar -1 Oan Oan Oan 6an
Kopuwii 20 Gain 20-18 17-15 14-11 10-1
Hazopar -2 Oat Oat Oat 6an
Opanuk 30 OGamn 30-26 25-22 21-17 16-1
Hazopar Oan Oan Oan 6an
SAxynnii 30 Oamn 30-26 25-22 21-17 16-1
Hazopar Oan Oan Oan 6an
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Acocuii ypeanunaémean mui YKumuus Memooukacu 6a 3amMoHasuli mexuono2usiap haHugan
tajnabanap OMUIMMHUHHM OaXOJAITHUHT

TEXHOJIOTUK XAPUTACU

VKyB makm : KyHoy32zu
Kypc : 1 (mazucmpamypa)
Maspysa : 30 coam
Amanui MaIFynor : 30 coam
MycTakuil TabJIUM : coam
gg VKyB IOKIaManapy s bann
Ne| © §§ S § ‘§ S |+ 3 b < | = | = Pei
| 883 % - e = % axona E1E| B eUTHHT
=Eg8 2|55 5| 228 = w2 g 5| Hasopar
8 = S @ g 2| < > mwakm | @ < > JJApUHUHT
= = £ = R = MyIIaTH
11; 1-10 | 16 16 32 KB1+M | Orzaku | 20 | 10 | 10 | Hexabpn(3
b xadra)
12} 11-19 | 14 14 28 KB2+M 20 | 10 | 10 | despais (2
b Or3aku xadra)
13] 1-19 | - - - Ob Esma |30 | 30 despans (3
xadra)
14 1-19 | - - - 60 b Esma+ |30 30 despans (4
Tect xadra)
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11. OPAJIMK HA3OPAT TOHNILIHUPUKJIAPU

WHramn3 Tuiam YKUTHII MeToAUKAacH Ba aMaanéru kadenpacu. Marucrparypa 1 kype
MArucTPaHTJIAPH YYyH “MaTH JUHITBUCTUKACKH” aHuIaH
Opaymk Ha30paT caBoOJLJIApH

CARD 1
1.Answer the following questions
2.The history, evaluation and approaches
3.What are the main properties of text?
4.Indicate the type of text and analyze it

Kadenpa myaupu: ¢.¢p.u. Hl.Ilomypoaosa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MarvucTPaHTJIApU YYYH “MaTH JMHIrBHCTHKACK” (paHWAaH
Opanuk Ha3opart caBoJuIapu
CARD 2

1.What are the major researches in text linguistcs?

2.What does text grammar study?
3.Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. LHI.INomypoaosa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MATHCTPAHT/IAPH YYyH “MaTH JUHIBHCTHKACH” (haHNAaH
Opanuk Ha3opaT caBoJLIapH

CARD 3

1. What does world text theory represent?

2. What does text stylistics study?
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. LHI.Ilomyponosa

HWHriaus Tuiam yKUTHII MeTOAMKACH Ba amaanéru kadenpacu. Marucrparypa 1 kypce
MArMCTPAaHTJIAPH YUYyH “MaTH JUHIBHCTHKAcCH” GaHHIaH

OpaJynk Ha30paT caBoOJLJIApH
CARD 4

1. What are the main trends in text linguistics?
2. What does text semantics study?
3. Indicate the type of text and analyze it

Kadenpa myaupu: ¢.¢.1. HI.IIomypoaoBa
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WHrims3 Tnim YKUTHII MeTOAUKAcH Ba aMaanéTn kageapacu. Marucrparypa 1 kype
MarucTPaHTJIAPH YYyH “MaTH JUHTBUCTUKACK” GaHuIaH

OpaJymk Ha30paT caBoOJLJIApH
CARD 4

1. What types and means of cohesion are distinguished?
2. What are the main trends of text linguistics?
3. Indicate the type of text and analyze it

Kadenpa myaupu: ¢.¢.u. Hl.IlomypoaoBa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MAruCTPAHTJIAPH YUYH “MaTH JuHreuctukacu” ¢panuaad Opaaux Hazopar

caBoJLIapH
CARD 5

1. What problems does general text theory deal with?
2. Speak on the compositional structure of the text
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. LHI.INomypoaosa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH Y4yH “MaTH JuHreucTukacn” ¢panugan Opajauk Hazopar

caBoJL1apH
CARD 6

1. What are the peculiar features of text semantics?
2. Formulate the subject and object of text linguistics
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. III.ITomyponosa
HWHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kadgeapacu. Marucrparypa 1 kypce

MATHCTPAHTJIApH YYyH “MatH JuHrBucTuKkacu” pannaan Opaauxk Hasopat

caBoJLIapH
CARD 7

1. What does text typology deal with?
2. Give the classification of informativity
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. IHI.Illomyponosa
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HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaaunéTu kadgeapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH YYyH “MaTH JUHrBUcTHKacH” (annaan Opaauk Hazopat
caBoJLIapH

CARD 8

1. What are the main criteria for text typology?
2. What is intertextuality?
3. Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. LHI.Ilomyponosa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MATHCTPAHTJIAPH YYyH “MatH JuHreucTukacu” ¢gannaan Opaauxk Hazopat
CaBOJLJIAPH

CARD 9

1. What is the difference between oral and written texts?
2. Speak on the problems of functional style
3. Indicate the type of text and analyze it

Kadenpa myaupu: ¢.¢.u. III.ITomyponosa

HNHram3 Tuiam yKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MATHCTPAHTJIAPH Y4yH “MatH JuHrBucTukacu” pannaan Opaauxk Hasopart
CaBoJLIapH

CARD 10

1. What is text heterogeneity?
2. Give explanation to text frames
3. Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. LI.INomyponosa

HWHriaus Tuiam yKUTHII MeTOAMKACH Ba amaanéru kadenpacu. Marucrparypa 1 kypce
MArMCTPAHT/IAPH YUYH “MaTH JUHIrBUCcTHKAcH” ¢anuaad Opaiuk Ha3opaT
CaBoOJLIapH

CARD 11
1. What does descriptive text type present?
2. What is text genre?
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. LHI.IlMomyponosa
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HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaaunéTu kadgeapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH YYyH “MaTH JUHrBUcTHKacH” (annaan Opaauk Hazopat
caBoJLIapH

CARD 12

1.Formulate the notion of cognitive metaphor
2.What are the features of the belles-letters?
3.Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. III.ITomyponosa

HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kageapacu. Marucrparypa 1 kypce
MATHCTPAHTJIAPH YYyH “MatH JuHreucTukacu” ¢gannaan Opaauxk Hazopat
CaBOJLJIAPH

CARD 13

1. What types of text categories are differentiated?

2. What is the basis of text perception?

3. Indicate the type of text and analyze it
Kadenpa myaupu: ¢.¢.u. LHI.Ilomyponosa
WHram3 Tuiam YKUTHII MeTOAUKAacH Ba aMaanéru kadgenpacu. Marucrparypa 1 kype

MATHCTPAHTJIAPH YUYH “MatH JuHreuctukacu” pannaan Opanuxk Hazopar
caBoJLIapH

CARD 14

1. Formulate the notion of discourse
2. What type of communicative intentions are distinguished?

3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. LHI.Ilomypoaosa

HWHriau3s Tuiam yKUTHII MeTOAMKACH Ba aMaanéTu kadgeapacu. Marucrparypa 1 kypce
MArMCTPAHT/IAPH YUYH “MaTH JUHIrBUCcTHKAcH” ¢anuaad Opaiuk Ha3opaT
caBoJLIapH

CARD 15

1. What are the aims of frame analysis?

2. What is foregrounding?
3. Indicate the type of text and analyze it

Kadenpa myaupn: ¢.¢.u. III.ITomyponosa
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HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaaunéTu kadgeapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH YYyH “MaTH JUHrBUcTHKacH” (annaan Opaauk Hazopat
caBoJLIapH

CARD 16

1.What are the main principles of cognitive linguistics?
2.Define the notion of pragmatic intention
3.Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. LHI.Ilomyponosa

WHramn3 Tuiam YKUTHII MeToAUKAacH Ba aMaanéru kadgenpacu. Marucrparypa 1 kype
MATrUCTPAHTJIAPH YUYH “MaTH JUHrBUCTHKACK” anuaan Opajuk Ha3opaT
CaBoJLIapH

CARD 17

1.What types of pragmatic intention distinguished?
2.What are the links between text linguistics and linguoculturology?

3.Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. III.Ilomyponosa

HWHriu3s Tuiam yKUTHII MeTOAMKACH Ba amaanéTu kagenpacu. Marucrparypa 1 kypce
MATHCTPAHTJIAPH YYYH “MatH JuHreucTukacu” ¢gannaan Opaauxk Hazopat
caBoJLIapH

CARD 18

1.What methods of analysis are relevant for text linguistics?

2.What types of communicative intentions are distinguished?

3.Indicate the type of text and analyze it
Kadenpa myaupn: ¢.¢.u. LHI.Ilomypoaosa

HWHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaauéTu kadgeapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH YYyH “MatH JuHrBucTukacu” pannaan Opaauxk Hasopat
caBoOJLJIApH

CARD 19

1.What does linguopragmatics study?
2.What are the text forms in the semantic structure of the text?

3.Indicate the type of text and analyze it

Kadenpa myaupu: ¢.¢.u. LHI.ITomypoaoBa

201



HNHram3 Tuiam YyKUTHII MeTOAMKACH Ba amaaunéTu kadgeapacu. Marucrparypa 1 kypce
MATHCTPAHTJIApH YYyH “MaTH JUHrBUcTHKacH” (annaan Opaauk Hazopat
caBoJLIapH

CARD 20

1.What are the main criteria for text typology?
2.What is the role of the title in the conceptual world picture representation?
3.Indicate the type of text and analyze it

Kadeapa myaupu: ¢.¢.u. IHI.INomyponosa

12. TECT CABOJUJIAPHA
Matn lingvistikasi fanidan test savollari

1.Where was first text linguistics developed?
a) Germany and the Netherlands.

b) The USA and England

¢) Russia and Uzbekistan

d) Poland and the Ukraine

2.What is the text as a product?

a) cohesion, coherence, topical organization, illocutionary structure and communicative functions
b) coherence, structure of texts, types of texts, function of connectives

c) illocutionary structure and communicative functions, analyzing articles

d) intertextuality, and three regulative principles of textual communication

3.What is the object of the text linguistics?

a) text as a complex communicative unit, as a sequence of verbal signs, as “language in action”

b) text linguistics depends on the aim of investigation

c) the semantic, structural, stylistic, communicative, pragmatic, cognitive

d) principle according to which micro and macrotexts as monothematic and multithematic units are
distinguished

4.What does the text grammar presuppose?

a) the study of models and rules of text production
b) structural and semantic integrity of the text

¢) thematic and rhematic aspects of the text

d) conjunction and lexical organization

5.How many types of cohesion are there, and what are they?

a) four types: reference, ellipsis, conjunction and lexical organization

b) two types: endophoric reference and backward

c) three types: ellipsis, structural and semantic

d) five types: reference, ellipsis, compositional structure, sentence arrangement, lexical.
6.What is text semantics?

a) a mental formation intrinsic of the text as a whole

b) the notion of semantic integrity

c) the correlation of the surface layer of the text

d) process of combining all parts of the text
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7.Every text is at least......

a) informative

b) obvious fact

c) predictable form

d) communication

8.The fifth standard of textuality is called.....
a) informativity

b) occurrences

c) coherent

d) coherent

9.Cohesion and coherence are....
a) text-centred notions

b) user-centred notions

c) textual communication

d) nature of a science of texts

10.COHESION concerns......

a) the ways in which the components of the SURFACE TEXT
b) connected within a sequence of text

c) connected within a sequence of grammatical forms

d) the ways in which the components of lexemes are used

11.What are the typology of text types?

a) argumentative texts, narrative texts, descriptive texts, expository texts and instructive texts
b) descriptive, narrative and argumentative episodes

c) a newspaper editorial, narrative and argumentative parts

d) cohesive devices or cohesive ties

12.Discourse is used in ....

a) the situation or content

b) metaphor applied to a text

c) the arrangement of threads

d) a characteristic property of all texts

13.What aspects does the text linguistics focus on?

a) discourse analysis, stylistics, pragmatics, sociolinguistics and narratology
b) cohesion, coherence, topical organization, illocutionary structure

¢) processing and reception of texts, and on their social function in society
d) texts as communication systems.

14.Text semantics studies....

a) the inner content structure of the text which, being a genuine speech production
b) the process of the text production and text perception

C) an ongoing process of semantic choice

d) compositional structure of the text

15.Text stylistics deals with.....

a) the problem of compositional structure of the text
b) the inner content structure of the text

C) texts as communication systems

d) analysis of the nature of text
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15.Text typology is a branch of text linguistics which studies....

a) different types of texts, criteria for their differentiation, linguistic and extralinguistic peculiarities
of text types, their taxonomy and classification

b) to investigate the relationship between text structure and the successful layout of various
documents, even multimodal ones

c) the basis for a comparison of similar texts, enabling researchers to compare the writing ability of
the authors

d) analytic models that allow for a hierarchical representation representing the whole text

16.Text typology is based on the theory of....
a) speech acts, and each text type
b) socio-political, military, academic, religious

¢) informational, critical, popular, educational
d) the relationship between text structure

17.Text heterogeneity is regarded....

a) as a special stylistic device which is humorous, ironical effect of what it’s based

b) to instruct its recipients about building syntactic relationships

¢) a socio-cultural vacuum

d) as a sphere of communication of text types socio-political, military, academic, religious

18.Text category is considered a ....

a) a twofold entity formed on the basis of both semantic content and its formal means of expression
b) the basis for a comparison of similar texts

c) criteria for their differentiation, linguistic and extralinguistic peculiarities of text types

d) the author’s image, artistic space and time

19.Galperin I.R suggests the following text categories:

a) informativity, segmentation, cohesion, continuum, prospection, retrospection, modality, integrity,
completeness

b) progression, stagnation, the author’s image, artistic space and time, causality, subtext

c) cohesion, coherence, intentionality, acceptability, informativity, situationality

d) facts, events, actions, ideas

20.W. Dressler differentiates the following text categories:

a) cohesion, coherence, intentionality, acceptability, informativity, situationality, intertextuality
b) progression, stagnation, the author’s image, artistic space and time, causality, subtext

¢) informativity, segmentation, cohesion, continuum, prospection

d) retrospection, modality, integrity, completeness

21.Conceptual information reflects....

a) the autor’s conceptual world picture, his understanding of people’s social, economic, political
and cultural life

b) cohesion, integrity, informativity

) some text fragments on the basis of the stylistic resources used in the text

d) people’s social, economic, political and cultural life

22.Intertextuality is ....

a) the reference to or application of a literary, media, or social “text”
b) things on these occasions and attach these meanings

¢) the book shaped by the text

d) cultural and historical experience
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23.What are intertextual frames?

a) semantic, topical, and stylistic

b) links between texts

c) direct connection between the lexical concept and the cognitive model
d) lexical concept in the literary text

24.What are the features of a fictional text?

a) the use of words in contextual, genuine, not trite imagery achieved by means of stylistic devices,
a peculiar individual selection of vocabulary and syntax

b) the settings, events or characters involved in specific texts

c) broad category encompasses all open-class lexical items

d) a peculiar individual selection of vocabulary and syntax, events or characters

25.Emotiveness is embodied in ...

a) fictional dialogues which, as known, reflect the peculiarities of colloquial speech
b) human psychology and in rhetorical relations

C) expository, argumentative, or narrative

d) the auther’s personal evaluation of things and phenomena

26.Rhetorical structure consists of ...

a) expository, argumentative, or narrative

b) reflect the peculiarities of colloquial speech
c¢) the auther’s personal evaluation

d) the result of a more incremental process

27.Conceptual metaphor is ...

a) a cognitive model, a specific way of conceptualizing reality in a fictional text
b) a central role in the world picture conceptualization

c) an inherent category of a fictional text

d) only a stylistic device

28.An implicate is ....

a) a twofold structure and semantic unit of the implicit layer
b) a direct visual perception

c) ability of modeling reality

d) a broad extended system of associations

29.Belles-letters style is ...

a) to produce an aesthetic influence on the reader (listener)

b) to exert a constant and deep influence on the public opinion and to cause the reader (listener)
¢) to inform and influence public opinion on political and other matters

d) to reach agreement between two contracting parties

30.Publicistic style is .....

a) to exert a constant and deep influence on the public opinion and to cause the reader (listener) to
accept the point of view expressed in the text

b) to inform and influence public opinion on political and other matters

c) to produce an aesthetic influence on the reader

d) to reach agreement between two contracting parties
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31.Scientific style is ....

a) to prove a hypothesis, to create new concepts

b) to produce an aesthetic influence on the reader

c) to exert a constant and deep influence on the public opinion
d) to accept the point of view expressed in the text

32.Newspaper style is .....

a) to inform and influence public opinion on political and other matters
b) to exert a constant and deep influence on the public opinion

c) to prove a hypothesis, to create new concepts

d) to accept the point of view expressed in the text

33.The term ‘text’ is generally used to ....
a) refer to written language

b) specific linguistic analyses

c) spoken and written discourse

d) grammar and the study of conversation

34.Linguopragmatics is .....

a) a science studying language factors within the sphere of human activity with an accent on
psychological, social and cultural aspects of language functioning

b) speech strategies

C) a cognitive nature, their reconstruction

d) the meaning relations between text segments

35.Discourse pragmatics raises the question ...

a) of situational interpretation which, in its turn, introduces the notion of a communicative-
pragmatic situation

b) of social and cultural aspects of language functioning

c) of the problem of mutal understanding and appropriateness of language use

d) of linguistic signals in the text itself

36.The addresser is the ....

a) author, sender, speaker

b) description, narration

c) recipient, reader, listener

d) subjective attitude of the author towards the things

37.The addressee is the ....

a) recipient, reader, listener

b) description, narration

¢) author, sender, speaker

d) subjective attitude of the author towards the things

38.Pragmatic analysis aims to .....

a) find language units which explicitly or implicitly make pragmatic intentions recognizable
b) the analysis of all the parameters of a verbal sign

c) represent the conceptual world picture

d) some extent coincides with the fiction of literary discourse
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39.The pragmatic intentions aimed to represent....

a) the conceptual world picture is ranked as the most global one
b) conceptual information remain actual and significant

c) the analysis of all the parameters of a verbal sign

d) semantic peculiarities of the text

40.Cognitive linguistics is concerned with the studyd....

a) the study of the relationship between linguistic choices and mental processes, human
experience and its results-knowledge

b) the sum of the segments taken in isolation

¢) linguistic and psycholinguistic studies

d) an internal system of knowledge representations

41.Cognitive information consists of .....

a) knowledge, convictions, opinions, views, positions. Contextual information presents speech acts,
situations, communication

b) spatial, causative, socially-conditioned regularities of the text elements reflecting the
development of events in reality

c) not only an external system of language forms, but also an internal system of knowledge
representations

d) realistic-fantastic, ordinary-mystic, dynamic static, simultaneous-successive, short-long, fast-
slow, ancient-modern

42.Foregrounding is associated with ....

a) unexpectedness, surprise, and heightened attention. It marks out the most essential, relevant
fragments of the text

b) chronological, but also spatial, causative, socially-conditioned regularities of the text elements

c) the differentiation of old (given, known) and new (unknown) information

d) incorporation of new information into that already known is a basis of text production

43.Cohesion is ...

a) linguistically explicit and signals underlying semantic relationships between text elements

b) underlying organiser which makes the words and sentences into a unified discourse that
conforms to a consistent world picture

¢) various transformations and changes of both lexical constituents and compositional structures

d) rare words, archaisms, borrowings, words in unusual syntactical function

44.Coherenceiis ...

a) underlying organiser which makes the words and sentences into a unified discourse that
conforms to a consistent world picture

b) linguistically explicit and signals underlying semantic relationships between text elements

¢) various transformations and changes of both lexical constituents and compositional structures

d) rare words, archaisms, borrowings, words in unusual syntactical function

45.A semantic frame is ...

a) a collection of facts that specify "characteristic features, attributes, and functions of a denotatum
b) a stretch, an extract or complete piece of writing or speech

¢) various transformations and changes of both lexical constituents and compositional structures
d) relations between attributes
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46.Propositional (locutionary speech act):

a) the literal/conceptual meaning conveyed by the particular words and structures which the
utterance contains

b) the particular effect the speaker’s utterance has on the hearer, who might feel amused, persuaded,
warned

c) the effect the utterance has on the hearer

d) the effect of utterance on listeners

47.1llocutionary meaning (illocutionary force):

a) the effect the utterance has on the hearer

b) the effect of utterance on listeners

c) the literal/conceptual meaning conveyed by the particular words
d) the structures which the utterance contains

48.Componential analysis deals with ...

a) the semantic content of language units and is based on the linguistic postulate that lexical
meaning can be segmented into minimal semantic components

b) the analysis of contextual meanings, the correlation of denotative and connotative meanings,
comparison of contextual and dictionary meanings

c) reaviling associative links of the analysed unit and building its associative field.

d) selecting synonyms and antonyms, periphrasing, extending text spans, various types of
transformations in the text.

49.Linguistic compensation deals with ...

a) the analysis of contextual meanings, the correlation of denotative and connotative meanings,
comparison of contextual and dictionary meanings

b) reaviling associative links of the analysed unit and building its associative field.

c) selecting synonyms and antonyms, periphrasing, extending text spans, various types of
transformations in the text.

d) the semantic content of language units and is based on the linguistic postulate that lexical
meaning can be segmented into minimal semantic components

50.Pragmatic analysis is based on ...

a) to characterize the linguistic personality’s social status, cultural background and psychological
inner world

b) the semantic content of language units and is based on the linguistic postulate

c) the analysis of contextual meanings, the correlation of denotative and connotative meanings

d) stylistic and contextual meanings of language units

51.TEXT TYPE are ....

a) Procedure, Anecdote, Description etc.
b) Recipe, Advertisement, essay etc

) synonyms and antonyms etc

d) periphrasing, extending text spans

52.Concept-is a ....

a) a complex mental entity, a component of the basic world picture conceptually relevant either for
individual linguistic personality or the whole linguocultural community

b) cultural transmission of the competing linguistic variants

) new apprehension of a stylistic device

d) complex structure which serves as a means of conveying aesthetic values to the mind of the
reader
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53.Indicate type of text

The wife of a rich man fell sick, and as she felt that her end was drawing near, she called her
only daughter to

her bedside and said, ""Dear child, be good and pious, and then the good God will always
protect you, and I will look down on you from heaven and be near you."

a) Publicistic

b) Advertisement

¢) Scientific

d) Literary

54.Indicate type of text

The etymology of ""business’ stems from the state of being busy, and implies commercially
viable and profitable work. The term "'business’ has at least three usages, depending on the
scope in which it is used. A business can mean a particular organization,

while a more generalized usage refers to a particular market sector, i.e. *'the music business"".
a) Scientific

b) Advertisement

c) Literary

d) Publicistic

55.The pragmatic intentions aimed to represent....

a) the conceptual world picture is ranked as the most global one
b) conceptual information remain actual and significant

c) the analysis of all the parameters of a verbal sign

d) semantic peculiarities of the text

56.Cognitive linguistics is concerned with the study....

a) the study of the relationship between linguistic choices and mental processes, human experience
and its results-knowledge

b) the sum of the segments taken in isolation

c) linguistic and psycholinguistic studies

d) an internal system of knowledge representations

57.Cognitive information consists of .....

a) knowledge, convictions, opinions, views, positions. Contextual information presents speech acts,
situations, communication

b) spatial, causative, socially-conditioned regularities of the text elements reflecting the
development of events in reality

c) not only an external system of language forms, but also an internal system of knowledge
representations

d) realistic-fantastic, ordinary-mystic, dynamic static, simultaneous-successive, short-long, fast-
slow, ancient-modern

58.Point out temporal deixis

a) now, then

b) me, you, I, he, she, it

c) here, there

d) here, then

59.Point out spatial deixis
a) here, there

b) now, then

c) me, you, I, he, she, it

d) here, then
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60.Point out personal deixis
a) me, you, I, he, she, it

b) here, then

) now, then

d) here, there

61.Linguopragmatics is .....

a) a science studying language factors within the sphere of human activity with an accent on
psychological, social and cultural aspects of language functioning

b) speech strategies

C) a cognitive nature, their reconstruction

d) the meaning relations between text segments

62.When we arrived at the little hotel, the first thing we did was to see if it was clean. We were
particularly interested in the Kkitchen, which was in the back of the building. There we saw
large, open shelves filled with pots, pans and plates. These were clean, but the floors were very
dirty. We also noticed that the food was not kept covered, and there were a lot of flies about.
So, we decided not to stay in that hotel.

This hotel .

A) is not properly taken care of

B) attracts a lot of visitors.

C) serves excellent food.

D) has a most interesting kitchen

63.When we arrived at the little hotel, the first thing we did was to see if it was clean. We were
particularly interested in the Kitchen, which was in the back of the building. There we saw
large, open shelves filled with pots, pans and plates. These were clean, but the floors were very
dirty. We also noticed that the food was not kept covered, and there were a lot of flies about.
So, we decided not to stay in that hotel.
When we saw the Kitchen
A) it had just been cleaned

B) we were very pleased with the food.

C) everything seemed to be in order.

D) we were impressed by the variety of pots and pans.

64.When we arrived at the little hotel, the first thing we did was to see if it was clean. We were
particularly interested in the kitchen, which was in the back of the building. There we saw
large, open shelves filled with pots, pans and plates. These were clean, but the floors were very
dirty. We also noticed that the food was not kept covered, and there were a lot of flies about.
So, we decided not to stay in that hotel. The kitchen .
A) wasn’t clean enough.

B) was in a separate building.

C) had a bad smell.

D) looked neat and tidy.

65.1t was a fine Sunday in April. David and his sister, who were going to the zoo, crossed the
main road and joined the queue at the bus stop. There were a lot of empty buses waiting by
the side of the road. The drivers were standing about in groups talking and smoking. In the
park nearby young mothers were with their children. There was someone selling balloons and
someone else selling small cakes.

In the passage, we are given
A) a description of a street one Sunday.
B) the reasons for the drivers’ strike.

C) a full description of the park near the bus stop.

D) some advice on how to spend our Sundays.
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66.1t was a fine Sunday in April. David and his sister, who were going to the zoo, crossed the
main road and joined the queue at the bus stop. There were a lot of empty buses waiting by
the side of the road. The drivers were standing about in groups talking and smoking. In the
park nearby young mothers were with their children. There was someone selling balloons and
someone else selling small cakes.

David .

A) is taking his sister to the zoo.

B) would rather spend the afternoon in the park.

C) is going to buy a balloon for his sister.

D) wondered why the buses were empty.

67.1t was a fine Sunday in April. David and his sister, who were going to the zoo, crossed the
main road and joined the queue at the bus stop. There were a lot of empty buses waiting by
the side of the road. The drivers were standing about in groups talking and smoking. In the
park nearby young mothers were with their children. There was someone selling balloons and
someone else selling small cakes.

When David and his sister got to the bus stop .

A) there were a lot of people waiting for the bus.

B) there were no buses in sight

C) they began to talk to the drivers.

D) they bought some cake.

68.Fifty years ago, when | was a child, photographs were not of general interest. Photographs
were taken of people on special occasions, at weddings and on birthdays, for instance. These
pictures

were usually kept in a box and brought out at intervals to show the family. Nowadays
photography is regarded as an art. Many photographic exhibitions are held and there are
many magazines dealing with the art of photography.During recent years

A) photography has become a popular form of art.

B) a lot of people have taken photographs of good paintings.

C) photography has stopped being an art.

D) photographic exhibitions are often advertised in magazines.

69.Fifty years ago, when | was a child, photographs were not of general interest. Photographs
were taken of people on special occasions, at weddings and on birthdays, for instance. These
pictures

were usually kept in a box and brought out at intervals to show the family. Nowadays
photography is regarded as an art. Many photographic exhibitions are held and there are
many magazines dealing with the art of photography.The passage compares

A) photography today and photography fifty years ago

B) photographic exhibitions and painting exhibitions.

C) wedding photographs and birthday photographs.

D) family photographs of today and fifty years ago.

70.Fifty years ago, when | was a child, photographs were not of general interest. Photographs
were taken of people on special occasions, at weddings and on birthdays, for instance. These
pictures

were usually kept in a box and brought out at intervals to show the family. Nowadays
photography is regarded as an art. Many photographic exhibitions are held and there are
many magazines dealing with the art of photography. When the writer was young .

A) people didn’t think of photography as an art.

B) he was very interested in photography.

C) he always took photographs on his birthday.

D) people used to go to photographic exhibitions.
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71.There was no other building in sight. The trees which grew along the river completely hid
the two other houses that shared the valley. Looking from the kitchen window Mary gave a
long sigh of contentment. She knew she would be happy here; much happier that she had ever
been in the city.

Mary is quite sure that

A) she will enjoy living in the valley

B) the view from her kitchen is spoiled by the two other houses.

C) her neighbors will dislike her.

D) new houses will be built along the river.

72.There was no other building in sight. The trees which grew along the river completely hid
the two other houses that shared the valley. Looking from the kitchen window Mary gave a
long sigh of contentment. She knew she would be happy here; much happier that she had ever
been in the city.

The valley Mary is looking at .

A) is a very pleasant one.

B) overlooks a river.

C) hasn’t been lived in for a long time.

D) is completely deserted.

73.There was no other building in sight. The trees which grew along the river completely hid
the two other houses that shared the valley. Looking from the kitchen window Mary gave a
long sigh of contentment. She knew she would be happy here; much happier that she had ever
been in the city.

The passage is not about :

A) the hardships of life in the city.

B) Mary and her new home.

C) Mary’s happy life in the valley.

D) Mary’s escape from the city.

74.By the end of her first day at work Janet was terribly tired. She was also very happy, for
she knew she had made a good beginning. Mr. Taylor was clearly very pleased with the way
she had answered his telephone and looked after his visitors. He had also praised her typing.
‘Tomorrow,” she thought happily, “it will be much easier.”

From the passage we understand that Janet .

A)is a secretary.

B) is going to look for a new job.

C) works as a nurse.

D) is married to a businessman.

75.By the end of her first day at work Janet was terribly tired. She was also very happy, for
she knew she had made a good beginning. Mr. Taylor was clearly very pleased with the way
she had answered his telephone and looked after his visitors. He had also praised her typing.
‘Tomorrow,” she thought happily, “it will be much easier.”

Mr. Taylor .

A)is fully satisfied with Janet.

B) has known Janet for a long time.

C) is a difficult man to work for.

D) has not given Janet much work to do.

212



76.By the end of her first day at work Janet was terribly tired. She was also very happy, for
she knew she had made a good beginning. Mr. Taylor was clearly very pleased with the way
she had answered his telephone and looked after his visitors. He had also praised her typing.
‘Tomorrow,” she thought happily, “it will be much easier.”

The passage describes

A) Janet’s first day at work.

B) why Janet is not pleased with her work.

C) what kind of man Mr. Taylor is.

D) how Janet was given her job.

77.Dr. Maine advertised for someone to work as a receptionist at his dental clinic. He wanted
someone who was cheerful and attractive and also willing to work on Saturdays. Several
people applied for the job but, except for Jenny none were suitable. Jenny, however, was just
what he wanted.

Dr. Maine

A) knew what sort of person he needed for his clinic.

B) doesn’t get on well with people.

C) is himself a cheerful and attractive person

D) works only on Saturday mornings.

78.Dr. Maine advertised for someone to work as a receptionist at his dental clinic. He wanted
someone who was cheerful and attractive and also willing to work on Saturdays. Several
people applied for the job but, except for Jenny none were suitable. Jenny, however, was just
what he wanted.

Which of the following is a suitable TITLE for this passage?

A)The Right Receptionist

B) Dr. Maine and Others

C) Advertisements

D) Working Hours

79.Dr. Maine advertised for someone to work as a receptionist at his dental clinic. He wanted
someone who was cheerful and attractive and also willing to work on Saturdays. Several
people applied for the job but, except for Jenny none were suitable. Jenny, however, was just
what he wanted.
Dr. Maine felt sure that .

A) Jenny was the right person for the job.
B) Jenny would be a good dentist.
C) Jenny wouldn’t agree to work for him.
D) all of those who applied would be suitable.

80.James has always been a practical sort of person; he has worked hard but not been able to
save much. Though he had sometimes dreamed of being rich, he had never really expected to
be so. However, his dream came true when his uncle left him a fortune. Now that he has got so
much money he is going to do all the things he has always wanted to do. To start with, he is
going to visit Japan.

James

A) became rich after his uncle’s death.

B) has earned enough money to go to Japan.

C) never wastes his money on holidays.

D) has been lazy all his life.
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82.James has always been a practical sort of person; he has worked hard but not been able to
save much. Though he had sometimes dreamed of being rich, he had never really expected to
be so. However, his dream came true when his uncle left him a fortune. Now that he has got so
much money he is going to do all the things he has always wanted to do. To start with, he is
going to visit Japan.
The author carefully points out that :

A) James has changed since he became rich.
B) one shouldn’t travel without a lot of money.
C) practical people are never short of money.
D) James has become rich through hard work.

83.James has always been a practical sort of person; he has worked hard but not been able to
save much. Though he had sometimes dreamed of being rich, he had never really expected to
be so. However, his dream came true when his uncle left him a fortune. Now that he has got so
much money he is going to do all the things he has always wanted to do. To start with, he is
going to visit Japan.

James can go to Japan

A) since he is a rich man.

B) if he saves up enough money.

C) provided he continues to work hard.

D) where his uncle is expecting him.

84.“Cut your coat to suit your cloth.” is an old English proverb. Obviously it is not really
talking about coats but is telling us to be content with what we have got. It’s a good proverb
because so many people want what they cannot have, and this makes themdiscontented.
Therefore they don’t enjoy the things they do have.

This proverb .

A) teaches us the real meaning of happiness.

B) makes greed seem attractive.

C) wants people to be discontented.

D) is not very well known in England.

85.“Cut your coat to suit your cloth.” is an old English proverb. Obviously it is not really
talking about coats but is telling us to be content with what we have got. It’s a good proverb
because so many people want what they cannot have, and this makes themdiscontented.
Therefore they don’t enjoy the things they do have.
People are happy .

A) as long as they are satisfied with the things they have.
B) unless they are badly dressed.
C) because the proverb tells them to be.
D) when they can learn from proverbs.

86.“Cut your coat to suit your cloth.” is an old English proverb. Obviously it is not really
talking about coats but is telling us to be content with what we have got. It’s a good proverb
because so many people want what they cannot have, and this makes themdiscontented.
Therefore they don’t enjoy the things they do have.

The passage suggests that :

A) a lot of people who should be happy are not.

B) happiness depends upon possessions.

C) one should work hard to earn more.

D) proverbs are really useless.
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87.“James and I set off an hour before sunset when it was getting cooler and the shadows
were long. We took it in turns to row the little boat and moved slowly, following the edge of
the lake, and looking rather lazily about us for fish. We had no intention of catching any, but
it was pleasant to watch them swim so close to us.”

In this passage

A)the writer expresses a feeling of contentment.

B) we are told about the adventures of a couple fishing in a lake.

C) the writer describes the pleasure of catching fish at dawn.

D) the writer’s intention is to describe the movements of fish in a lake.

88.“James and I set off an hour before sunset when it was getting cooler and the shadows
were long. We took it in turns to row the little boat and moved slowly, following the edge of
the lake, and looking rather lazily about us for fish. We had no intention of catching any, but
it was pleasant to watch them swim so close to us.” The two friends

A) took the boat out to enjoy themselves rather than to catch fish.

B) got in their boat and rowed across the lake.

C) were too lazy to row the boat together.

D) stayed out in their boat until it was dark.

89.“James and I set off an hour before sunset when it was getting cooler and the shadows
were long. We took it in turns to row the little boat and moved slowly, following the edge of
the lake, and looking rather lazily about us for fish. We had no intention of catching any, but
it was pleasant to watch them swim so close to us.” The writer and his friend enjoyed

A) observing the movements of fish around their boat.

B) fishing late in the afternoon on a cool day.

C) watching the setting of the sun on the lake.

D) rowing together when the sun was setting.

90.“John Fuller has really surprised us all. At school he seemed such a boring and ordinary
boy. As far as I can remember, he made no close friends. I don’t think we actually disliked
him, but we certainly ignored him. I would really like to meet him again now. It’s clear from
his wonderful films that he must be a most interesting man.”

The writer

A)was at school with John Fuller.

B) knew John Fuller would be a great man.

C) has always been jealous of John Fuller.

D) still believes that John Fuller has not changed at all.

91.“John Fuller has really surprised us all. At school he seemed such a boring and ordinary
boy. As far as I can remember, he made no close friends. I don’t think we actually disliked
him, but we certainly ignored him. I would really like to meet him again now. It’s clear from
his wonderful films that he must be a most interesting man.”
The writer was surprised

A) to see how John Fuller had changed over the years.
B) that John Fuller was no longer interested in him.
C) when he met his old school friend John Fuller.
D) to learn that John Fuller had become rich by making films.
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92.“John Fuller has really surprised us all. At school he seemed such a boring and ordinary
boy. As far as I can remember, he made no close friends. I don’t think we actually disliked
him, but we certainly ignored him. I would really like to meet him again now. It’s clear from
his wonderful films that he must be a most interesting man.”

Which of the following TITLES would be suitable for this passage.

A) No Longer Ordinary
B) John Fuller’s Films
C) An Unexpected Meeting
D) My Best Friend

93.Mr. Smith made a mistake when he gave his son Tom a camera. For soon Tom became so
interested in photography that he began to neglect his school work. Soon a large part of his
conversation was about photographs. When the newspapers came he examined the
photographs first and said what was wrong with them, before starting to read the news.
Mr. Smith gave his son a camera

A) before he was particularly interested in photography.
B) because he had started to work for a newspaper.
C) as a reward for working well at school.
D) so that he would work harder at school.

94.Mr. Smith made a mistake when he gave his son Tom a camera. For soon Tom became so
interested in photography that he began to neglect his school work. Soon a large part of his
conversation was about photographs. When the newspapers came he examined the
photographs first and said what was wrong with them, before starting to read the news.
After he was given the camera, Tom

A) began to give much more time to photography than to his lessons.
B) only read about the pictures in the newspapers.
C) spent a lot of time on his homework.
D) became one of the best students in his class.

95.What is text semantics?

a) a mental formation intrinsic of the text as a whole
b) the notion of semantic integrity

c) the correlation of the surface layer of the text

d) process of combining all parts of the text

96.Every text is at least......
a) informative

b) obvious fact

c) predictable form

d) communication

97.The fifth standard of textuality is called.....
a) informativity

b) occurrences

c) coherent

d) coherent

98.Cohesion and coherence are....

a) text-centred notions

b) user-centred notions

¢) textual communication

d) nature of a science of texts
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99.COHESION concerns......

a) the ways in which the components of the SURFACE TEXT
b) connected within a sequence of text

c) connected within a sequence of grammatical forms

d) the ways in which the components of lexemes are used

100.What are the typology of text types?

a) argumentative texts, narrative texts, descriptive texts, expository texts and instructive texts
b) descriptive, narrative and argumentative episodes

c) a newspaper editorial, narrative and argumentative parts

d) cohesive devices or cohesive ties

101.Discourse is used in ....

a) the situation or content

b) metaphor applied to a text

c) the arrangement of threads

d) a characteristic property of all texts

102.What aspects does the text linguistics focus on?

a) discourse analysis, stylistics, pragmatics, sociolinguistics and narratology
b) cohesion, coherence, topical organization, illocutionary structure

c) processing and reception of texts, and on their social function in society
d) texts as communication systems.

103.Text semantics studies....

a) the inner content structure of the text which, being a genuine speech production
b) the process of the text production and text perception

c) an ongoing process of semantic choice

d) compositional structure of the text

104.Text stylistics deals with.....

a) the problem of compositional structure of the text
b) the inner content structure of the text

C) texts as communication systems

d) analysis of the nature of text

105.Text typology is a branch of text linguistics which studies....

a) different types of texts, criteria for their differentiation, linguistic and extralinguistic peculiarities
of text types, their taxonomy and classification

b) to investigate the relationship between text structure and the successful layout of various
documents, even multimodal ones

c) the basis for a comparison of similar texts, enabling researchers to compare the writing ability of
the authors

d) analytic models that allow for a hierarchical representation representing the whole text
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106.Text typology is based on the theory of....
a) speech acts, and each text type

b) socio-political, military, academic, religious
c) informational, critical, popular, educational
d) the relationship between text structure

107.Text heterogeneity is regarded....

a) as a special stylistic device which is humorous, ironical effect of what it’s based

b) to instruct its recipients about building syntactic relationships

¢) a socio-cultural vacuum

d) as a sphere of communication of text types socio-political, military, academic, religious

108.Text category is considered a ....

a) a twofold entity formed on the basis of both semantic content and its formal means of expression
b) the basis for a comparison of similar texts

c) criteria for their differentiation, linguistic and extralinguistic peculiarities of text types

d) the author’s image, artistic space and time

109.Galperin I.R suggests the following text categories:

a) informativity, segmentation, cohesion, continuum, prospection, retrospection, modality, integrity,
completeness

b) progression, stagnation, the author’s image, artistic space and time, causality, subtext

c) cohesion, coherence, intentionality, acceptability, informativity, situationality

d) facts, events, actions, ideas

110.W. Dressler differentiates the following text categories:

a) cohesion, coherence, intentionality, acceptability, informativity, situationality, intertextuality
b) progression, stagnation, the author’s image, artistic space and time, causality, subtext

¢) informativity, segmentation, cohesion, continuum, prospection

d) retrospection, modality, integrity, completeness

111.Conceptual information reflects....

a) the autor’s conceptual world picture, his understanding of people’s social, economic, political
and cultural life

b) cohesion, integrity, informativity

c) some text fragments on the basis of the stylistic resources used in the text

d) people’s social, economic, political and cultural life

112.Intertextuality is ....

a) the reference to or application of a literary, media, or social “text”
b) things on these occasions and attach these meanings

¢) the book shaped by the text

d) cultural and historical experience

113.What are intertextual frames?

a) semantic, topical, and stylistic

b) links between texts

c) direct connection between the lexical concept and the cognitive model
d) lexical concept in the literary text
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114.What are the features of a fictional text?

a) the use of words in contextual, genuine, not trite imagery achieved by means of stylistic devices,
a peculiar individual selection of vocabulary and syntax

b) the settings, events or characters involved in specific texts

c) broad category encompasses all open-class lexical items

d) a peculiar individual selection of vocabulary and syntax, events or characters

115.Emotiveness is embodied in ...

a) fictional dialogues which, as known, reflect the peculiarities of colloquial speech
b) human psychology and in rhetorical relations

C) expository, argumentative, or narrative

d) the auther’s personal evaluation of things and phenomena

116.Rhetorical structure consists of ...

a) expository, argumentative, or narrative

b) reflect the peculiarities of colloquial speech
c) the auther’s personal evaluation

d) the result of a more incremental process

117.Conceptual metaphor is ...

a) a cognitive model, a specific way of conceptualizing reality in a fictional text
b) a central role in the world picture conceptualization

c) an inherent category of a fictional text

d) only a stylistic device

118.An implicate is ....

a) a twofold structure and semantic unit of the implicit layer
b) a direct visual perception

c) ability of modeling reality

d) a broad extended system of associations

119.Belles-letters style is ...

a) to produce an aesthetic influence on the reader (listener)

b) to exert a constant and deep influence on the public opinion and to cause the reader (listener)
¢) to inform and influence public opinion on political and other matters

d) to reach agreement between two contracting parties

120.Publicistic style is .....

a) to exert a constant and deep influence on the public opinion and to cause the reader (listener) to
accept the point of view expressed in the text

b) to inform and influence public opinion on political and other matters

¢) to produce an aesthetic influence on the reader

d) to reach agreement between two contracting parties

121.Scientific style is ....

a) to prove a hypothesis, to create new concepts

b) to produce an aesthetic influence on the reader

C) to exert a constant and deep influence on the public opinion
d) to accept the point of view expressed in the text
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122.Newspaper style is .....

a) to inform and influence public opinion on political and other matters
b) to exert a constant and deep influence on the public opinion

c) to prove a hypothesis, to create new concepts

d) to accept the point of view expressed in the text

123.The term ‘text’ is generally used to ....
a) refer to written language

b) specific linguistic analyses

c) spoken and written discourse

d) grammar and the study of conversation

124.Linguopragmatics is .....

a) a science studying language factors within the sphere of human activity with an accent on
psychological, social and cultural aspects of language functioning

b) speech strategies

C) a cognitive nature, their reconstruction

d) the meaning relations between text segments

125.Discourse pragmatics raises the question ...

a) of situational interpretation which, in its turn, introduces the notion of a communicative-
pragmatic situation

b) of social and cultural aspects of language functioning

c) of the problem of mutal understanding and appropriateness of language use

d) of linguistic signals in the text itself

126.The addresser is the ....

a) author, sender, speaker

b) description, narration

c) recipient, reader, listener

d) subjective attitude of the author towards the things

127.What are the features of a fictional text?

a) the use of words in contextual, genuine, not trite imagery achieved by means of stylistic devices,
a peculiar individual selection of vocabulary and syntax

b) the settings, events or characters involved in specific texts

c) broad category encompasses all open-class lexical items

d) a peculiar individual selection of vocabulary and syntax, events or characters

128.Emotiveness is embodied in ...

a) fictional dialogues which, as known, reflect the peculiarities of colloquial speech
b) human psychology and in rhetorical relations

C) expository, argumentative, or narrative

d) the auther’s personal evaluation of things and phenomena

129.Rhetorical structure consists of ...

a) expository, argumentative, or narrative

b) reflect the peculiarities of colloquial speech

¢) the auther’s personal evaluation

d) the result of a more incremental process

130.Conceptual metaphor is ...

a) a cognitive model, a specific way of conceptualizing reality in a fictional text
b) a central role in the world picture conceptualization

¢) an inherent category of a fictional text

d) only a stylistic device
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13. YMYMUI CABOJIJIAP
Questions

What are the major researches in text linguistcs?
What are the main properties of text?

What is textuality?

What does world text theory represent?

What does text grammar study?

What are the main trends in text linguistics?

What types and means of cohesion are distinguished?
What are the main trends in text linguistics?

What problems does general text theory deal with?

. What problems is text semantics concerned with?

. What are the peculiar features of text semantics?

. What are the means of stylistic cohesion?

. What does text typology deal with?

. What is the difference between oral and written texts?
. What are the main criteria for text typology?

. Speak on the problems of functional style

. Discuss the role of text forms (narration, description, reasoning etc) in the semantic structure
. What is intertextuality?

. What is textuality?

. Explain M. Bakhtin’s attitude

. What does the text informativity represent?

. What is narrative ?

. What is Implicitness?

. What does the category of emotiveness represent to?
. What does the imagery represent to?

. What are the types of style?

. Explain the role of addresser and addressee
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14. MYCTAKWJI U111 TYPJIAPHU BA MAB3YJIAPU

MycTakui TabJMMHHU 0JIM0 OOPHUII TEXHOJIOTHSICH

Mag3y Nel

| Methods of text analysis in text linguistics

praHI/IHIHI/IHF TEXHOJOInK MOJA€EJIHN

Mawzynomea asxcpamunean eakm — 6 coam

Maeucmpanmnap conu — 10

Mawieynom mypu:

Mavaymomaap mawizyiomu

Mycmaxun uw pexcacu:

1.Componential analysis;

2. Method of associative field;
3. Pragmatic analysis;

4. Conceptual analysis;

5. Cognitive mapping;

Mycmarun umnunz maxkcaou:

JIMHTBUCTUK mrapxjiam, CYHNEpJIUHEp  TaXJIWI,
CTUJIIMCTHUK OKCIICPUMCHT MCETO/JH, KOTHUTHB
MOAC/UIAIITUPUI, KOHICIITYaJI TaxJInJI,

nHepeHIHs MeToIu Kabu 0anuuil MaTHHU TaXJIAI
KWIMOI METO/JJIapH Ba YJIApHH MaTH TaxJIWIN
Kapa€HUAA KYJUIAIHU YpraHUIll

Ileoazocuk sazuganap:

JImHrBHCTMK — mapxJjami, — CyNepJauHep
TaXJIWIMHU EpUTUO Oepulll, CTUIMCTUK
IKCIIEPUMEHT METOAU KOTHUTHB
MOJEIUTAIUTUPHINTA AHUKIUK KUPUTHULI,
KOHIICTITYyaJT TaXJIHJI, UHpEpeHIHS
METOAMHU TacBUpPJIab Gepuil;

YKumuw paonuamununz namuscanapu:
JIMHTBUCTUK IIApXJalll, CYyHEpJIMHEp TaXJIWId
XaKuZa MabIyMOTIAp KEJITUPHIL; CTHJINCTHK
9KCIIEPUMEHT METO/M, KOTHUTUB MOJEIIAIITHPHIL
MOXUSATHHU KYpUO YMKHUII, KOHIENTyald TaXJIH,
nH(pepeHIHs] METOANHU TYLITYHTUPHILL

Ypeamuwi memoonapu:

MYCTaKHJI NI

Ypeamuwi waxknnapu:

TaKJIUMOT, TYpYyX 0Yu6

Ypeamuw scuxoznapu:

IIPOEKTOP, Kypra3maiu KypoJuiap

Ypeamuwi wwapoumnapu:

MaxcCycC )KMXO03JIaHraH ayJUTOPHs

Monumopunz ea 6axonaw:

OF3aKU CYPOB Ba CaBOJI-KaBOO
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MycTakua il TypJaapyu Ba MaB3yJIapH

Yer TuaM YKUTUII METOAMKACHJAH MYCTAaKMJI HIUIap TajgaOaJlapHUHI MYCTaKHII
UIITANUIAPHHN [AKUIAHTUPaIU, puBOXIaHTUpanu. Tamabanap MycTakuil WIIIap OPKaJId METOIUK
a71a0uET OMIaH MIUIAll, KOHCIEKT KWJIHIL, MaB3yJapHU Mabpy3a KWIHII, UIIJIaHMa, pedepat E3ull,
pexanap Ty3MIL Majakajapura sra oynaau. MycTakui UIIUIap CEMUHAp MALUFYJIOTIapuAaH KeMUH
Oaxkapuinaay, Mabpy3a KWIMHAIU, pedepar Tommupwiagy. MeToauk mnamnka y4yH TEruuud
Marepuajliap TyIuIaHaIu.

1. Slaru memaroruk TeXHOJIOTUsIAp OViinya MaTepual HUFHIIL.

2. laTepakTuB MeToaJiap Oyiinua MaTepras WAFUIIL.

3. KommyHukaTtuB Metoz Oyiinua MaTepuan HAFUIL.

4. VlaTeHcuB MeTo OYitnya Marepraj HUFHIILL.

5. Tun matepuan (tanaddys, JEeKCHUKa, TpaMMAaTUKa)JIapUHU Ypratum Oyinda marepuai

15056270018

6. Tuarna® TymryHumI, ranupuil Oyiinya THII YpranyBuUMiapAa KYyHHKMa Ba MajakaJlapHU

HIAKJUTAHTUPULITa OUJ MaTepuall Ba MALIKIap Ty3HILL.

7. Vxum, é3yBHH YpraTuin 6yitinua MaIKiap Ty3uI.

8. 5-9 cun( YKyBUHIApH YUYH TeCTIap TY3HIIL

9. 5-9 cunH(} YKyBUMIApW YUYYH MaB3yWH-TaKBUM pexa Ty3ull. Mabiiym Oup maB3yra Oup

COATJIUK JJapC KOHCHEKTHHHU E3UILL.

10. Meroauk nanka taiépnam (Kyprazmanu Kyposap taiépiari)

MyCTaKI/IJ'[ TAabLJAMMHH 0JIHO 60pHIH TEXHOJOIusACH

Mag3y Ne2 Nurnu3 Ba amepuka aiaduéTu MaTepuaim acocuaa daanmuii
MATHHMHI Xap TapaduamMa CTHIHCTHK TaXJWId Ba

TAJTKHHHA

YPprasnuimHUHT TEXHOJIOTHMK MOIeJIH
Maweynomea axcpamunean éaxm — 6 coam Mazucmpaumaap conu — 10

Mawzynom mypu: Mavaymomaap mawieyromu

1.MaTHzaa T BOCUTAJIapUHHUHT CTHJIMCTHK Ba
nparMaTuk QyHKUIUATIApH;

2. Tun BocUTaTapUHUHT MATHHU IAKJIAHTUPHIL
¢byHKIMSAIapY;

3. bagunit MaTHHYU KaOyJl KWJIKMII MyaMMoJiapH,

Mycmaxun uw pexcacu:

Mycmaxun uwinunz maxkcaou: banuuit MatHHUHr xap TapadiamMa CTUIUCTHK
TaXJIWIH XaKuJa KYmuM4ya MabIyMoT Oepuml. Twi
BOCHUTAJIApUHUHT MaTHHU MIaKJUTAaHTHPHIIT

(GyHKUMSATApUHY YPraHuI

Ileoazozux eocumanap.: qumum l[)awmﬂmuuuuz Hamuwcanapu:

MaTtHaa TUI BOCUTAJapUHUHI CTHIIMCTHK
Ba MparMatuk QYHKIUSUIApUHU EpPUTHO
OepuIll; TWI BOCHUTAJAPUHUHT MATHHH
HIAKJJTAHTUPUIT QYHKIUSIIApUTa aHUKJIUK
KUPHUTULI, OaJuuii MaTHHU KaOya KHJIUII
MyaMMOJIapUHU TYITYHTUPHILL

MaTtHaa T BOCUTAJApPUHUHI CTHJIUCTHK Ba
nmparMaTuKk  QYHKOUSUIApU — Xakuja — Kyliumua
MabJIyMOTIIap KEITHUPHUIL;

Tun BoCHUTaNapUHUHT MAaTHHU IIAKJUTAHTUPHIL
GyHKUMATaApUHY TaCBUPIIALL;

bamuuit MaTHHM Kalyn KWJIMII MyaMMOJapUHU
KYpHO YMKHUILI,

Ypeamuwi memoonapu:

MYCTaKHJI NI

Ypeamuw waknnapu:

TaKJIUMOT, TYpyX 0ynu6

Ypeamuw scuxoznapu:

IIPOEKTOP, Kyprasmaiu KypoJuiap

Ypeamuwi wapoumu:

MaxcCyc )KMXO03JIaHTaH ayJUTOPHs

Monumopunz ea 6axonaw:

OF3aK{ CYPOB Ba CaBOJI-KaBOO
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MycTaku/a TAbJIMMHHU 0110 OOpPHII TEXHOJIOTHACH

Mas3y Ne3

| banunii MATHHUHI ACOCHM XYCYCHUAT/IAPH

praHI/IHIHI/IHF TEXHOJOIrnK MOJ€CJIH

Mawezynomea asxcpamunean eaxm — 6 coam

Mazucmpanmaap conu — 10

Mawieynom mypu:

Mavaymomaap mawieyiomu

Mycmaxun uw pexcacu:

1. UupopMaTUBIMK, HHTEPTEKCTYAJUIUK
KaTeropusuiapu.

2. MaTHHUHT KOHLIENTYyal aXaMHUSTH.

3. MartH MyamuHUHT TyHE TACBUPH.

Mycmaxun uwinunz maxkcaou:

WHbopMaTUBINK, UHTEPTEKCTYAILITHK
KaTeropusiiapy, MaTHHUHT KOHLIETITYaJl aXaMUsTH,
MaTH MyaJUIM(HUHT AYHE TACBUPUHU YpraTHil

Ileoazozuk sazucpanap:

WNudopmatupnuk, UHTEPTEKCTYaJNTUK
KaTeropusulapuHu éputud Oepw;
MaTHUHT KOHLIETITyall axaMUSTUHU

TYWYHTUpUIL, MaTH MyalnmuQHUHT AyHE
TaCBMPUra aHUKJIMK KUPUTULL,

Vkumuw paonuamununz namucanapu:
NudopmMaTUBINK, UHTEPTEKCTYaUIUK, KaTErOpHsi-
Japy Xakula KyIuM4Ya MabIyMOTJIAp KEJITHPHIIL
MATHHHHT KOHIIETITYaJl aXaMHUATH XaKu1a KyIumMua
MaBJIYMOT KEITHPHUII, MaTH MYUTU(QHUHT ITyHE
TaCBUPHUHHU EPUTUO OepuI;

Ypeamuwi memoonapu:

MYCTAaKHJI NI

Ypeamuwi waxknnapu:

TaKJIUMOT, TYpYyX 0Yu6

Ypeamuwi srcuxoznapu:

MIPOEKTOP, Kyprasmaiu KypoJuiap

Ypeamuwi wapoumu:

MaxCycC )KMXO03JIaHraH ayJUTOPHs

Monumopunz ea baxonaw:

OF3aK{ CYPOB Ba CaBOJI-KaBOO
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MycTaku/a TAbJIMMHHU 0110 OOpPHII TEXHOJIOTHACH

Mas3y Ned4

I MaTHJIap THIIOJIOTHSAICH MYaMMOJIapu

[

praHI/IHIHI/IHF TEXHOJOIrnK MOJ€CJIH

Mawezynomea asxcpamunean eaxm — 6 coam

Maecucmpaumaap conu — 10

Mawieynom mypu:

Mavaymomaap mawieyiomu

Mycmaxun uw pexcacu:

1. Functional approach to text;

2. Stylistic approach to text;

3. The main criteria for text typology;
4. Text types;

5. Text heterogeneity;

Mycmarun umtHunz maxkcaou:

Marucrpanmiapga MaTH THUIIOJIOTHACUTA TYpPJIH
€HanryBiap Ba  MarH  TUIOJIOIMSICUHUHT
KpUTEpUsJIapy  XakyJa KyIIMM4Ya  MablIyMOT
Oepuill; MaTHra (QyHKIIMOHAJI-CTUIMCTUK EH/IAIIYB,
MaTH TypJlapu Ba JKaHpJIapH, MaTH
IeTEPOrCHJIMTMHYA YPraHUII

Ileoazozuk sazucpanap:
MatH TUIIOJIOTUSCUTA
éunamyBiapau  €putu® Oepuin; MaTH
TUTIOJIOTUSCUHUHT KpUTEepUsiapura
AHUKJIMK KUPHUTHIN; MAaTHTa (QYHKIIMOHAI-
CTWJIUCTUK  EHJAIIYBUHU  TacBUpIIa0
Oepuill; MaTH TypJapy Ba >KaHpJIapu, MaTH
TeTePOTreHIMTUHU TaXJ A KUJIHIIL

TypJIu

Vkumuw paonuamununz namucanapu:

MartH Tunonorusicura TypJiu E€HAAllyBiap XakKuaa
Kylumya MabJIyMOT Oepwuiir; MaTH
TUTOJIOTUSCUHUHT KPUTEPHSUIIAPUHH KYPUO YHUKHIIL;
MaTHra  (QPYHKIHOHAI-CTWIMCTUK  CHIAITYBUHU
TacBUpJall, MaTH TYypJIapu, >KaHpJaph, MAaTH
reTEPOTrCHIMTMHU MUCOJIIAP OPKAJIH TYIIYHTHPHIIL,

MYCTaKHJI NI

Ypeamuwi memoonapu:
Ypeamuwi waxknnapu:

TaKJIUMOT, TYpYyX 0Yu6

Ypeamuw scuxoznapu:

IIPOEKTOP, Kypra3maiu KypoJuiap

Ypeamuwi wwapoumnapu:

MaxcCycC )KMXO03JIaHraH ayJUTOPHs

Monumopunz ea 6axonaw:

OF3aKU CYPOB Ba CaBOJI-KaBOO
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15. TJIOCCAPUM

I'jaoccapuii (aTaMajJJapHUHT H30XJIAPH)
Explicit- cleary expressed
Implicit- implied but not clearly expressed
Embedded- fixed firmly
Evaluation- finding out the value
Fractal —multilevelled
Counterpart- identical
Delimitation- determining boundaries of
Integrity — state of being complete
Interpretation- philological analysis
Segmentation- division
Intricate — complicated, puzzling
Intrinsic — value existing within
Polyphonic — counterpuntal
Heterogeneity- made up of different kinds
Taxonomy -principles of classification
Hybrid- mixed
To merge- fade or change
Stratification — arrangement in strata
Periphery- external boundary
Inherent- existing as a natural and permanent quality of, peculiar to
Factual- full facts
Stagnation — disuse, inactivity
Related —connected in thought and meaning
Pertaining- in relation to
To engage- to investigate
Allusion- indirect reference
To disrupt- to split, to break up
Intertextuality —reference to or application of a literary, media or social text within another
literary, media or social text
Trivial- inconsiderable
Twofold- confisting of two parts
Casuality- happening by chance
Entity- unit
Are traggered- are actualised
Idiosynncrasy- distinctive features
Emotiveness- strong feeling of any kind
Redundancy- superfluousness
To elaborate- to work out with much care and in a great detal
Adjacent-neighbouring
Conjecture-guessing
Conceptual- speculative
Cognitive- knowing (including sensation but excluding emotion)
Setting- when and where the story occurs
Characters — the most important people or characters in the story
Resolution- the outcome of the attempts to achieve the goal
Plot- outline of the events of a story or a novel
Narration- the telling of the story
Expository text type- it aims at explanation
Argumentative text type- it is based on the evaluation and subjective judgement in answer to a
problem. It refers to the reasons advanced for or against a matter
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Subtextual information being implicit and mostly characteristic of fictional texts

Factual information contains data about facts, events, ideas

Conceptual information reflects the author’s conceptual world picture

Microconcept is a conceptual meaning of a separate language unit

Macroconcept is formed within a text fragment

Superconsept is the highest conceptual unit covering the whole text

Text typology- a branch of text linguistics studying different types of texts criteria for their
differentiation, linguistic and extralinguistic peculiarities of text types

Idiosynncrasy — distinctive features

Model reader- if the text is read in harmony with the author’s intentions, if one reads the text
following a set of instructions

Implicitness aims at transferring hidden information

Text is regarded as a system of actions, as an activity aimed at text production and text perception
Pragmatics- concerned with practical results and values; it treats things in a practical way
Linguopragmatics —studies language factory within the sphere of human activity

Pragmatic intention implies the addresser ‘s deliberate intention to exert influence on the
addressee to cause some reconstruction in his world picture

Verbal- put in words

Referential coherence- smaller linguistic units relating to some mental referent througont the text
Relational coherence —text segments connected by coherence reations

Salience- distinctive features

Cognitive linguistics studies the relationship between linguistic choices and mental processes,
human experience and its results — knowledge

Foregrounding is associated with unexpectedness, surprise and neitened attention. It is a key in the
language processing information

Frame is schematisation of experience ( a knowledge structure represented at the conceptual level.
Discource is a connected sequence of minimally two utterances. It refers to both spoken and written
language.

Foregrounding stands out as a stimulus or a key in the language processing information.
Foregrounding is associated with unexpectedness, surprise, and heightened attention. It marks out
the most essential, relevant fragments of the text.

Cognitive linguistics is concerned with the study of the relationship between linguistic choices and
mental processes, human experience and its results-knowledge.

Frame is schematisation of experience (a knowledge structure), which is represented at the
conceptual level and held in long-term memory.

Cohesion —linguistically explicit and signals underlying semantic relationships between text
elements

Coherence is an underlying organizer which makes the words and sentences into a unified
discourse that conforms to a consistent world picture

A semantic frame is a collection of facts that specify “characteristic features, attributes, and
functions of a denotatum

Illocutionary meaning ( illocutionary force)- the effect the utterance has on the hearer

Concept is a complex mental entity, a component of the basic world picture conceptually relevant
either for individual linguistic personality or the whole linguocultural community
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